


Jimi Sharp 


BQ 





Oo 


Beat 





ng 


nacories Incepencieni Music Commun 


foyoxsin 


Rock, Paper Scissors 


all 





ivy 
eM 


ir 


nate 
A iDeUS 


JOAA VE 


NS) Brandon Se 


The Lonely Forest's 


Leica Piran 


(A\ 





JOWN YAN DEUSEN AND HE FBS, MT SHARP HAD A 


EN PROVENCE 


be 
of 
Bs 
New! 
— 


FIRST INTERVIEW WAS PUBLISHED IN THE FIB ISSUE #25, one a ~ SICK mw ate KINDLY SAY rm. wire ut ERS 70 TAU ABOUT tof 


i 
T his is Jimi Sharp...in Anacortes 


with...[vimi puts the mic up to 
interviewee’s face] John Van Deusen... 
JIMI SHARP: Now we are sitting - 7th 
Street...So thanks for being here. 
JOHN VAN DEUSEN: Yeah, you’re 
welcome. 

JS: I’m looking forward to your new 
album coming out. 

JVD: Thank you. 

JS: Arrows. 

JVD: Arrows, that’s it. 

JS: Okay John, these are the 
questions that | sent you. 

JVD: These are the questions that | 
didn’t answer. [John gets a phone call.] 


% 


JS: h. a local when did you first 


participate or discover Anacortes’ 
independent music community? 
JVD: Oh, man! Okay...| guess it 
would have been right when the DoS 
opened | would say was probably 


| when I first, when | was first exposed, 


| guess. When was that ’01 or 02? 
JS: Was it 01? 

JVD: | can’t remember. 

JS: What grade were you in? 

JVD: In ’01 | was in 8th grade. | think 
| might have been in 9th grade or 


sometime between 8th and 9th grade. 


JS: What school? 
JVD: Anacortes High School or 
Middle School. 


JS: | just wanted you to say it. 

JVD: Yeah, okay, yeah for sure, | was 
born and bread and raised in the 
Anacortes School District...1 was there 
for the first Summit. What was it 


called? Department of Safety 


something. Anyways that was before 
they had a stage and all the bands 
were playing on the floor and this 


band called Stabilo (Boss)...! think 


they're from Vancouver 
(Canada)...Stabilo played and my 
girlfriend and | at the time sat on the 
vibrating chair that they used to have 
and | guess we sat on it for too long 
because it roasted, it caught - it 
started smoking and we broke it. 

JS: Did you put a quarter in to get it to 


| work? 








o@ ) No, you just turn that thing on , 


I’m pretty sure and it just goes. Yeah, that 
was initially the first, my first real local 
music experience and it was cool because 
| got to see the Gift Machine play. That 
was when the Gift Machine was a full 
band and | remember seeing Laura Veirs 
and some other artists who really made an 
impression on me. 

JS: And that’s when you were in 9th 
grade? 

JVD: | guess so, yeah, yeah. 

JS: And just for off the record, Laura Veirs 
did get the last issue and did read it. So, 
she got your “fan mail”. Do you remember 
that? 

JVD: That’s funny because this can be on 
the record too. 

JS: Okay, it’s on the record. 

JVD: | was recently in Portland. We were 
mixing with the guy who produced our 
record and he lives in the same 
neighborhood where... 

JS: Chris Walla? 

JVD: Yeah, Chris Walla. And he lives in 
the same neighborhood where Laura lives 
and | went to the, like, Food Co-Op 
grocery store place and | saw her and she 
has a baby now and I’ve never been so 
star struck before. Literally, I’ve never - 
and I’ve met some of my, you know, most 
favorite musicians and | could not muster 
the courage to talk to her. | was so 
freaked out and my heart was beating 
really fast! [Laughs] It was the funniest 
thing. 

JS: How long ago was that? 

JVD: Oh my gosh, this was like a month 
and a half ago. 

JS: You’ve never spoken with her? 

JVD: No. 

JS: You should man. 

JVD: Oh, | will someday. | mean she’s - 
it’s funny because every time | revisit a 
Laura Veirs record, I’m reminded why | 
love it so much. 

JS: Mmm-hmm, same here. 

JVD:Some of my favorite records of all 
time are hers...One day I'll talk to her. 

JS: | was going to say, this is off - | guess 
this is on the record. The last time we 
spoke was years ago, maybe ’06 or ’07, 
way before you were discovered by Chris 
Walla and recording you guys and going 
on Trans. He created Trans just for The 
Lonely Forest. 

JVD: Yes. 

[Editor’s Note: | forgot about talking to 
John outside Anacortes City hall 
basement after Mirah played What The 
Heck? fest 2008 and later helping The 





Lonely Forest off-load their equipment 
before their set at Causland Park after 
Nate Ashley played and John gave me a 
demo CDR of We Sing The Body Electric. 
JS: | told you guys a story about how he 
came into my Starbucks and some guy 
was Cussing us out and he stuck up for us. 
JVD: Oh, yeah! 

JS: And he told the guy, “We can take it 
outside.” Did you guys ever relay that 
story to him? Or did he ever hear it? 
JVD: Nooo! 

JS: You guys should. 

JVD: Oh my gosh, I'll have to remind him 
of that! 

JS: Because he was so cool. | didn’t 
know who he was. 

JVD: Yeah. 

JS: He was just this guy at the end of the 
line, so when he he got to the front of the 
line | said, “Drink’s on the house.” And 
this was December of 1998, he said, “No, 
no, no! I’ve always wanted to do that!” 
He gave me his Starbucks Partner Card 
which was his employee card [it gives 
employees 30% off] and he said, “I want 
to pay.” So he ordered his drink and | 
looked at his name on the card and it said 
Christopher Walla and | said, “Holy shit, 
you're in Death Cab for Cutie!” 

JVD: [Laughs] 

JS: He asked, “You know my band?” | 
said, “Yeah, you guys played at The 
Business in July.” Five months earlier. 
JVD: Oh my gosh, that’s unreal. 

JS: Yeah, it was weird. 

JVD: That’s so cool. Chris is a really good 
guy. 

JS: Yeah...and then | saw him a couple 
years later at the Crocodile and when | 
was walking out he was sitting at a table 
and | said, “Chris Walla?” And he said, 
“Yeah?” 

JS: | said, “You’re the one who stuck up 
for me at Starbucks” and he said, “| 
remember that!” 

JVD: That’s so cool. 

JS: So if you remind him - | just think 
Chris is a good guy because his true 
character was like, I’m going to stick up for 
the little guy who’s getting picked on. 
JVD: No, that’s cool. That’s really cool. 


JIMI SHBRP: So, John. 
JOHN YAN DEUSEN: Yes, sir. 


JS: Is there a specific album, song, or lyric 
from an Anacortes band or a band that 
performed in Anacortes that had an impact 
on you in some way? Explain. 
JVD: Oh, man. Okay. I’d say there’s 
been a few. I'd say the most significant 
records created in Anacortes for me have 
been Oregon Donor records. And 
specifically one called Propeller, which is a 
Rainy Day Records 
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bedroom record that Chris Laysinger did 


by himself about his friend who died of a 
heroin overdose...Man, there’s some 
really amazing songs. | mean he has lots 
and lots and lots of amazing songs, but 
specifically that record has some that 
really get to me. | think Karl Blau’s first 
record he released, Shell Collection still to 
this day is one of my favorites. 

JS: Is that the one with the song, Sing 
Together? 

JVD: | can’t remember actually. 

JS: That song is my favorite Karl Blau 
song (It was released on the album, A 
Second Culling). 

JVD: There’s a couple, but it’s funny 
because we played a house show with 
him a couple weeks ago and he’s playing 
on his classical guitar by himself and | 
asked him to play a song called Pain 
Runnin’ (which was released on the 
aforementioned album, Shell Collection). 
JS: Oh yeah, | love that song. 

JVD: Yeah, for some reason man, that 
song really got to me when | first heard it 
and he wrote that when he was, you know, 
19 or something. It’s been a long time. 
JS: | think that one’s on the Jimi Sharp 
Man of Mystery tape. 

JVD: Is it? 

JS: | think. | could be wrong. 

JVD: [Laughs] Yeah, and then actually the 
final I'd say, off The Glow Pt. 2, “My Roots 
Are Strong And Deep.” 

JS: Yeah, you’ve had stability. You’ve 
been raised in one location. 

JVD: Yeah, but that song gives me chills 
and | don’t know if I’ve ever told Phil that, 
but that song is really good. 

JS: Is it something you can articulate or 
explain? 

JVD: | think it’s the combination of that 
lyric because | love the imagery, | love the 
trees, | love the roots, | love... 

JS: The whole imagery. 

JVD: | like inspirational lyrics. [ really like 
stuff that gets me motivated or | don’t 
even know how to put it, but the melody 
he sings - It’s like a combination of the 
melody with the lines for some reason 
when | hear it, | just love that song. And | 
love the way it comes on and the texture 
of the sound, it’s mind blowing for sure. | 
love that. 

JS: So when you’re writing songs, like that 
song, you say you like uplifting lyrics - 
your songs have been dealing with, | 
guess what | read once was you went - | 
didn’t know this after | interviewed you the 
last time, but you went through drug 
rehabilitation? 

JVD: Yeah. [Laughs] 

JS: | didn’t know that. 

JVD: Yeah. 








iS You told me you wanted to be a 


drug counselor. 

JVD: Yeah, | still do want to be a drug and 
alcohol counselor and it’s funny because 
when you Say drug, you know, drug rehab, 
people think, you know, being confined to 
some what looks like a hospital with drug 
addicts in the middle of the desert and it 
wasn’t like that. It was me driving to 
Mount Vernon four times a week. 

JS: Right. Oh, okay. 

JVD: Yeah and it’s funny little things like 
sleeping pills or marijuana or pain killers, 
that kind of stuff for me. | love it and | do it 
so overboard. | started smoking weed 
one day and then like a few months into it 
| was smoking 6, 7, 8 times a day, which | 
guess for some people is normal and it 
doesn’t really affect their daily lives, but for 
me man, | spent almost all my time by 
myself. 3 

JS: Writing music? 

JVD: Yeah, | wrote a lot of music, but | 
also just spent a lot of time loathing my life 
[Laughs] and so eventually it just kind of 
caught up to me. 

JS: What’s your outlet now? 

JVD: Um, gosh [John pauses to 

think] ...probably God, spiritual stuff. | 
would say I’m a preity fairly spiritual 
person. 

JS: Good. I’m pretty spiritual. 

JVD: | was raised in a Conservative 
Christian home. 

JS: So was |. | went to First Assembly of 
God my whole life growing up. 

JVD: Did you? 

JS: Yeah, in Minnesota. 

JVD: Okay, you know | was born in 
Minnesota? 

JS: | didn’t know that. Really? What 
part? 

JVD: Edina of all places. 

JS: I’m from International Falls, which is 
up North. 

JVD: Yeah, this is - Edina’s like the ritzy 
community in Minneapolis. | didn’t live 
there, but | was born there. 

JS: Okay. 

JVD: Do you remember the movie Mighty 
Ducks? 

JS: Yeah, of course. 

JVD: So like the evil team... 


‘JS: Emilio Estevez or one of those 


brothers. 

JVD: Yeah, Emilio Estevez. It’s the evil 
team’s - like the rich bastards are all from 
Edina. They called them the cake eaters. 
Anyways, yeah, so | was born in 
Minnesota, but yeah that’s funny that you 
went to an AG Church, but yeah, so | grew 
up as a missionary kid. 





JS: That’s why you went to Africa? Or 
were you a teenager when you went to 
Africa? | 

JVD: No, | had actually just turned 21 
when | went to Africa. | wouldn’t say that’s 
why | went to Africa. | actually went to 
Africa to escape Anacortes because there 
was a ton of terrible shit going on in my 
life. 

JS: Right. A good place to escape to. 
JVD: You know | thought so. There was a 
bunch of stuff going on. | made a lot of 
poor decisions and they were all just 
starting to catch up to me and so it just 
happened that | was at the Food Co-Op 
and | ran into a woman who started an 
orphanage over there and | was like, | 
wanted to get away so badly and you 
know, I’ve always wanted to go to third 
world countries and I, | don’t know. 

JS: How long were you in Africa? 

JVD: | was only there for four weeks, but it 
felt like longer because African time is 
really slow. It’s honest to God, everything 
moves half as fast as around here. 

JS: Did you write any music while you 
were over there? 

JVD: | did. | wrote actually, | wrote a lot of 
music and The Lonely Forest we’re 
releasing Arrows and then the record after 
that, if it all goes as planned, it’s called 
Free To Love Again and that’s almost 
primarily songs | wrote in Africa or about 
my experience in Africa. 

JS: Which part of Africa? 

JVD: | was in Kenya. | was right on Lake 
Victoria in a village called Dunga. Yeah, it 
was really amazing! It was a really good 
experience for me. [Laughs] | learned a 
lot about myself. 

JS: It gives you perspective on what you 
have here (Based on personal 
experiences traveling throughout Asia, the 
Middle East, Europe, Australia, Mexico, 
and Canada). 

JVD: It totally does. Yeah, honest to God 
to this day every time | take a hot shower 
I’m pretty stoked. But seriously, because | 
didn’t have a shower for four weeks and it 
was for me - I’m the kind of guy who 
showers twice a day [Laughs]. | learned 
some stuff about myself. I’d say to come 
full circle, to stay sober the best | can it’s 
usually a theological or spiritual 
perspective. I’m trying to stay away from 
like a legalistic form of religion just 
because that’s what | grew up in and 
that’s what kind of tainted me. 

JS: You’re not agnostic? 

JVD: No, | wouldn’t say I’m agnostic. | 
think for a while | thought | was, but (a 
lady passes by us walking her tiny dog) 
that is the cutest dog! Look at the little 
beard. 


se 
JOHN VAN DEUSEN: [John reaches into his 


shopping bag and looks at some of the 
items he bought at Ship Wreck Day.] 
Yeah, | read a lot of books and watch a lot 
of movies... 


JIM! SHBRP: Yeah, you read a lot of books. 
| know you read a lot of books, | called 
you “Bookworm Van Deusen” in my last 
issue. 

JVD: Did you? You know | think when | 
was younger | just liked the idea of 
reading a lot of books. 

JS: Right. You’ve got Dune? | have the 
movie. That’s cool. 

JVD: Which version do you have? 

JS: It’s a three hour movie, Dune. 

JVD: Because there’s the a... 

JS: It’s the old ’70’s or 80's? 

JVD: Does it have Sting in it? 

JS: Yeah, | think it does. 

JVD: Yeah, that’s the David Lynch version. 
Yeah, so this actually is the Dune 1... 

JS: Frank Herbert? 

JVD: Yeah, Frank Herbert he’s written 
some amazing stuff, but | loaned Dune to | 
think it was Jesse from the Oregon Donor 
actually. 

JS: Did you get it back? 

JVD: No, he still has it, which is why I’m 
buying another one, but this is the movie 
version, you can see the pictures. 

JS: Right. Oh, okay. 

JVD: See there’s Sting with his orange 
hair. 

JS: Yep. 

JVD: Yeah, | read a lot. Now! do. Man, | 
absolutely love reading. | just read The 
Alchemist. Have you read The 
Alchemist? 

JS: No, I’ve heard of it, that’s about it. 
JVD: You should read The Alchemist. It’s 
a beautiful book. Anyways, back to music 
right? 


SIMI SHARP: What originally motivated you 
to start a band or put on a show? 


JOHN VAN DEUSEN: | grew up around 


classical music, both of my sisters were 
classically trained violinists. 

JS: Where do you get classically trained 
at in Anacortes? And when did you move 
to Anacortes? 

JVD: Moved to Anacortes when I was one 
[Laughs]. So I’ve pretty much lived here 
my entire life. Classically trained - let’s 
see, they took Suzuki lessons from a nun, 
an ex-nun in Mount Vernon. Weil, | guess 
on the way to Mount Vernon out in the 
flats. So, | grew up around that kind of 
music a lot, which | think was essential to 
me and my development at least 
musically. Like the way | hear melodies 
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now | would say has a lot to do with 
Suzuki methods and actually we were 
working on our record with Chris and | 
was hearing a melody and | wanted to 
go a certain way and he was classically 
trained in violin too in Suzuki. He’s like, 
“You're such a Suzuki kid!” because my 
brain only works a certain 
way with melodies. 

JS: Did he know this 
though? 

JVD: Yeah, yeah. We 
talked about it and it’s like | 
actually have to work really 
hard to get outside of the 
suzuki world. It has to 
sound right to me and it’s 
hard for me to make 
dissonant melodies 
because in Suzuki 
everything makes sense. 
Anyways... 

JS: Kind of like the Feng 
ohui of song structure. 
JVD: Yeah, | don’t know. 
[Laughs] | guess, for sure. 
Gosh it was just I think in 
8th grade | was a good 
scholar, | was a good 
student until | got to middle 
school and then | started - | 
made some friends and my 
friend Kyle and | who now 
plays drums in the Oregon 
Donor, started jamming and that was 
really what inspired us to start a band, 
start playing shows and you know it’s 
cool because the DoS, were so 
awesome because they would have 
some really good [John uses his fingers 
to make quoiation marks as he 
reiterates] “Really Good” bands, like the 
Gift machine, the Microphones, and T.V. 
on the Radio, and John Vanderslice, and 
Pedro the Lion and all these good 
bands, but then they’d let a shitty high 
school band like us play. 

JS: That was the whole purpose of the 


place. 

JVD: Well, that’s what made the DoS 
really cool was that one day, you know, 
you'd have a really good band play and 
the next day you’d have my band in 9th 
grade. We were in this perpetual 
existential crisis, you know, we had no 
idea what we wanted to sound like. One 
day we were a Pearl Jam rip-off... 

JS: What was the name of the band? 
JVD: Last man Standing. 

JS: You were forming your identity. 
JVD: ...the very next day a pop-punk rip- 
off, ihe next day we were whatever. It 
was so bad, but you know it was really 
important and | still to this day can see 
parts of my high school band in The 
Lonely Forest. 

JS: Really? 

JVD: Yeah and it works now because 
I've had eight years of it. 

JS: Right, so The Last Man Standing 
and then John Van Deusen and The 
Lonely Forest, basically The Lonely 
Forest is a combination of those two 
things? 

JVD: No, Last Man Standing was ina 
world of it’s own. Last Man Standing 
broke up, you know, [John uses his 
fingers to make quotation marks as he 
reiterates] “broke up” very dramatically. 
[Laughs] | started playing Dylan and 
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Elton John and so | was wanting to play 
by myself, you know, like the whole 
artist ALU and then | started a band 
with Braydn, Eric, and Tony who are 
now in The Lonely Forest, we were 
called The Lucid. We played our first 
show at the DoS with Mouse Heart 
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2006 What the Heck? fest program. (Actual size 2” 3/4x 4” 1/4) 


Factor and Fargo. 
JS: James Mofiitt’s band (Mouse Heart 
Factor). 
JVD: Argo, yeah, | said Fargo it’s 
a i just bought Fargo, but they’re 
rgo. 
JS: Oh, wow, RISK! [The unused board 
game is one of John’s best finds 
amongst all the second-hand items for 
sale at Ship Wreck Day.] 
JVD: Oh, yeah! | got this. [John pulls it 
out of the bag] It’s unopened. 
JS: Holy Smokes, | just played that the 
other day. 
JVD: But this is the futuristic one. 
JS: That’s awesome, 2210 AD! 
JVD: | have no idea, so anyways. The 
Lucid was like, um, at that point m 
musical tastes changed from the classic 
singer / songwriter to more of what | 
listen to now. | remember buying a 
Radiohead shirt because someone told 
me | needed to listen to Radiohead. | 
saw the shirt and | was like, “Ill buy 
that.” And then ! had to buy the record 
because | had the shirt. | bought Kid A 
and | hated it, but | forced myseif to 
listen to it like ten times and finally | 
ended up liking it. [Inaudible] a 
essentially Lucid became Squarewave 
because Lucid was a band in Spokane 
[Laughs] and then Squarewave, yeah, | 
was going to say I’ve had my solo 
project merge into one and it became 
The Lonely Forest...It essentially was a 
combination of Squarewave, which is 
the iouder, “Let’s play whatever the fuck 
we want” and my soul music, which was 
- | really love pop music and so | think 
that’s a pretty good description even of 
what The Lonely Forest is now, “Let’s 
play whatever the fuck we want”, loud 
volumes, but let’s remember that | really 
love pop music and hooks and melodies 
and song structure - All the things that 
people at What The Heck? festival 
probably hate. [Laughs] 
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JS: Well that’s the thing Ill never forget 
seeing you guys at the basement of 
(Anacortes’) City hall back in 2006, 
maybe. 

JVD: That was a pretty cool show 
because Phil played and... 

JS: Yeah, Mount Eerie and you guys. 
JVD: Was that with Adrian 
Orange on drums? 

JS: | think it was, yeah. | have 
a photograph of that. Yes, 
you’re right. But I'll never forget 
standing in the back talking with 
somebody and then all of a 
sudden | heard this band and | 
just had to stop the 
conversation (ihe music 
was too loudtodo — 
anything but read lips), | 
had to run and see who 
the hell these guys - you 
guys - The Lonely Forest; | 
had never even heard of 
you guys. 

JVD: Yeah. 

JS: So Phil was standing 
in the back doing the 
controls and | ran up to 
Phil with my little What The 
Heck? festival booklet. [To 
demonstrate, Jimi shows John 
a copy of the latest booklet.] 
JVD: Right, | remember that. 
JS: You guys were so loud, he 
couldnt hear me, but | was yelling, 
“WHO IS THIS? WHO IS THIS?” 

JVD: [Laughs] 

JS: And so he scrolled down and he 
pointed to The Lonely Forest and | was 
like, Oh, The Lonely Forest!” So | ran 
up to the front and I started taking 
pictures and tape recording you guys. 
JVD: That's really ey 

JS: And basically after that, | wanted an 
interview. 

JVD: You know what's funny? At that 
point in the evolution of The Lonely 
Forest sound we were an arena rock 
band. We were as butt-rock as a band 
from Anacortes can be. It’s so funny. If 
there ever was a ’90’s throwback band it 
was us at that point. 

JS: So what’s changed since then? 
JVD: Musical tastes, we’ve toured, 
we've done records, we've - You know, 
you kind of figure out what’s important to 
you. You know, gosh, | was 18 when we 
played that show and that’s... 

JS: Are you 22 now? 

JVD: 22 soon to be 23, | guess, but it’s 
just funny, you know? 

JS: Would you Say it’s embarrassing 
now? 

JVD: That’s the thing, you can’t be - | 
get embarrassed, i do. | get 
embarrassed when | hear our old music. 
| get embarrassed when | hear my old 
music, especially my solo music, but 
you know | still have people coming up 
to me saying, “| really love that record” 
or “This song meant a lot to me” and if 
they can get something out of it then I’m 
happy and the other thing | need to 
remember is that The Lonely Forest and 
what we are now wouldn’t be - we 
wouldn't be that if it wasn’t for those 
shitty records we made. I’m definitely 
embarrassed of footage on YouTube, 
holy cow, there’s some terrible footage 
of our band. 
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IMI SHARP: Hi. would you describe 


life in Anacortes as a resident versus 
other places you may have lived? 


JOHN VAN DEUSEN: [Laughs] Well see, 
I’ve only lived in Anacortes really. | iove 
Anacortes. You know, there was a while 
when | felt suffocated because | saw 
people | knew every single place 
| went, but you know | kind of 
got over that and now I’m okay 
with it and | have a little house 
and it’s got a yard. You know 
when we’re home and we’re not 
touring, what do | do? | walk 
around, | read books, | hang out 
with friends, | go on hikes. | 
mean it’s amazing, | go to coffee 
shops. | love Anacortes, | really 
do and I’m really excited 
because there’s a lot of young 
musicians in Anacortes that are 
really wanting to do it. | played 
drums in this band for a very 
short period of time called Squid 
vs. Shark and then now over the 
years they’ve become Caulfield 
And His Magical Violin. We play 
with them because they're great, 
they're such a great band and 
they’re all from Anacortes, 
they all graduated from 
Anacortes High school and 
they really want to do it, 
like they want to do it; 
they’re on tour, they want 
to make it happen - It’s so 
cooi to see young bands 
out of a small town that are 
actually taken seriously, 
but in every small town 
there’s going to be some terrible 
garage music, but in Anacortes 
there seems to be a good - a real 
[Laughs] ...like, “Let’s see what’s 
real and make it happen.” Anyways, so 
| haven’t lived anywhere else, so | 
couldn't really tell you or compare and 
contrast the experience of living in other 
places. 

Fhe 


SIMI SHARP: Did your island upbringing 
have much to do with your decision to 
start a band...or participate in your local 
independent music community? 


JOHN VAN NEUSEN: | would say if | had 


been raised in Reno or South Carolina | 
would have started a band, but you 
know, it wouldn’t have been the band 
I’m in today. | think there’s a lot of 
different things in this town and this area 
to draw influence from, be it other 
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musicians or the scenery, the people 
you meet, so | mean | would say, yeah, 
even if it was under the surface and 
subconsciously I’ve definitely been 
influenced by Anacortes. 

JS: You just said that regardless of 
where you lived, you’d be doing music. 
JVD: Oh, totally. 

JS: It’s in your genetic make-up | guess. 
JVD: No, | love music. 


The Lonely Forest parked their bikes against this Anacortes 
mural in the video for their song, “Turn Off This Song and 
Go Outside” - Directed by Tony Fulgham on July 4th, 2010 


SIMI SHARP: | do not want to place too 
much importance on The Business, The 
Department of Safety, or any other place 
for Anacortes’ independent music 
community, but if one or the other - The 
Business or the Department of Safety - 
had not existed would your life have 
been affected? 


JOHN YAN DEUSEN: if the DoS hadn't 


existed it actually would have made a 
huge impact on me musically because 
they let us play shows there. All my 
bands first shows have been at the DoS. 
[A toddler walks by without any adult 
supervision and steps off the curb to 
wander off between parked cars.] Is he 
lost? 








JS: That’s a good question. [The loud 
rumble of U.S. Navy fighter jets from 
nearby Whidbey Island Naval Air Station 
can be heard approaching.| 

JVD: | don’t think so. We'll find out 
soon. 

JS: | know. We'll keep an eye on him. 
[We both stand up to watch the little boy 
wander off without losing sight of him as 
the sound of the jet engines overhead 
grows from a distant rumble to a 
loud roar.] Hey, where’s your 
mom? Where’s your mom? 
[Suddenly the toddler is 
surrounded by half a dozen 
concerned women.] 

JVD: | think there’s at least six 
mom's on the scene. 

JS: | know, community comes 
together...but back to music. 

JVD: And then there’s the other 
thing I'd say about Tne Business 
was | would have bought CDs 
anywhere but The Business had a 
really eclectic mix of music, plus 
local stuff like, | don’t think | would 
have gotten Laura Veirs’ records 
had The Business not existed and 
that’s you know, | mean that’s air, 
that’s hugely important to me. 

JS: The Business was important 
for your musical collection of you 
purchasing music... 

JVD: Weil yeah or maybe not 
collection as much as just like the 
- [Long Pause] - 

JS: Discovering? 

JVD: Yeah, discovering for sure, 
but the DoS | think was probably... 
JS: Was for playing a place you 
could perform. 

JVD: i would say the DoS was 
HUGELY important to me! 

JS: Okay, so at one you 
performed and the other you 
perused. 

JVD: And not to mention all the 
wonderful [bands {inaudible} | got to 
see, | never would have seen had | 
been anywhere else and had the DoS 
not existed. | mean | saw, I’ve seen, | 
could brag about all the good shows I’ve 
seen only because | live in Anacortes. 
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SIMI SHARP: Top five most memorable 
performances you attended in 
Anacortes: Who, When, Where? If you 
can remember. 


JOHN YAN DEUSEN: Okay, um, actually 
the first time | saw Gift Machine at the 
DoS in probably ’02 (another Navy 
plane can be heard flying loudly 
overhead) and you know they were 











playing “Cool Hand Luke” and 
“Cinderella’s Shoes” and that kind of 
blew my mind because | remember 
thinking - ‘cos ail the bands I’d see from 
Anacortes at that point weren't really 
rock bands, they were more 
experimental you know, indie, whatever 





JS: That was an Earth show or so | read 
once. 

[Editor’s Note: Page 42 of the book 
Nirvana: The True Story by Everett 
True, published in 2006 by Omnibus 
Press reads, “Earth made it over to the 
UK for a show in the mid-Nineties. It 


you want to was Dylan 

call it, neo- Carlson and lan 
folk Dikson. Five 
craziness minutes beiore 
right? So the show was 
that was due to begin, 
pretty cool Dylan walked 
and they up to the 

were catchy amplifier, 

and that was plugged it in 
really and left his 
important to guitar resting 
me. | think against it - so it 
the first time started feeding 
| saw the back. He went 
Oregon back sat down 
Donor play and sat in the 
as a band in audience. 
Chris’ Forty-five 
basement minutes later he 
would have tuned his amp 
— 4 Hand drawn cover art by The Lonely Forest z a sid 

and they Clark Humphrey’s 


played songs off of that record 
“Propeller” - that | like - as a band and it 
was sooo good! 

JS: I’m going to get that album. 

JVD: | don’t know if you'll be able to find 
it. 3 
JS: Oh, okay. 

JVD: | mean | might be able to give it to 
you, but it’s long lost. Actually the other 
day, this is one of them, | saw Phil, | 
guess, (John uses his fingers to make a 
quotation sign in the air) quote - 
unquote , “Mount Eerie” played at The 
Business, it was free and so | go down 
to, you know, to see what’s happening 
and it’s essentially Phil with a gong and 
he hits the gong and then he has all 
these tape delay and track echos and 
he just loops the sound of the gong for 
like half an hour. It sounded like the 
world was ending and you know it 
wasn't my favorite Mount Eerie show 
because he wasn’t singing any songs, 
but | say it’s definitely the most 
memorable. 

JS: Earth did that once. 

JVD: Yeah? 

JS: Dylan Carison, | guess he strummed 
his bass or something, put it up against 
the speaker and got a lot of feedback 
and sat down in the audience for 45 
minutes. 

JVD: Yeah, that’s pretty badass. 


G 


book titled Loser: The Real Seattle 
Music Story published in 1995 by Feral 
House quotes Larry Reid as saying, 
“Earth played it’s first Seattle show at 
COCA in 
1991. They 
played just 
one ‘song,’ 
a loud 
instrumental 
grating 
noise thing. 
Cobain was 
in the 
audience; 
this was 
while he 
was still 
going out in 
public. He 
left the room 
within 10 
minutes. 
Within 20 
minutes the 
only people 
left were me and another COCA staff 
member. Even the sound guy had fled. 
Carlson asked me what we were still 
doing in the room. I told him we worked 


here. He said, “You should have told us. 


We were only going to play until 
everybody left.” 





JVD: a that’s cool. I’d say the 


last show for the Department of Safety 
as it was called the Department of 
Safety... 

JS: You were there? 

JVD: Um, yes. The Microphones played 
as The Microphones, but Karl Blau’s set 
was the coolest thing because he had, 
was it Lake? Some band was his 
backing band. | can’t remember who it 
was. 

JS: Could have been Lake. Yeah, could 
have been. 

JVD: [Begins speaking in a whisper] 
Soo0oQ0000 good! Everybody was 
dancing. He played all of my favorite 
songs and then I’d say my top, my top 
Anacortes show was TV on the Radio at 
the Department of Safety. 

JS: How old were you or what year was 
it? 

JVD: | was 18 and | got to see TV on the 
Radio. And it was amazing because it 
was such a small setting. The next day 
they were going on tour with fucking, 
um. [John pauses to think] Gosh, who? 
Franz Ferdinand. 

JS: Oh, wow. 

JVD: You know, it’s so cool let’s go see 
TV on the Radio in Anacortes at a max 
Capacity room that holds 150 people. It 
was seriously like a church experience. 
JS: So those are your top ones? 

JVD: | mean 
as far as | can 
remember. 
JS: No, | think 
that was great 
man, those 
were some 
awesome 
ones. 

JVD: Oh, shit! 
JS: Yeah? 
JVD: Kickball 
at the 
Department of 
Safety. They 
set up in the 
middie of the 
room. it was 
one of my 
favorite shows, 
um, um, oh 
there’s got to 
be more. There are more, there’s so 
many more. 

JS: Speaking of touring, are you guys 
ever going to play with Death Cab? 
JVD: [Laughs] That’s a loaded 
question. No, | don’t know. That’s a 
good question. | mean our full length 








comes out in January and they’re in the 
studio doing their full length right now. 
JS: “Arrows” comes out in September? 
JVD: Our EP comes out in September. 
= it’s notan EP. “Arrows” is an 


JVD: No, no “Arrows” is a full length. 
The EP is just “The Lonely Forest”. It 
comes out in September. 


Arrows comes out in sical 
January. So our record | poe 


cycle will actually be - ae 
we'll be on the same | 
record cycle as Death 

Cab, whether or not we 

get to tour with them, | 

don’t know. 

JS: That'd be cool. So, 3 
did you guys record all ————— 
these same songsinthe 
same session? The EP 
and the full length 
separately or in the same 
session? 

JVD: The EP’s different. 
The EP has two songs 
off the full length we 
recorded in LA and San 
Francisco. LA was at 
sound City where they 
did Nirvana’s 
“Nevermind” and 
Weezer’s “Pinkerton”. 
JS: Right and the other 
one’s at Tiny Telephone? 
JVD: Yeah, and then 
John Vanderslice’s 
studio. So two of the 
songs were recorded 
there...two of the other 
songs were recorded in 
Seattle at, uh, 
[Long pause to 
think] | always 
forget the name of 
this place. 

JS: Soundhouse? 
JVD: No. 

JS: No, that was 
L.A. 

JVD: No, 
Soundhouse is in 
seattle, Sound 
City’s in L.A. 
Soundhouse is where we 
recorded with Jack 
Endino. 

JS: Oh, okay. That’s why it popped into 
my head. 

JVD: No, no, oh shit this is buggin’ me! 
Anyways it’s Nick’s from Death Cab’s 
studio. 

JS: Nick Harmer. 

JVD: Yeah...I’m pretty sure it’s his 
studio. Its one of them. Dang! This is 
bad, | can’t remember! 

JS: I'll Google it maybe. 

JVD: Yeah, no, totally do. It’s where 
they recorded a lot of stuff. 

JS: So, where did you record in Seattle? 


dieys wip :Ag ojoud 





JVD: We recorded at Jason’s [McGerr] 
Two Sticks (Studio) in Seattle, 
Washington with Chris, two of the songs 
from the - We actually went into the 
studio to do an EP, a six song EP that 
didn’t come out and two of those songs 
are going to be on this new EP. And 
then one song we recorded in Chris’ 








bedroom, not bedroom, his | guess his 
living room [Walla’s studio, Alberta 
Cour] in Portland. It’s the acoustic 
version of the first song on the EP (“Turn 
Off This Song And Go Outside’). 

JS: That’s awesome! So you guys just 
filmed a video. What was the video 
about? 

JVD: The video was us riding our bikes 
from Cap Sante and then sneaking into 
the 4th of July parade and then going to 
the fireworks stand and purchasing a 
bunch of fireworks and then lighting 
them off on the beach. It’s all in 
Super-8. 

JS: That’s cool. For what song? 


JVD: “Turn Off This Song And Go 
Outside”. 

JS: Oh, cool. | saw it on YouTube. 
JVD: Did you? 

JS: Yeah, that’s a good one. 

JVD: Yeah, thanks. [Laughs] 


iwi SHARP: Top 10 most listened to 
releases: Albums; 
_Ss« Singles; Cassettes; Vinyl; 
» CD; etc. Music created 
by Fidaigo Island related 
musicians. 
John Yan Deusea: Related? 
JS: Yeah. Top-Ten. 
Off the top of your 
head. 
JVD: I’d say honestly, 
Oregon Donor records 
are probably in there 
as my most listened to 
- Cares, Propeller, 
Throw Stone, Nine 
Songs; these are all 
Oregon Donor records. 
l'd say lt Was Hot We 
Stayed In The Water 
is one of my Top-Ten 
records as far as 
Microphones / Mount 
Eerie records go, it’s 
the most I’ve listened 
to out of all of them. | 
don’t know, everybody 
always says The Glow 
Pt. 2, but | don’t know 
why It Was Hot is my 
favorite. 
JS: Because of the 
harmonies and all 
that? 
JVD: Oh, it’s a really 
beautiful record. Karl’s 
Shell Collection is up 
there for sure, 
definitely. 
JS: That’s three. 
JVD: That’s three? 
JS: We have the 
Oregon Donor, the 


JVD happily holds up an unopened RISK game he scored at Shipwreck Day. Microphones, and Karl 


Blau. 

JVD: Yeah, but | think 
there was 4 or 5 individual albums in 
there. Oh, yeah, those were my, 
gosh, let’s see, | mean I don’t know 
if you can say Laura Veirs is related. 
So, Carbon Glacier is definitely one 


_of my top records of all time; That’s 


everybody’s, everybody in the world 
who’s involved in these [Carbon 
Glacier tops all previously 
mentioned albums]. 

JS: Right...Karl plays on that one... 
JVD: He does. He plays on - he 
sings on that record too... 
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JS: T hen that counts (as related) 


definitely. 

JVD: ...and his harmonies are the best. 
Yeah, | mean any of Laura Veirs’ records 
really, Year of Meteors, Saltbreakers, 
they’re all good - Trouble By The Fire. 
JS: What was that, Orphan? 

JVD & JS: [simultaneously] Orphan May 
JS: Yeah, and the new one, July Flame. 
JVD: Yeah, the new one’s July Flame. 
Let’s see, Dance Positive...Beneath 
Waves | like - | mean, | LIKE. Karl has 
like 50 releases or something. | really like 
Gift Machine’s, Don’t Turn Me Off. That’s 
seriously one of my top - that’s about the 
top Lonely Forest influence I’d say. Just 
for asound. We love the way his record 
sounds. | couldn't tell you which Beat 
Happening record would be my favorite. 
JS: Mine is the one with “I Love You” on 
it...or “Indian Summer’ off of Jamboree. 
JVD: That’s a good song. It’s funny, 
Calvin’s probably playing right now. 

JS: He played at ten. 

JVD: Oh, he did? 

JS: That’s what | was told. | was actually 
headed down there to go check out The 
Business and Calvin when | passed you. 
JVD: | was going to go see my friend Alex, 
who, she plays as Cumulous and | missed 
her. (Passerby waves at John). What’s 
up? 

JS: You missed her because of me. 

JVD: No, not really. | missed her because 
| was buying books and | thought | had 
more time. 

JS: You know what John? This wasn’t an 
accident. I’d say this was serendipity | ran 
into you. 

JVD: Providence. Providence. 

JS: | was going to leave and then | 
remembered Calvin’s show, so | was 
walking to the Business - it was 10:45 
when we ran into each other. | figured | 
was 45 minutes late, but I’d give it a shot 
and | ran into you and here we are doing 
an interview, so I’m grateful for your time. 
JVD: Um, I’m still going here (answering 
the original question). The new Caufield 
release is really good. I’ve been rocking it 
a lot. 

JS: Caufield and the Magic... 

JVD: And his magical violin. I'd say 
Anacortes related bands that I’ve loved, 
bands in our -The Lonely Forest scene - 
got the new Globes record. They’re 
originally from Spokane. Now they live in 
Seattle. They play Anacortes a lot. The 
Mission Orange - gosh, there are so many 
good bands from the Burlington / Mount 
Vernon area that | love. Man, I can’t 
even... 

JS: | don’t mean to rack your brain here. 


JVD: No, it’s good. | just, | guess | didn't 
really - | haven't thought about it. You 
know a lot of these they all kind of blend 
together in to one big mesh. | mean, one 
day I'll be listening to something awful, like 
Billy Joel’s, The Stranger. They next day 
Pll be listening to The Microphone’s it Was 
Hot We Stayed in the Water and they're 
all in the same world for me. 

JS: You have an eclectic taste in music. 
JVD: | would say | do. 

JS: Earlier you mentioned Radiohead’s 
Kid A. 

JVD: | did. 

JS: Did that influence you at the time you 
were doing Squarewave or Last Man 
Standing? 

JVD: That was more of like right when 
Last Man Standing finished that | would 
have been listening to Radiohead. 

JS: But it did influence you? 

JVD: It influenced me a lot because it was 
just really weird. It’s almost - it’s kind of 
awkward | think. 

JS: Because it’s not Suzuki style? 

JVD: Well, | mean, | was listening to 
Nirvana and the Foo Fighters, but | hadn’t 
really gotten into anything that had as 
much atmosphere and | guess what Kid A 


dia...[Side i Tape Ends] 
[Side 2 Tape Begins] 


JVD: B.. the sounds the way that they 


recorded the record is pretty cool, but you 
know it’s funny, like | said earlier, 
Radiohead for me was just being around 
my friends who were listening to better 
music than | was. | knew | needed to 
listen to Radiohead, so | just kind of forced 
myself and eventually learned to really 
love their band. Yeah, that record did a 
lot. A lot of the way they panned all of 
their sounds on headphones is a lot of 
what | love about Mount Eerie records. 
JS: Right. Back and forth stereo, left and 
right. So now that you guys recorded at 
Sound City in L.A. and Tiny Telephone 
(San Francisco) - you used to record in 
Braydn’s garage, | think. | could be 
wrong, or with Dave Matthies at Vibe 
(Contro)... 

JVD: Our two full-lengths were done in 
Braydn’s garage. The first EP was done 
at Soundhouse in Seattle and the first 
Square Wave EP was done at the D.O.S. 
with Dave. 

JS: Yeah, at Vibe Control Studio. 

JVD: Yeah. 

JS: So have you learned anything 
different about recording or just the 
process of making an album now versus 
then? What would you do differently? 

Or what did you learn? 


JVD: WY onic. with a real producer ina 


real studio was Cool. You know we were 
essentially (working) five weeks with a day 
off every week - recording. 

JS: Wow! One day off a week? 

JVD: Yeah, but that was cool. It was 
amazing, you know? It was something I'll 
remember for the rest of my life. You 
know, seeing Tom Petty records where 
I’m, you know, where I’m playing the 
piano that Elton John and all these people 
played. That’s cool. | will honestly say 
that creating records like we did like 
Nuclear Winter and We Sing The Body 
Electric in the garages is probably still to 
this day my favorite way of recording 
because essentially it was just us getting 
really stoned and taking as much time as 
we wanted and putting as many 
instruments and keyboards and guitar 
feedback and background vocals that we 
wanted to because no one was telling us 
we couldn’t. So that’s cool! | love that. 
That will always and forever remain my 
favorite way of recording music, but you 
know, now The Lonely Forest has 
somehow become a professional rock 
band. 

JS: Right. Do you guys have jobs still? 
JVD: No. 

JS: So you are professionals. 

JVD: | am the - | am Warner Brothers, like, 
honestly, anything that | make musically is 
the property of Warner Brothers for about 
ten years. 

JS: Ten years? So what about stuff that 
happened prior to you signing on the 
dotted line? 

JVD: We didn’t, we didn’t. They wanted to 
buy that and we didn’t let them. 

JS: Smart, really smart. 

JVD: Yeah, it was really smart. It’s a5 
record deal, you know, with Atlantic as 
soon as we sell 50,000 records - if we sell 
50,000 records. 

JS: You will. 

JVD: Which, | don’t know in this day and 
age, that’s really difficult, but then we get 
bumped up to Atlantic. 

JS: Off of Trans? 

JVD: it’s Trans - Atlantic Records, which is 


| a play off of... 


JVD & JS: [Simultaneously] 
Transatlanticism (Death Cab’s 2003 
indie classic released on Barsuk 
Records). 

JS: So you said you get bumped up? 
JVD: We get bumped up proper, like, we 
become a “Big Boy Band”. 

JS: So different venues? Different 
circuits? 
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JVD: Not quite. | guess the only 
difference would be - so at this point we 
have Trans Records that will be on our 
album, that little logo and we still have the 
machine of Atlantic Records working for 
us and all the money, but it’s not called 
Atlantic, so that we appeal more in the 
world that we want to be. 


IMI SHARP: On a sub label. 
JOHN YAN DEUSEN: Yeah, we want to be - 


we don’t want to be that band yet. But if 
we do, like if something crazy happens 
and one of our singles takes off or 
whatever, then we’ll get bumped up to 
Atlantic and it will be the right time 
apparently. Will it ever be the right time? 
| don’t know. But yeah, so I’m going to be 
making music - unless we fail miserably, 
which statistically speaking could happen 
because most bands do at least in the 
major record world. Albeit, you know, 
we’ve got 5 releases on Atlantic and we’ve 
got the next - I’m writing for the fifth right 
now. 

JS: Really? You already have four in the 
hole? 

JVD: Yeah. 

JS: Wow! So you’re good to go for the 
most part. 

JVD: Pretty much and I'll keep writing 
songs, hopefully | don’t stop so by the 
time that happens, | mean who knows 
how many songs Ill have? 

JS: So John did you guys cooperate or 
was there someone telling you guys what 
to do? 

JVD: With Atlantic? 

JS: How does that work, major versus 
independent? 

JVD: Well our management - Do you 
mean the recording session or the deal? 
JS: The recording session. 

JVD: The recording session was just a 
collaborative effort between Chris and the 
band, which was awesome because Chris 
is an amazing producer, he has a good 
ear, he’s nice, he’s in no way - we were 
joking because he says - [John deeply 
coughs] 

JS: We should get in the sun for you. 

You have a cold, we’re here in the shade. 
[The following is an excerpt from an 
acoustic performance Tony Ruland and 
John Van Deusen did at The Creative 
Little Garden in New York on 9/28/2010. 
www.baeblemusic.com 

JVD: It helps to have somebody who’s not 
in the band, kind of listen to what you 
have going, what you’re writing and your 
performances and kind of tell you what 
they think, what maybe you should 
change. We respect Chris’ opinion a lot, 
so | think he really helped us raise our 
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level of professionalism as a band and as 
song writers | think. We did pre- 
production... 

TR: He's very honest. 

JVD: Yes, he is very honest. We did pre- 
production that really helped us shape the 
songs a little more. 

TR: Because he just hung out with us in 
our garage (in Anacortes) for like a week 
and we just played the songs. He’s like, 
“You know that part is too long” or “That 
part’s too short” or “What exactly is going 
on there?” or “That’s brilliant!”] 

JVD: | need to blow my nose. (John 
continues answering the original question) 
Um, that on most of the records he does, 
there’s an Alpha Male and like, on the 
Tegan and Sara records, they are the 
Alpha Males. Like, they call the shots 
when dilly dallying and no one’s getting 
anything done they say something and 
stuff gets done. But he said that the 
Lonely Forest session was the first 
session there wasn’t an Alpha Male. 
Because we were just relaxed sitting 
around and playing video games, eating 
chips and guacamole, like, “We should 
probably record a song.” “Okay.” It’s like, 
“Braydn, you want to play drums?” “Sure, 
man.” And then he walks over and plays 
drums. 

JS: This is for five weeks? 

JVD: Yeah and plus we have Arrows, 
which honestly | haven’t heard the final 
yet, but it’s the most - | have never been 
so proud of anything we've done. 

JS: You guys have egalitarian recording 
sessions where everyone is equal. 

JVD: Yeah, definitely. | mean, I’d like to 
think so. JS: You said you haven’t heard it, 
so somebody else is mixing and all that 
stuff and took it out of your hands after 
you recorded it? 

JVD: Chris is mixing it, producing it, he 
doesn’t master it, but he does everything 
in between. 

JS: You haven’t heard it yet? 

JVD: I’ve heard a few of the tracks. What 
happened is he did our record, went into 
the studio directly afterward to record 
Death Cab’s new record and now he’s 
working Telekinesis’ record. So he’s a 
busy guy. So hopefully sometime 
between now and January he'll mix our 
record. [Laughs] 

JS: | can’t wait to hear it. 

JVD: Oh, you will. It’s in his best interest 
to make it sound really good because 
we're the first release on his label. | have 
to blow my nose! 











On March 22, 2011, The Lonely Forest released “Arrows” 
on Trans Records. You can download it on the Internet. 





Gibbstack Benjamin Gibbard 


really hope @theloneiyforest know not to 


look us in the eyes backstage tonight. 
if not, AWKWARD!!! 


18 May 
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@Jumex 
Chris Walla 


I always get self-conscious when I wear expensive 


pants around @thelonelyforest because of that lyric in 
‘Turn Off This Song’. 


18 May 





It is a huge honor to be on this tour. All of the guys 
are total sweethearts! The first show was a blast! 
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A physicai copy of “The Lonely Forest E.P.” was only 
availabie at shows. You can download it on the internet. 





The Lonely Forest asked fans to document their hometown show, 
which Jimi Sharp is seen doing on stage to the far right in this 
video footage filmed by GregKirkpatrick360 as credited on 
YouTube. in this scene, The Lonely Forest are performing “We 
Sing In Time” at the Port Warehouse, Anacortes, WA. on 05 MAR 
2011. The majority of Jimi Sharp’s behind-the-scenes video 
footage, including backstage post-encore footage was “lost 
forever” due to the fact his digital camera was not actually 
“recording” unbeknownst to him! He gave the band what he 
filmed. In July 2010, Jimi asked John if The Lonely Forest might 
ever tour with Death Cab, John replied, “That's a loaded question. 
No, i don’t know. That’s a good question.” The question was 
answered on May 18th, 2011 when The Lonely Forest supported 
Death Cab for Cutie on a short leg of their Underplay Tour on the 
foilowing dates below: 

May 1& Torento, ON Phoenix Concert Theatre 


May 20 Chicago, lL Metro 

May 21 Minneapolis, MN First Avenue 
June 1 New York, NY Bowery Ballroom 
June 3 Washington, D.C. 9:30 Club 
June 4 Philadelphia, PA Trocadero 
wvune 5 Boston, MA Paradise 

June 7 Los Angeles, CA El Rey Theatre 
June 9 San Francisco, CA The Fillmore 


On July 28, 2011 The Lonely Forest was Scheduled to perform two songs on Jimmy Kimmel Live! 
Although Lady Gaga bumped The Lonely Forest’s performance that night, the band did play two songs, 
“We Sing In Time” and “Turn Off This Song” which were filmed and later aired August 2, 2011. 
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ANACORTES SUMMED 
UP IN ROPE, SUNSETS. & 
MUSIC 

JIMI SHARP: This is Jimi 
Sharp here in Anacortes at 
the Port Warehouse...with Al 
Larsen of Some Velvet 
Sidewalk. 

AL LARSEN: (Laughs) 

JS: But just Al Larsen. 

AL: You’re going to 
transcribe this? 

JS: | am transcribing this 
and I'll take out all the 
“Uhhs” and “likes” and all of 
those types of things. 

AL: (Laughs) 

JS: This is kind of an 
informal impromptu 
interview...ls there anything 
about being here in 
Anacortes that’s unique to 
you compared to many of 
the other places you’ve 
been? Or what stands out 
when you think of 
Anacortes? 

AL: (Thinking aloud to 
himself) What stands out? 
How would | describe it? 
When | think about 
Anacortes and when | think 
especially about coming out 
here for Heck Fest, | think about the 
sunset. You know? 

JS: Right. 

AL: It’s that little beach that’s over 
there at the end of the road. Do you 
know what I’m talking about? 

JS: | do. 

AL: What’s it called? Does it have a 
name? 

JS: | don’t know. 

AL: What’s the road? | think it’s the 
same road that goes past Causland 
Park. 

JS: Right. N Ave from Causland 
Park which is on 7th Street and N 
Avenue. | believe so. 

AL: And then it ends at the water. 
JS: Right. 
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AL: And | think it was the first year | 
was here, between shows, | walked 
down there and sat in the sand and 
waiched the sun go down. 

JS: You sat there and... 

AL: Yeah! It was great. I’ve been 
there a lot when the sun’s going 
down, it’s really nice. But also the 
rope factory [Puget Sound Rope 


Corporation 1012 2nd Street 
Anacortes, WA 98221-1552 


(360) 293-8488]. 

JS: | haven’t ever been in there, but 
I’ve seen it on the Internet - them 
making rope. 

AL: Yeah, it’s right there and the 
doors are open and | saw these 
young people that were here for 
Heck Fest and they were walking 


past it and then they saw 
that rope is being made 
in the middle of the night 
and they walked over and 
stood outside the door in 
awe and | just walked 
right past the people, but 
two years ago | was just 
like that standing there 
like, “Oh my God! 
They're making rope!” In 
the middle of the night it’s 
still amazing, but | just 
wasn't in the receptive 
mode like they were. 
JS: You saw it coming, 
they didn't. 
AL: Yeah, yeah. But | 
came out here once in 
1990 maybe or ’89 and | 
rode up here in a car with 
the band Mecca Normal. 
| was living in 
Olympia at the time 
and Mecca Normal 
were like, “Oh, 
we're going up to 
Anacortes to play a 
show.” And | said, 
“Can | come with 
you?” So they said, 
“Yeah” and | rode 
up here with them in 
there car and the show, it wasn’t 
really a show it was in Bret and 
Denise’s apartment and | think 
Maddy was just a little baby or 
maybe she hadn’t even been born 
yet...| don’t know...| have no idea...| 
don’t know what year it was ’89, ’90, 
or something and now the story is 
completely confused. 
JS: You were coming up here with 
mecca Normal. 
AL: (Laughs) Yeah, right. (Laughs) 
Then | got so confused about what 
year it was and... 
JS: And then the apartment. Bret 
and Denise’s apartment. 
AL: Yeah. 
JS: You came up in their car. 
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AL: | just meant it to be kind of 
playful. | wasn’t really offended by 
what he said. | just thought it wouid 
be kind of humorous to douse him 
with water. 

JS: | think it’s probably something 
he'll never forget and it is something 
I'll never forget. | thought it was 
hilarious and | wouldn’t make any 
ageism comments. 


WHATTHEHECKFEST.COM 

JIMI SHARP: Are there any other 
memories that stand out... 

AL LARSEN: Related to Anacortes? 
JS: ...from Heck Fest? Anacortes, 
What The Heck? Fest. 

AL: Well, sometimes | try to explain 
Anacortes and Heck Fest to people. 
They say, “What are you doing this 
summer?” | say, “Oh, I’m going out 
to the North West.” “Oh, you have 
family there?” And | say, “Yeah, | 
have family 
there, but | 
also go to this 
festival.” And 
then | try to 
explain it and 
it never really 
makes very 
much sense. 

| say, “Weil, 
i's kind of out 
in the middle 
of nowhere 
on an island 
in a really 
smail town, 
but it’s really 
special. They 
have really 
amazing 
artists there and some people there 
are from the town and then a lot of 
other people come in from all over 
the world.” And they kind of don’t, 
you know, | say, “There’s some 
really amazing people there in the 
town and coming in.” And they don’t 
really - And then | say a few names 
but then they still don't... 

JS: Right. 

AL: | say, “You know they have 
Lake” and then they kind of shudder 
a little. 

JS: When you were younger, no 
ageism here. 

AL: (Laughs) 





JS: Back before they had Internet - 
this is fen years ago 
even - the music 
community was 
already established. 
AL: Here in 
Anacortes? 
JS: | think throughout 
the United States, 
networking with 
cassettes, and with 
letters, and tapes. 
AL: You’re a lot 
younger than me. 
JS: (Laughs) Ai least 
that’s how it was when 
| started with my 
magazine, you know 
what | mean? | would 
write peopie letters 
and iry to set up 
interviews that way. 
AL: We didn’t have 
letters. (Laughs) 
JS: (Laughs) Did you 
say, “We didn’t have 
letters?” 
AL: We had 23-letiers 
and Pony Express 
wasn't invented yet. 
JS: (Laughs) Pony 
Express wasn't 
invented? You're not 
old! 
AL: But what were you 
saying, “Before 
the Internet...”? 
JS: Weill, what 
I’m thinking is 
now you can 
just say to 
people, “Yeah, 
just go on the 
What The Heck? Fest dot 
com site.” 
AL: Oh! That’s what | 
should do! (Laughs). 


ECO-FRIENDLY 
POLLUTION 

JS: In New York do you 
put on shows out there or 
participate in any music 
festivals of any kind? 

AL: I’ve done a few but I’ve been 
more focused on doing other stuff. | 
made a movie. 








PHOTOS BY: Jimi Sharp | 








JS: What exactly is your movie 
about? This is 
for the 
readers, I’m 
planning on 
seeing it 
myself here. 
AL: Yeah, 
yeah, well | 
don’t know. 
There’s just 
different 
things. It’s 
about the 
movie 
[inaudible], 
sound and 
found stuff 
but not so 
much playing 
guitar. Other 
types of stuff. 
JS: You said 
the movie, what? 
AL: You just have to see it. It’s 
about some people that go to a gas 
station. Yeah. (Laughs) It’s a true 
story though. 
JS: Any oil leaks? 
AL: Yeah, exacily it’s a BP gas 
siation and in 2007 BP opened this 
gas station that’s like an eco-friendly 
gas station in a way. So | had this 
footage of Stella and our friend 
Anna going to this gas station and 
just kind of 
hanging out 
and looking 
around with a 
camera and 
they (BP) 
were really 
excited 
because part 
of their thing 
is Public 
Relations, so 
they have 
someone 
there to give 
you a tour of 
the gas 
station and 
this is 2007. 
So, she’s giving them a tour like, 
“This is all recycled glass pavement 
and these are LED lights.” And 
there’s this whole spiel. Stella had 
this footage from three years ago 
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AL: You tell the story because you 
seem to know everything about it. 








questions, did you think that up 
before hand? 











(Laughs) AL: No, no! | wouldn’t consciously 
JS: That’s what | remember is that decide to do that! 
you were AL and JS: 
coming (Laughs) 
up in the fF. EM, 50 THIRSTY _._____—_— ALL: Didn't he say 
ae ee ey THAVE A SEP OF Your WATER KID?) — something 
because —— ) like... What 
they 3 —f provoked it? You 
invited [| Bb ee i know, something 
you to | Sy) provoked it. | 
come on \U es was provoked. 
up here oN Ww JS: Wow! | didn’t 
to pe ee know that. | was 
P| sitting in the back 
against the 
(garage) door... 
AL: He provoked 
Anacortes. 


AL: | don’t think they invited me, but 
anyway we got here and the show it 
wasn't really, it didn’t seem like it 
was exacily a show, it was just an 
apartment and it was above, it was 
just up the street here on 
Commercial (Avenue) upstairs in 
one of these buildings [Al pauses 
as a couple of people walk by 
talking.] | can’t remember why | 
started telling you this story. 

JS: Was it a show? Did they 
perform inside the apartment? 

AL: They did. They did perform, 
yeah. Maybe it was a show, there 
were probably some people there. 
JS: Was it Mecca Normal 
performing? 

AL: Yeah, Mecca Normal 
performed. That was really cool. 


COMIC INSPIRATION 

JS: One of my memories is you 
pouring water over that kid’s head 
when you were saying, “I’m thirsty. 
Does anyone have any water?” At 
the Department of Safety 2006, 
maybe. 

AL: You drew a cartoon about that. 
JS: | know, it inspired me. But that’s 
one of the memories that stood out 
for me, for just music in Anacortes, 
of all time. 

AL: Oh, yeah. 

JS: | thoughi it was genius. 

AL: (Laughs) 

JS: | didn’t know if that was spur of 
the moment - That was one of my 
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me. | was being...But ne said 
something like... 
JS: lt was a very hot day. 
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AL: No, no it was...! said 
something...[Long pause]...| don’t 
know why. | wish you could tell me 
what | said. 

JS: What | remember was... 

AL: Yeah, what? 

JS: I’m thirsty. Does anyone have 


any... 
AL: No, but | was provoked. No, | 
said something like, “Well, it’s nice 
that we could be here.” | don’t know. 
And then he said something like, 
“Yeah!” No, wait. And | said... [Long 
pause as the sounds of a U.S. Navy 
airplane from nearby Whidbey 
Island Naval Air Station drones on 
overhead.| | don’t know. 


Oddly Unfunny Comic of Al Larsen By: Jimi Sharp 
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JS: So, essentially what you’re 
telling me is that there’s a pre-story. 
AL: He had it coming. 

JS: You weren’t really thirsty. 
something happened prior to that. 
AL: | wish you could tell me what | 
said. 

JS: | didn’t know something led up 
to you saying you were thirsty to get 
your hands on something... 

AL: Do you think | would just do 
that? Just to be a jerk? 

JS: No! | didn’t think you were a 
jerk atall. | thought it was funny 
and I’m not a bully, | don’t believe in 
people fighting...! just thought it was 
hilarious because it was a hot, hot 
day from what | remember and it 
was pure water so it wasn’t harmful. 
i just thought it was impromptu, part 
of your performance. 

AL: You know it was something, | 
said something and he - and | said - 
What did he? Blah, blah - Blah, 
blah, blah, blah and he said, “Yeah! 
Thai’s true because...” Let me think. 
JS: Man, | wish | would have heard 
what he said! Was it low under his 
breath? 

AL: No, no, no, no, no. No, and he 
didn’t - | said, “Blah, blah, blah, blah, 
blah” and | asked him kind of a 
question like, “What could we...?” | 
don’t know, | said, “Blah, blah, blah, 
blah, blah” and he said something 
like, “Yes, that’s true because you’re 
much older than us.” Or something 
like that. 

JS: [Gasps] Ohhhh! That’s why you 
said, “Never trust...” 

AL: And then | said, “Oh, I’m so 
thirsty and then | threw water on 
him.” 

JS: Yeah, that’s why you said, 
“Never trust anyone over thirty.” 


EVER TRUST ANYONE OR 201 








just sitting around and then started 
thinking about it, “Wait! Wait! We 
should do something with that.” So | 
chopped it up and made a piece out 
of it. 

JS: | just bought this shirt (a Heck 
Fest T-shirt with a water color 
painting of a ship sailing through 
dark murky water) and | bought my 
Heck Fest pass before tne oil ieak 
87-days ago, but if | hadn’t bought 
my pass and seen this on the 
Internet before the oil leak, | would 
have thought the What The Heck? 
Fest logo was a ship sailing thru the 
oil spill. 





AL: (Laughs) That’s crazy! Oh, yeah, 
that looks like what it is. 

JS: | just saw on the news today that the 
Lockerbie Bomber was sent back to 
Libya or wherever the heck he was from 
because of BP’s involvement. BP 
pressured the British government to let 
him go because of the oil deals with 
Libya. 

AL: Yeah. 

JS: When | was in the Navy, | was 
stationed on an oiler home-ported in 
Bremerton, Washingion aboard the USS 
Rainier (AOQE-7). 

AL: Okay. 

JS: We had a compartment as big as 
this warehouse for recycling. We filled it 
all up with recyclables during our stint in 
the Persian Gulf and as soon as that 
room was full they would order all of the 
crew members to throw the stuff over 
the side (aft end) at night, so satellites 
and whatnot wouldn’t see. My friends 
and | refused by saying, “I don’t want to 
kill the ocean!” So, then they said, 
“We'll write you up for disobeying a 
direct order.” And then when we pulled 
back into port - Needless to say, we 
gave in, | have to admit. | apologize to 
Mother Earth (That’s not a joke.) | was 
19. When we got back into port the 
news cameras were there because | 


was on a brand-new ship, so one of the 
things they were showing off was their 
recycling room and they would off-load 
all this recycling and it would be all over 
the news that we were recycling. But 
the truth to the matter was that was 
what they'd say, but as soon as that 
room was full, we chucked it ail over the 
side - everything else. 

AL: That’s amazing. | mean, that’s a 
fantastic story that you shared. 

JS: Yeah, it’s true. 

AL: You should just interview yourself 
for your magazine. (Laughs) 

JS: | don’t mean to talk about myself in 
the interview, but I’m just connecting to 
what you’re saying about the BP gas 
station. 

AL: No, no, I’m not saying that 
you're - I’m just saying that it’s 
more interesting than what I’m 
talking about. 

JS: No... That’s interesting that 
BP would have an eco-friendly 
gas station and then be 
responsible for the biggest 
catastrophe. 

AL: Well, yeah. It was kind of 


obviously a 
put-on even at 
the time. 
Right? 
(Laughs) 

JS: Yeah, like 
my ship. 


AL LARSEN: 
Don’t you 

think that 
Anacortes is 
interesting 
because there 
are kind of 
some sounds 
that are 
common to a 
lot of the 
bands? 

JIMI SHARP: 
Elaborate. 

AL: There are 
some bands 
that know 
each other, so if 
you listen to some Karl Blau and some 
Mount Eerie and some D+ you might 
say, “Whoa! That sounds a litile, a /ittle 
bit of similarity between them and that 
makes sense. But then there’s older 
bands like the Pounding Serfs and... 


~ Al Larsen, What The Heck? Fest #5 __ 


JS: Gravel. 

AL: ...and Gravel and The Few and they 
had, not so much the same sound, but 
some of the same sort of feeling. Some 
of the same kind of harmonies, but 
they’re not perfect harmonies and 
there’s kind of a little bit of a slack 
feeling to it. 
JS: | have a Gravel 7”, but beyond that, 
| haven’t listened to the music that came 
out from the late ’80’s to the mid-90’s 
because it’s not available all that much. 
AL: Oh, really? 

JS: | haven’t been able to find it. Do 
you have any of that on vinyl? 

AL: No, | just remember seeing them 
play. 

JS: Oh! You saw them play? Where 
at? 

AL: We played with the Pounding Serifs 
in Seattle and then Gravel in Seattle too, 
when | was in Some Velvet Sidewalk. 
JS: Al, ’'m so stoked for these 
questions... 

AL: This has been fun. You gave me 
that questionnaire. 

JS: | did (The questionnaire was about 
the Independent Music Community in 
Anacortes). 

AL: | actually 
saw it months 
ago and | was 
like, “Oh, my 
God! | need to 
do that”. But it’s 
so much easier 
to do it like this. 
JS: ... This is way 
betier than you 
e-mailing me 
those questions. 
AL: Plus, we get 
your story about 
the tanker. Not 
the tanker, but 
the... 

JS: USS Rainier 
(AOE-7). 

AL: ...the USS 
Rainier, yeah. 
JS: You did the 
movie, so are 
you going to 
premiere that 
anywhere? The 
movie about BP. 
AL: It’s going to 
be in a little show 
in Buffalo...A little 


GY VHS AIP “Ag OLOHd 





gallery show. 
JS: Al Larsen, thank you very much for 
your time. | appreciate it. 
AL: Cool. 
~END @ 
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JIMI SHARP: As a local when did 
you first participate or discover 
Anacortes' independent music 
community? 

JONN LUNSFORD: It was 1981 or 
82. 


JS: What originally motivated you to 

start a band or put on a show? 

JONN: It was probably learning how to 
play guitar originally from Nilo Madeia. 


JONN: I think that most people who are 
interested in local music are aware of 
those shows. 


JS: I don't want to place too much 
importance on The Business and/or 
the Department of Safety in 
Anacortes' independent music 
community, but if one or the other 
(or both) had not existed, your life 
would have been affected how? 





until they realized they could use the 
building for another purpose or just 
grew tired of loud music. 


JS: In your opinion, what, if any, 
were the benefits of growing up on an 
Island? Problems? 


JONN: Like most people I know who 
grew up in small towns, you have the 
opportunity to create your own scene. 


He was in The PHOTO BY: Bret Lunsford taken in the back of The Business Anaco: | Hae poodle aetna 
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Elliott, Dale 
Robinson and 
Anthony 
Lovric at the 
time. The band 
I formed was 
called Public 
Service with 
Bob Vaux, 
Nathan 
Lindberg and 
Todd Harris. 
The year was 
1982. Seeing 
The Spoiled at 
the Depot in 
Anacortes 
inspired me to 
want to play 
original music. 
We also had the 
luxury of connecting with people from 
Olympia who would come up to play at 
the Depot as well. Most of them 
probably attended The Evergreen State 
College. Some of the people who ran 
the Depot liked the idea of having us 
there and putting on shows, but they 
must have lost out to a more powerful 
faction because we eventually were 
kicked out of there and had to find other 
places to play. At the time it was a big 
setback to the local music scene, at least 
in my eyes. 


JS: Name of band’s you’ve been in? 
JONN: The Pounding Serfs and the 
original version of The Crabs (me on 
guitar and Bryan Elliott on drums). b) 
Most of the shows at the Depot are 
memorable, some because they were 
terrific, others were awful. c) d) The 
Pounding Serf song "Spend Some 
Time" is about summer in Anacortes. 


JS: What was the most memorable 
show you played? 
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THE CRABS: Lisa & Jonn 


JONN: If you don't have a place to get 
together, it is difficult to form bands, 
meet people and share ideas. The 
Business and Department of Safety 
(also Magic City) are/were extremely 
important. Not a lot of places will open 
up their doors to young people unless 
you are affiliated with their religion, 
ideology or whatever. 


JS: What was the general age of 
audiences at shows in Anacortes? 
JONN: In Anacortes a lot of times 
parents or other family members would 
attend shows. I always liked to see a 
mix of generations at shows. One of my 
favorite was on Samish Island at their 
community hall on the Fourth of July. 
There were old people, babies and every 
age in between. 


JS: Did the community support / 
nurture your music scene? 

JONN: I don't know if the community 
nurtured it; they sometimes tolerated it 


LISA: I think that's it, 
Jimi. I don't have much 
to add to Jonn's 
answers... 

I think my first 
Anacortes show (in the 
crabs) was at the New 
Bohemian - it was 
maybe our second 
show ever. I was so 
nervous and also 
meeting all of 
Jonn's family for 
the first time. Of 
course, they were 
all so welcoming 
and supportive. 
Folks at the show 
were supportive 
too, and I'm 
pretty sure I had 
fun. I've also enjoyed the mix of ages at 
the shows we've played here. One of my 
favorites was at Magic City behind the 
old Star Bar. Our niece and some of her 
friends, all of them about 8 or 9 years 
old at the time, got up in front and 
danced crazy while we played. 

I grew up in a small town, too 
(Ashland, OR), which in the 80s didn't 
have much in the way of venues for all 
ages shows or local music. And even 
when | lived in a bigger city like 
Portiand, it was tricky for all ages 
venues to stay open since they weren't 
getting $ from alcohol sales. So I think 
the fact that Anacortesians have 
continued to provide all ages venues 
and support local bands is impressive. 
Fave Anacortes bands include, the 
Pounding Serfs, D+, the Bryan Elliott 
Band, The Gift Machine (now in LA) - 
and there are others that I would like to 
get to know better. 

Good luck with your last Fib zine - 
and with everything! I hope to run into 
you again soon - maybe at Heck Fest? 


lisa | ~END ® 





As a local when did you 
first participate or discover 
Anacortes' independent music community? 
| discovered there were other 
kids my age who had 4-tracks 
and guitars by highschool. | think 
1990 or so Was 
when | met Brian 
Tottenmam, Karl 
Blau, and Nick 
Myer, which was 
the start of the first 
serious band | was 
ever in, Captain 
Fathom. 


Is there a specific 
album, song, or lyric 
from an Anacortes band 
or a band that performed 
in Anacortes that had an 
impact on you in some 
way? a.) Explain 
One of the earliest 
local songs | heard 
that really effected 
me was "Rolling like 
the tide" by The 
Few. | played that 
single a lot. Still 
Cie... 


What originally 
motivated you to start a 
band or put on a show? 
| wanted to have a 
band by age 10. It 
just always seemed 
like the thing to do. 


| don't want to place 
too much importance on 
The Business and/or the 
Department of Safety in Anacortes' 
independent music community, but if one or 
the other (or both) had not existed, your life 
would have been affected how? 
|have never been able to relate 
with the indie music scene that 
was so prevelant in both of those 
soaces. So ina way, | never felt 
some deep musical connection 
with either one, though | respect 
and am thankful for their 
presence in our town. Having 
them in town further encouraged 
the idea of local, original music & 
art. Tammy Masalonis moved to 
Anacories as one of the original 


founding members of The 
Department of Safety, and | 
ended up marrying her, so if it 
had not existed my life would be 





radically different, and rather 
lonely. Bret's continued 
involvement and 
encouragement of the local 
music Community can't be 
quantified, we all have benefited 
do much by his presence in 
town.... 


Top five most memorable performance you 
attended in Anacortes: Who/When/Where? 
| can't pick the top five, but some 
that stick our: the first time | heard 
The Dunton Sisters, at The 
Rockfish, that truly wowed me. 
Gravel, Mudhoney, Screaming 









Eagles Hall, just 
a night of kick ass rock & roll. Kyle 
Fields at magic city. Any one of 
the shared Nate Ashley, Karl Blau, 


Dave Mathies, William Cook 


nights. Danny Barnes at 


The Brown Lantern, 


Festival in town. 


Top 10 most listened to 
releases? (albums, singles, 


music created by Fidalgo 
Island related musicians? 


Folk Music, Dunton 


The Few, Darling Im 


The best place as an 


audience member fo see a 
ihe reason you prefer if? 


you have to love a 
good house show. 


anything is uniquely 


What Anacortes band or specific show 


holy smokes that guy 
can pick! 66% Chick, | 
think it was ai the Arts 


casseites, vinyl, CD, etc.) of 


Anthology of American 
Sisters, Shell Collection, 


Your Devil, Bright Brown 


show on Fidalgo tsland and 


A friend’ s living room, 


Compared to other towns / 
cities you've traveled, what, if 


4 special about Anacories' 

J independent music 

Ss communily? 

5 the facithat 

w  thereis one, and 

= 5 

e& iistresses 
originality. 


on 


Fidalgo Island do you wish you could have 


seen but never did? a.]Who and why? 
Blue Nomad and Pacer at the 
business! Both such amazing 
bands that you can't see 
anymore... 


For people reading this who have never 
been to Anacortes what would you suggest 


they see and do during their visited to 
Fidalgo Island? 
Eat wondertul food at Adtrift.... 


~END® 
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As a local when did you first participate or 
discover Anacortes' independent music 
community? 

| started playing shows with 66% 
Chick around 1996 when | was 
around fourteen 


Is there a specific 
album, song, or lyric 
from an Anacortes 
band or a band that 
performed in 
Anacortes that had an - 

impact on you insome = 
way? 

| regularly 
listened to Karl 
Blau, Tugboat, 
and The Crabs 
(which were 
from Portland at 
the time, | guess.) 
Karl has written 
and perfomed 
tons of great 
songs, 
sooonshine 
actually plays 
"Fog In The Night 
some nights. 
Gritspic Was 
great live 
(Cassady's} old 
band. Tugboat 
was impressive and inspiring with 





sie 
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Everyone thought Zack the 
tripper was a kick ass bass player, 
and "weirding way" snows were 
always fun. Mytsiplyck (I couldn't 
have spelled that right) were 
really good too. | think were 


for a pre-show interview with The FIB zine issue # 
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getting into the 
broader valley, but it's 


their instrument switching and just as relevant! al 
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Karl Has a the Skins “Maney Parry 66% Chick ' 
lotta soul in Monsteur Bryce Panic "Stomping ar the & were goodior | | 
Miss Lady Hand Grade "Cheer poe. how young we = | =a 
what he Oi Time Relitun “Fission Shen waar ~=— were, Anand = 
does, and oe as pee Be 
has the SS ei Ursula really eae 
SHES "AEL Alezere Boop . . Bt fs 
ability t Nileieé McClure ‘es inspired me 
Nl y O Godzilla ac Sion oe teomg Wromg Here* and we kinda 
make Cocomelic “Zig, ct?" Clacken ix Con” 
eae Mlisncie fen nnn Ae are” iam egged each 
captivating Eni tee Diagnasic” mee ¢ 
music. Agnes and Hattie's Ere eer” . 
Which IS nF = GOT: ee the Abandoned ifs ee Neurval a 
somethin Senne Retijen “Cha Char” more difficult 
Simplermene Saceues ace Fe. | 
; g ‘Queen Mates Mt Ole Time: Reif stuff. 
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clouds and trees live and listened 
to their tape(s) for a while. That's 
when Phil started combining art 
and photography and music into 
kinda one thing which is cool. 


motivated you to start a band 


or put on a show? 

| always fess up that ma total 
victim if the grunge quake, by 
middle school if you didn't play 


qa rock instrument your chances 


at being cool sucked. | had 


started taking band a year 
before, (6th grade) and was 
playing percussion After a brief 
stint with the tuba. | got a drum 


set and staried 


i playing with 


| people. 

B® Everything we 
were listening 

® towas really 


Sea guitar driven, 
Pa so kids would 


: | get together 


Pa and play 


nirvana songs, 
and then just 
started forming 


: bands. 


What, if any,'zines 


| or independent 


5 : | music newspapers 
| @ did you read? My 
@ favorite Zine 


66% Chick - Matt Hermstad, Ann Fox, & Ursula Stewart photographed by Jimi Sharp 
5 at The Business, July 4th, 1997. 





Cha Cha Cabaret (KLP 66) cassette 
tape cover w/ the song “Cowboys 
from Outer Space”, which was the 
only music 66% Chick released. 


was jed 
brown's 
"zygote." This 
very zine ‘the 
fib," and 
Brandon 
schafer's "duck 
Luxor’ | read as 
well. Tyler 
Mach and | 
made a 
couple issues 
of a pretty 
hackneyed 
zine called 
™irkin" which is 
some kind of 
old timey 
container. We 
were 
reprimanded 
for distributing 
it at school 
because the 
cover had a 
suggeslive 


picture of Janet Jackson with 
Kurt cobain’ s face pasted on. 
The best anacories zine 
nowadays is "super vagina’ by 


Christine olsen. 











| don't want to place too much importance 
on The Business and/or the Department of 
Safety in Anacortes’ independent music 
community, but if one or the 


first show at the business with the 
various acts of the "cha cha 
cabaret” 3) the crabs, a long 
time ago at the business. | told 


other (or both) had not se ———— 


existed, your life would 
have been affected how? 


Without the business, 
| would have drank 
less coffee, bought 
less records, and 
would hate to think 
of my next best 
option for social base 
of operations. The 
DOS was after my 
time (I had moved to 
LA) but let's not 
overlook the teen 
center! There We 
were able to play as 
loud as we wanted 
and it sure seemed 
like a lot of people 
went. Between breit's connection 
with Olympia and all the local 
bands, many many great 
performances were held at botn 
the teen cenier and the business. 


SARTO a 
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Lisa | was a dummer and she 
invited me to play a song with 
them, that was my first public 
performance 4) ICU at the biz, | 
think his name was Aaron, the 
stand up Bass player from Old 


cs. nee ‘pga nie 0 tas Sa z » 
Seen gion ia i ihe A RE FSi oii Gee 


played at magic city. We had 
gotten pretty proggy by then 
and the music was so intensely 
orchestrated it felt good to only 
mess up a little. And we 
only messed up a little that 
night. 

Top 10 most listened to releases? 
lalbums, singles, cassettes, vinyl, CD, 
eic.) of music created by Fidalgo Island 
related musicians? AGain, IN No 
order: | the tugboat fiasco, 2 | 
don't remember the name if 
the tape Karl released, but it 
was before the shell collection 
cd, 3 jackpot, by the crabs... | 
feel this getting redundant. 


The best place as an audience member 
to see a show on Fidalgo Island and the 
reason you prefer it? | don't think 
there are any great places to 
see a show on fidaigo island. | 
guess theres that new venue where 
cherry poppin daddies just played 
but | naven't been there. Now it's 
mosily bars who have the bare 
minimum Amount of gear to put 
shows on. The cos is getting 
revamped... 


"SSG Re at eg ene apoio atabanona 





The Business - 1717 Commercial Ave., Anacortes, WA. 98221 - Circa 2006 


Top five most memorable 
performance you 
attended in Anacortes: 
Who/When/Where? 

In no particular 
hierarchy: 1) 
Rainer Maria ait the 
business. i dont 
know if they are 
together anymore, 
and i think they 
were from the east 
coast, | bought a 
A5rom | wish | still 
had 2) 66% chicks’ 





time relijun, and a 
synth player and 
maybe there was a 
guy dj-ing / drum 
machining. That was 
the first time I'd heard 
drum 'n' bass music or 
electronia that | liked. 
5} five is not enough! 
Karl at the biz, inside 
on the cafe side, 
playing alone with a 
guitar, sitar, a Capella, 
Il stop at 6) one of the 
last shows 66% chick 


Matt Hermstad 


Photo By: Jimi Sharp 


The best place on Fidalgo Island to performer a 
show and the reason you prefer if? SCC 
above... | play mostly out of town 


Compared fo other jowns / cities you've traveled, 
what, if anything is uniquely special about 
Anacories' independent 

music community? GNAcortes music 
culture seems To produce genuine 
artists. There arent any gigging cover 
bands that | know of! 
Any last words? Yeoh, it was a little long 
and | ran out of steam towards the 
end. | think | left out now important 4 
tracking was. Karl, Brandon, James 
moffitt, Phil, myself and many others 
were 4 tracking a lot in those days. 


~END*® 
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As a local when did 
you first participate or 
discover Anacortes' 
independent music community? My first 
experiences with music in Anacortes 
came when | was a sophomore in 
high school (1992). Specifically, via 
Bret Lundsford and The Business, as 
well as Jeff and Gail Morlan at The 
New Bohemian Coffee House. It all 


grew quite organically, of course. My 


friends at and apart from school all 
shared a common interest in the arts 
(i was always directed more toward 
the visual arts - but music was so 
closely related}. It was just the niche 
we found ourselves in, | suppose. 
That, and Anacortes certainly had 
older roots in pertinent music that 
went back at least a decade 
(Gravel pokes out as a specific, and 
certainly Bret's history with Beat 
Happening). It was pretty simple. My 
friends were forming bands. | went 
to listen to them play. Nubert's 
Circus (Phil Elvrum, Nick Stewart, 
Ryan Brooks, James Moffit), Till 
Tomorrow (Josh Young, Tim Moffit, 
others) and Capt’ Fathom (Karl Blau, 
Jake Navarro, others) were the 
luminaries at the time... | stuck 
mostly to painting and drawing, but 
the music created a palpable and 
rich background to my high school 
days in Anacortes. 


Is there a specific album, song, or lyric 
from an Anacortes band or a band that 
performed in Anacortes that had an impact 
on you in some way? a.) Explain 

A lot of the early solo work Phil and 
Karl did was pretty meaningful. I'm 
not sure anything specifically sticks 
oul, but it was clear they were 
doing good work. 


If you self-published a 'zine what originally 
motivated you? ‘Zine title and subject 
matier? Phil and Brandon 
(Schaeffer) put out 'The 
Paintbrush’ and Brandon did 
‘Duck Luxor’. | contributed a few 
times to The Paintbrush { - ‘think 
along with josh’ was a Jack 
Handy ripoff, and pretty funny, if | 
remember correctly). Duck Luxor 
was outlawed at AHS my Junior 
year, | think. Good to make a stir, 
| suppose. 


How would you describe life in Anacortes 


as a resident vs. other places you may have 


lived? Anacortes is a rich and 
beautiful place. | grew up there, and 


took it for granted much of the time, | 
think. The only other place I've lived is 


here in Olympia. | did move back to 
Anacortes for three years after 
attending school in Oly for a couple 
years. By that time, most of my high 
school pals had moved elsewhere. 
But | came to really love Anacortes 
during that time, soending a lot of 
time in the forest lands and on top of 


o 


Sugarloaf. A rich and wonderful time 
in my life. Olympia... certainly has its 
quality points, but | have never felt 
near the sense of community | did in 
Anacortes. | suppose that comes out 
of growing up there and knowing ... 
everyone. | feel a lot more 
anonymous in Oly (a good part of 
the time anyhow). 


Did your Island upbringing have much to do 


with your decision to start a band or ‘zine 
and participate in your local independent 





music community? Sure. But I'd be 
damned to tell you how exacily. Ii 
was part of island life. Pertty simple. 


In your opinion, are people who frequent 
shows at The Business, the Department of 
Safety, or other local music/art venues 
representative of the overall community of 
Anacortes or are they part of a subculture 
the larger community is unaware of? 
Well - in any town or city, there are 
niches of community. | doubt the 
yacht club goers are in big 
attendance at DoS shows. Just like 
the football crowd seldom showed 
up to Eagles hall shows in high 
school. 


| don't want to place too much importance 
on The Business and/or the Depariment of 
Safety in Anacortes' independent music 
community, but if one or the other (or both) 
had not existed, your life would have been 
affected how? | might add the New 
Bohemian Coffee House to that list 


(and the DoS was quite a bit after my 
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life might have b een 

much different. | think 
it was Bret's anecdotes about life at 
Evergreen that prompted me to 
apply there. (It was actually the only 
place | applied.) That and ongoing 
discussions with Jeff Morlan (owner of 
NBCH) about the shape of art really 
put me down specific paths in my 
life. Alot of early acceptance and 
approval really does specific things 
for who you end up being and what 
you end up doing. 
The best place as an audience member to 
see a show on Fidalgo Island and the 
reason you prefer it? The Business 
was always a very intimate 
venue. 
How involved has the broader 
community been in being aware of 
shows and attending them? [t was 
ey all locals in the early/mid 

S. 

Was there much access fo arlistic 
experiences (music, painting, elc) as an 
observer or participant while growing 
up on Fidalgo Island? a.) In what 
ways did the community nurture such 
experiences? As I've noted in prior 
responses, it was a deeply 
nurturing place to grow up and 
form one's specific tools. 
In your opinion, what, if any, were the 
benefits of growing up on an Island? 
a.) Problems? Fidalgo Island 
resides in a very utopic place in 
memory. Only benefits. Its as 
close to perfect as! can 
conceive. 
What things about Island life 
have you realized you took for 
granted and learned fo 


appreciate since living elsewhere? 
As noted, the sense of 
community was quite 
paloabie. | miss the forest 
lands there. (and Oly 
beaches kind of suck.) 

What Anacortes band or specific show on 
Fidalgo Island do you wish you could have 
seen but never did? 

a.JWho and why? There was a show ai 
the Eagles hall in the late 80's - 
Nirvana, Mudhoney, Screaming 
Trees. | think | was 10 at the 

time. D'oh. 

For people reading this who have never 
been to Anacortes what would you suggest 
they see and do during their visit to Fidalgo 
Island? Hike out to Whistle Lake. And 
then up to the top of Sugarioaf. 
Doesn't get much better. Burger and 
a beer at the Brown after you get 
back into town. 

As an Anacortes local, what question(s) 
would you suggest | ought to have included 
on this questionnaire? 

For most locals, | imagine, the forest 
lands and beaches are very 
important. In some specific way, the 
music that came out of Anacortes 
was a pecs oe to our backyard. 


Seno m ern tt ee ee 
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As a local when did you first participate 


or discover Anacortes' independent music 


community? I met some young 
people from Anacortes at a 
Staging of the Cha Cha 
Caberet at the ABC 
House in Olympia 
back in about 
199...62 7? They 
came down with Bret 
Lunsford to see what 
things were like in 
Olympia and they may 
have been given the 
impression that 
"things like this 
happened all the 
time" which wasn't 
completely 
true,although there 
were lots of strange 
party/art events at 
the time. I asked 
them if they knew 
places that Old Time 
Relijun could play 
in Anacortes 

because we didn't 
really get out of 
town very often back in 
those days. We played at 
the business and also at a 
girl's 16th or 17th 
birthday party and I think 
we may have scared some 
children, but a year or so 
later, some of these 
children started visiting 
Olympia with some 
regularity, some of them 


lived here for a few 





Arrington de D 


years, too. 
Is there a specific album, song, or lyric 


from an Anacortes band or a band that 


performed in Anacortes that had an impact 


on you in some way? a.) Explain 


Oh, there's so many to 


7 * 


Arrington de Dionyso 


I can't think 


of anything specific at 


choose from! 


the moment but maybe 
something will come to 
mind as soon as this issue 
gets printed. 

What originally motivated you to start a 
band or put on a show? A street 
musician in downtown 
Spokane looked me in the 
eyes one fateful day and 
told me "You're a lion, 
not a lamb". 








( @ canal) 
BAAD 





a.) Name of band(s)? First 
there was Ipso Foog, which 
played exactly one show. 
Then came Old Time 
Relijun, which has played 
about...1000 or so. The 

new band is called 
Arrington de Dionyso's 
Malaikat dan Singa. 

b.) What was the most memorable 


show you played? Hmm. I 


forget. 

How would you describe life in 
Anacortes as a resident vs. other 
places you may have lived? Very 
wholesome, mostly 
pretty white and 
leaning towards 
Pretty 


dull on the cultural 


Republican. 


landscape with the 
exception of a tightly 
knit core of deep- 
seated eccentricity 
that definitely keeps 
things interesting. 

I don't want to place too much 
importance on The Business and/or 
the Department of Safety in 

Anacortes'independent music 
community, but if one or the other {or both) 
had not existed, your life would have been 
affected how? 

Well, this gets us into 
karmic time-machine type 
speculations, so I suppose 
I might never have been 
born when all's said and 
done. Maybe I would have 
become incredibly famous 
by now, without all the 
competition out there. 


~RND® 
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As a local when did you first 
participate or discover Anacortes' 
independent music community? 
In 1992 | was asked to play with a 
group who rehearsed out at Biz 
Point. It turned out to 
be an amazing 
experience and we 
wrote tons of music and 
performed together in 
every crack and 
crevice of Fidalgo Island 
for like 10 years as 
Captain Fathom. 


ls there a specific album, 
song, or lyric from an Anacortes 
band or a band that performed 
in Anacortes that had an impact 
on you in some way? a.) 
Explain — 
The Pounding Serf's 
record | think! can 
relate with as much or 
more than any piece of 
music I've ever heard. It 
describes a folk serious 
about being slackers in 
the sense of people 
who just want to do thelr 
thing no matter wnat 
anyone thinks -- "leave 
me alone, I've gota 
meadow to watch or a 
beach to comb." 


What originally motivated you 
to start a band or put on a 
show? 

The most joy | feel at 
shows which actually 
rivals the most joyous 
feeling in life is when 
people of all walks and 
ages are gathered in 
one place getting down 
to a band. | first 
stumbled upon this feeling at 
grange dances in Mount Vernon 
and Rexville. 


Name of band(s)? 
Captain Fathom played the 
Rexville Grange so many times. 
Maybe 15,1! don't know. We 
opened up for Mighty Diamonds 
from Jamaica there and played 
shows with local acis like Bright 
Brown and River Talk. The Rexviille 
Grange scene was so much fun. 
lt was serious about dancing. 
People went there to dance. 
Cathy Savage to thank there. 


she really made us feel 


empowered, letting us kids set up 
shows at this huge grange hall. 





What was the most memorable show you 
played? 
| dont really think of snows in that 
way of being the most amazing 
show or not. They just happen 
and they are all very special. 


How would you describe life in Anacortes 
as a resident vs. other places you may have 
lived? 

Its hard to compare because | 
have lived in Anacortes way 
more than anywhere else in my 
adull life. | can say that the 
places I've lived in Anacortes 
have ail been very cool. | don't 
think that | can compare any of 
these places to the ones in 


KARL BLAU Bellingham, Juneau, San 


Diego, Charleston or 
Queens. | never found the 
cool places in the cities I've lived 
in outside Fidalgo. They must be 
out there. | must be cursed. I'm 
fine with it. 


i don't want fo place foo much 
importance on The Business 
and/or the Depariment of 
Safety in Anacories' 
independent music community, 
but if one or the other (or both] 
hed not existed, your life would 
have been affected how? 

i don't even want to 
think of where I'd be if 
the Business had not 
existed. | hate to think 
of life without Bret and/ 
or Phil. [love 
hobnobbing with these 
two. Andi thank the 
opportunity to meet so 
many interesting types 
wheo's lives entangled 
with the Dos. 


Top five most memorable 
performance you altended in 
Anacortes: Who/When/Where? 
5. Litthe Wings and 
Bobby Birdman at 
Magic City 1998? 

4. Eyvind Kang, Steve 
Moore and Mike 
Dumovich, Magic City 
1997 

3. Laura Veirs at 


4 the Business in 

es. 997 

ZS 2. Chris Sand 

=  Depariment of 

3. Safety 2008 with 

= camp fire 

a: 1. Mount Eerie 
What the Heck Fest City 
Hall basement 2006, 


2007 with choir/with basketballs) 


Top 10 most listened to releases? (albums, 
singles, cassettes, vinyl, CD, etc.) of music 
created by Fidalgo Island related musicians? 
Even though it may not be 
entirely accurate this way, | 
thought | should list albums | 
naven't played on... 

10. Gravel "Break a Bone’ K 
Records 

9. Crabs “Sand and Sea’ K 
Records 

8. Pihranaz "Pain Killuz’ Knw-Yr- 
Own 


7. Micophones "Live In Japan" K 
Records 

6. Sooonshine "Dance All Night" 
self-release 

5. The Gift Machine "Sooner Or 
Later, Or Not" Knw- 
Yr-Own 

A, Gus Frankiin 
“Portacortes' seltf- 
release 

3. Genevieve 
Castrée "Tout Seul 
Dans La Forét En 
Plein Jour, Avez-vous 
Peur?" K Records 

2. Mount Eerie "No 
Flashlight" PW 
Elverum 

1. Pounding Serfs s/t 
K Records 


4 


Oi 
The best place as an 
audience member to see a 
show on Fidalgo Island and 
the reason you prefer it? 
| love the Port 
Warehouse | 
downtown. You can 
hear the beach and 
even see the water if 
you look through the 
floor. 


The best place on Fidalgo 
Island to perform a show 
and the reason you prefer 
if? 

Currently? | dunno. | 
like performing at 
the Anchor Arts 
space. | like 
performing in small 
places. The sound in 
there is amazing. 


Compered to other 
towns / cities you've 
traveled, what, if anything 
is uniquely special about 
Anacortes’ independent 
music community? 
| don't know what's really 
different. | think it's sort of luck of 
the drawing of many different 
factors. Location, people, 
connections. It's off the beaten 
path in a way that is enticing for 
city folk to visit. It seems more 
like a happening now, with a little 
luck and some action maybe we 
can keep a connection with the 
outside world. 

In your opinion, what, if any, were the 
benefits of growing up on an Island? 


You definitely develop a sort of 


mentality connecting with things 
like the tides. Time spent on the 


beach at the tidal zone creates a 


mental framework that relates to 


change. You end up wandering 
and walking a lot because it's 
one of the things to do on an 
island. 


What were the problems of growing up on 
an Island? As a kid is felt pretty bad 
io have to miss a lot of what was 
happening in town. I[t turned out 
that you could have as much fun 
on the island. It's like all ihe 
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problems just became strengths 
over time. 


What things about Island life have you 
realized you took for granted and learned 
fo appreciate since living 
elsewhere? 

The attitude that is 
who cares what 
people do? They're 
just people. 


For sle reading this 
e never been to 
orfes what would you 
suggest they see and do 
during their visit to Fidalgo 
island? 
You should definitely 
go up on Cap Sante 
for the view. Also, 
look on the map, 
check out where the 
lakes are and go find 
one right now. 


What comes to mind when 
you think of Fidalgo Island 
ond Anacortes? 
| think of the refinery 
lights from across the 
water at night and 
early in the morning | 
would see as a child 
driving to and from 
town. | think of 
Trafton Lake and 
Beaver Pond. 


is there an Anacortes 


band or specific 
= show on 
5 Fidalgo Island you 
= wish you could 
3 have seen but never 
= did? | wished | 
= could have 
= seenithe 
3 Nation of 
Ulysses/ Beat 
Happening 


show in the back yard where my 
daughter was born on Trafton 
Lake. 


Is there a particular Anacortes band you 
enjoy seeing live? 
ilove seeing the Crabs. 


What is it about their live performance that 
you enjoy so much? 
Tney are so much fun to dance 
to. 


~END® 
o Une. 
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Please state your 

name/band. My name 

is Dennis Driscoll, my band name is Dennis 
Driscoll. 


Top 5 favorite performances you aitiended in 
Anacortes: Who/When/Where? 

The Pounding Serfs at the Inaugural Heck 
Fest in 2002, Rose Melberg at the 2006 
Heck Fest, Khaela 
Maricich/The Blow 
at every show of 
theirs that | 
attended in 
Anacortes, any 
performance by 
Karl Blau or Mount 
Eerie. | think that 
‘Per Se’ or Anne 
Adams (currently 
going under the 
moniker Grey 
Anne) played at 
Causland park in 
2004. | definitely 
liked that. Also, 
Jason Traeger at 
the 2004 dinner 
show. 

Top 10 most 
listened to releases 
(albums, singles, 
cassettes, vinyl, CD, 
etc.) of music 
created by Fidalgo 


Island related musicians. 


Leica Piranha (aka: Brandon Schafer), 
Karl Blau - , D+ - Dandelion Seeds, Knw-Yr- 
Own Organ, The Microphones - Tests, 
Khaela Maricich - Look For It In The Sky It 
Will Always Be There, the Pounding Serfs - 
Self-Titled LP, 


The best performance spaces to see a 
show in Anacortes (and the reason they're 
preferred)? The Department of Safety, 
since it is an all ages venue with a nice 
space. The Croatian Club since itis a 


nice space with bits and bobs of 
Anacortes history.The park next to the 
Croatian Club since it is outside. 


Compared to places you'd been before, 
what was your initial impression of the 
independent music community in Anacortes 
the first time you visited? Had you heard 
anything about it prior to visiting? My initial 
impression was definitely positive. | played 


a show at the Business when Brett ran it... 
Phil set up the show and it was great fun. | 


® 


DENNIS DRISCOLL 


think that they moved the vinyl out of the 
way in order to clear space for the 
performers. There was probably tea. It 
was cosy and inspirational due to the 
feelings of cormmunily involvement (the 
people. both young and oid from the 
local community attending the show). | 
think Karl Blau played that night too. It 


Dennis Driscoll and Phil Eivrum at The Business Photo By: Jimi Sharp 


was perhaps in 1998. | think that you were 
there Jimi, no? It was different than the 
community where I'd spent my High 
School years (on the Long Beach 
Peninsula) because there seemed to be 
more of a taking care of business 
(musically and artistically) type of 
attitude. Also, the music was really in sync 
with what was happening in Olympia at 
that time in regards to indie rock or what 
have you. Some very good soulful stuff. | 
remember how cool Phil was back then 
with a backpack full of Knw-Yr-Own tapes 
at shows. 'Hey, wanna buy a tape?’ 


For people reading this who've never 
attended a show in Anacortes, could you 
describe the folks who have generally made 
up the audiences at the shows you've 
attended/performed in Anacortes? (All ages 
vs. 21+) And elaborate on the ways (if any) 


such an audience affects the performances. 


The only place that doesn't have All Ages 
stuff is ‘The Brown Lantern’ | think. It is a 
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good piace to 
play if you dent 
mind playing ina 
bar. Other than that the audience 
members will generally be a lot of teens, 
some adults and plenty of 20-30 
somethings. 

What was your first experience like at o 
show in Anacories as the performer? (Date? 
Location? Audience size?) Did anything 
memorable occur? | can't 
remember the exact 
date of the first snow | 
attended in Anacories 
but | remember that 
there was a Knw-Yr-Own 
showcase in Olympia. It 
was pretty much all the 
Knw-Yr-Own lineup at 
the time. Phil and 
Khnaela were there and 
‘Tesis’' had just come out. 
li was at the Arrow 
Space (no longer a 
venue) in Olympia and 
there were tea and 
cookies according to 
my memory. | shook 
nands with Leica 
Piranha and told him 
that | was honored to 
meet him (ne played). 
Phil played drums and 
guitar at the same time | 
think. 


As an audience 
member? (What bands 
played? Did anything 
memorable occur? Audience reactions to 
different bands?) At this Knw-Yr-Own 
snowcase it was Knaela, Leica and Phil... | 
think Karl Blau too but! can't remember. 
Maybe one of the Mathis brothers and 
pernaps Nate Ashley? Phil gave me a 
wonderful hand drawn map of Clympia 
to find the venue, | still nave it. 

What enticed you to visit Anacortes in the 
first place? | got the K Records catalog 
and there was a Knw-Yr-Own ad within. | 
sent a tape to Phil and | did hear back 
from him. It was a great introduction! 


With regard to the independent music 
community of Anacortes, what kind of 
changes have you noticed from your first 
experience to your most recent? (Venue 


changes? Larger/smaller audiences? Etc?) 


| noticed the new location for The 
Business. It's a pretty good location. 














The audience size seemed about the 
same. | always see more people | know 
during the Heck Fests than at shows 
happening at other times. Everyone 
converges at Heck Fest. There will never 
be anyihing like the first Heck Fest though. 
That was the golden time for me. Ah, 
nostaigia. 
Oh, yeah... 
and the 2nd 
and third 
Heck Fests. 
Hey did | 
mention the 
Ath Heck 
Fest, or the 
5th? Wait | 
didn't make 
it to some of 
those. Didn't 
make it to 
the last one 





at least. 


Did you ever record any 
music on Fidalgo Island? (Title 
of released or unreleased 
material? Recorded where? 
When?) 

Nope! Butin 1998 | recorded 
‘Is It Love?' with Phil at Dub 
Narcotic and that was 


originally released on Knw- 
Yr-Own. 


Did you ever play in ANY 
band or perform with anyone 


from Anacortes? 
Nope, just solo shows. 

What specific venues have you played in 
Anacortes or around Fidalgo Island: Train 
Depot; The Business; Magic City; City Hall 
basement; Department of Safety; Causland 
Park; In the homes of friends? Etc? 

I've played at The Business, The Brown 
Lantern, Causland Park, The Department 
of Safety, on ‘The Friendship Trail,/ on the 
street at the Knw-Yr-Own booth at the big 
junk sale where they tow peoples’ cars if 


they park in the way, the Croatian Club 
and at Brett's house for Lulu's... what was 


it? Sth birthday party? | played on that 
one island by the store. Jeez what is that 
island called? 


Could you compare the different venues or 
describe what it would have been like to 
attend/perform a show at the places you've 
been? (Standing room only? Audience sitting 
in chairs or on the floor? A stage? 
Audience participation?) At the D.O.S. there 





are a few couches and it’s usually dark 

and intimate. There is a great space for 
bands to sell their wares. In the City Hall 
basement there is ao huge merch. area 

and it's a great place to socialize since 

basically everyone is there. 


How many times have you played in 
Anacories? 
Perhaps 15? An 
accurate 
number wouid 
be difficult to 
gage. 

Did people use 
each others 
instruments at 
shows? Were 
shows played on 
an impromptu 
basis and/or were 


posters put up around 
town a day or two in 
advance of the show? 
in Summer 2009 while 
on tour with Generifus 
my show was 
promoted very well 
by the Department of 
Safety. There was a 
funny poster. tt felt 
cosy. Things were 
simpie since we were 
basically solo {and 
not really impromptu.) 
Were shows free to 


attend? Cover charge - how much? [he 


show at the D.O.S. was around $5. | think. 
Other than that it was normal Heck Fest 
prices except the Knw-Yr-Own booth and 
the birthday party which were free of 
course. 


Was playing in Anacortes part of a larger 
tour (name of tour?) or a one-off 


performance while visiting friends? Last 
Summer it was a port of a larger tour with 
Spencer Sult/Generifus. We drove down 
to California and back, playing a couple 
shows up North including Bellingham and 


Anacortes. 

Compared to what you were doing in the 
1990's in what ways have your current live 
performances changed? In the last few 


years I have started to recite poems that 


I've written and sometimes | use 
electronic background music. | have 


always played the guitar at my shows 
and still do. 


What comes to mind when you think of 


Anacortes (Fidalgo Island)? Ha, ha. The 
weird thrift stores and the cool little donut 








shop. Cafe Adrift and the novelty toy 
store across the street. Hallowe'en one 
year when | went to a barn where Karl 
Blau had set up some crazy outer-space 
alien scene with live actors for the local 
children to enjoy. It was pretty elaborate 
and that was maybe in 2002? 

Do you have any suggestions for possible 
questions i could ask other folks for 
this article about Anacortes’ 


independent music community in 
the 1990's? Ask Phil about the 
show where they were all snowed 
in. (Though | was not there it 
sounds like it was very good.) 


For the benefit of this article, 
please answer the aforementioned 
question | neglected to ask, but you 
thought up. 

My question: Q: Is it sirange to 
think that there was Indie Rock 


happening 
when you 
were still in 
High School 
listening to 
Nine Inch 
Nails and 
watching 
Miv? 
Answer: 
Yes, | 
remember 
driving 
through 
Olympia 
on ihe way home to Seattle when | was 
lithe or later on when | was High School. 


We'd pass through Aberdeen too. it was 
weird to learn that the band Nirvana was 


local and that my friend's dad {who was 
a plumber) worked on Krist Novoselic’s 
house in rural Washington State where | 
grew up after having lived in Seattle 
(before 4th grade). 

Compared to other towns/cities you've 
traveled what, if anything, is unique about 
Anacortes’ independent music community in 
the 1990's or now? | would say that it is 
unique in that it's really connected to ithe 
community. For example, the Business sells 
local CD's and records and the 
community supports and loves if. Also, 
local kids go to ali ages shows at the 
Depariment of Safety and tt gives them 
something to do and put creative energy 
towards. People working together to 
organize events (like when Cafe Adrift 
provided food for the Croatian Club show 


and such). ~END ® 
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As a local when did you 
first participate or discover 
Anacortes' independent music community? 
My high school bandmates and | 
went to the Business to ask Bret 
where our band, Yukon Stove, should 
record. We were also very confused 
when we heard that the Screaming 
Trees were playing the Anacortes 
Eagles Hall... 

Is there a specific album, song, or lyric 
from an Anacortes band or a band that 
performed in Anacortes that had 
an impact on you in some way? 
a.) Explain Slightly Salted by 
the Pounding Serfs. This is the 
official Anacortes theme 
song. 

What originally motivated you to 
start a band or put on a show? | 
am not really sure, but | 
started a band called the 
Tigers on my parents porch 
when | was 5 and my little 
brother was 3 with a plastic 
Mickey Mouse guitar and an 
empty 5 gallon container of 
ice cream for the drum. 

a.) Name of band(s) you’ ve been 
in?: Tigers; Understanding 
Blue; Yukon Stove; Trespassers 
W; Fluid Flow Alarm; Amigo; 
the Begulls; the gift machine 
b.) What was the most memorable 
show you played? | would have 
to say, for Anacortes, it would 
be the gift machine "...don't 
turn me off" CD release party 
in the back of the Business. 
Too many kids in a tight 
space. 

c.) Titles of your albums? sooner 
orlater or not; don't turn me 
off; s/t; slow dance with your 
shirt off; mostly water songs: 
goodbye/goodluck 

d.) Do you have any song titles 
or lyrics about Fidalgo Island or 
Anacortes? Not specifically as 
aq trioute, but many 
permuations have inked their 
way in through my id most 
definitely. 

How would you describe life in 
Anacortes as a resident vs. other 

laces you may have lived? slow and 
ow, that is the tempo. | miss hiking in 
the forests an walking on ihe puget 
sound talking to the dolphins. 

Did your Island upbringing have much to 
do with your decision to start a band or 
'zine and participate in your local 
independent music community? | Grew Up 
in Mount Vernon {(mainiander). Small 
town life is very motivating to start a 
band, put on a show, etc. when 
there is nothing else to do. It's also 
nice, when a place is so small, that it 
feels like what you do matters and 
that you are in control of your own 
creative destiny. 

In your opinion, are people who frequent 
shows at The Business, the Department of 
Safety, or other local music/art venues 
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representative of the overall community of 
Anacortes or are they part of a subculture 
the larger community is unaware of? | 
think that everyone who lives in 


Anacortes is aware that there is some 


weird, shady, underworld of music 
happening underneath their 
footsteps, but whether they choose 
to care about it or notis a different 
question. 

| don't want to place too much importance 





Dave Matthies & Andrea Gruber: The Gift Machine 


on The Business and/or the Department of 
Safety in Anacortes’ independent music 
community, but if one or the other (or both) 
had not existed, your life would have been 
affected how? Oh, man. Yeah, | don't 
know if | want to think about that. 
Both places sustained me both 
creatively and financially for the 8 
years that | lived in Anacortes. | guess 
without them | would have probably 
not been in Anacories. | feel very 
lucky to have been a part of the 
family at both places during their 
“glory years”. 

Top five most memorable performance you 
attended in Anacortes: Who/When/Where? 
Karl Blau-inside the Business (winter 
night)-1996; 

D+, Karl Blau, Nate Ashley-back of 
the Business-1998; Little Wings - 





Magic 
City-2000(?); Little 
Wings Jam Band- 
Brown Lantern-2001 (?); WA-First What 
the Heck Fest (Croation Club) 2002 

Top 10 most listened to releases? (albums, 
singles, cassettes, vinyl, CD, etc.) of music 
created by Fidalgo Island related musicians? 
Shell Collection-Karl Blau; Dandelion 
Seeds-D+; Pounding Serfs-Pounding 
Serfs:; Sand and Sea-the Crabs; Sun 
Comes Into the Kitchen- Dame 
Dulce; Squid Vs. Shark -Squid Vs. 
Shark; Where Matter Lives-Nate 
Ashley: Squeeze Box and 
Piano-DJ Brothers; Soft Joint- 
Amigo; $/T-Darrin Matthies 

The best place as an audience 
member fo see a show on Fidalgo 
island and the reason you prefer 
if? 

The back of the original 
Business or Magic City. The 
back of the Business was 
outside looking at Cap Sante 
but there was an old shack 
for the sound to bounce off of 
so the acoustics were rather 
pleasant. Magic City was like 
playing in a reverb chamber, 
so it was particularly amazing 
to play or see solo acts: Not 
very nice for a rock show . 
though. 

The best place on Fidalgo Island 
fo performer a show and the 
reason you prefer il? 
see above 

What was / is the ratio of 
Anacortes locals vs. visitors in the 
audience at shows when you went 
to them? vas 
a.) How involved has the — 


~g broader community been 
3 in being aware of shows 
a and aitending them? 

‘Ss li depends on the era. 
= Thekids at Anacortes 
2. HighSchool over the 
m~ years have been the 
§ patrons of the 


Anacortes music 
scene, but there were 
certain years where 
the kids just did not come 
out for snows. During a 
good year, you could have 
a show on a Tuesday in the summer 
and not put up flyers and there 
would still be 40 kids there. In the later 
period of Magic City and in the DOS 
years, people would come down 
from Bellingham if there was a bigger 
name act playing, and sometimes 
people from Seatile. 

Compared to other towns / cities you've 
traveled, what, if anything is uniquely 
special about Anacortes' independent music 
community? 

For the relatively small amount of 


people playing music, Anacortes 
was cible to build quite a national 
reputation for tiself. Also, maybe 
because of the small size, people 
who played relatively different styles 
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of music were able to bond together question you think | should ask other folks The first show | saw at the Business 
and form a "scene". | have seen and then answer it yourself too. What is (Karl Blau circa 1996 or so} made me 
other towns where the are 20 bands the best donut at the donut house? move to Anacortes. After that, there 
who all sound the same but they It was the blueberry fritter back were so many inspiring moments that 
hate each other and are very before | kicked the habit (and if the it is hard to list them. The whole 


competitive. And 
it has some of the 
most beautiful 
places on earth. 


ayia aaa laa ae a 


Did you ever attend 
or create any benefit 
shows to help a 
member of the 


community or a 


Magic City era was 
pretty amazing. 
We could put on 
shows, not have to 
pay an money to 
reni the hall, 
awesome people 
would come from 
all over to play 
them, and people 
would show up to 


political or i watch them in the 
environmental cause? middle of the 
yes week. 


What things about 
Island life have you 
realized you took for 
granted and learned 
to appreciate since 
living elsewhere? 
Being able to 
walk/ride bicycle 
to the grocery 


What comes to mind 
when you think of 
Fidalgo Island 
and Anacortes? Salt 
water, douglas fir 
and cedar trees, 
wild berries, 
swimming in lakes. 

is there a particular 
album, song, or lyric 


store/oeach/ 
by an Anacortes band 
fees a or a band that 
performed in 


What Anacortes 
band or specific show 
on Fidalgo Island do 
you wish you could 
have seen but never 





Anacortes that's stuck 
with you? a.) Explain 
"We're slightly, 
slightly, salted 
but....we don't 
care" Pounding 


did? aJWho and Serfs. Official 

Bac Anacortes theme 
why? Screaming song. iam 
Trees and Gravel especially found of 
at the Eagles Hall, lyrics by Bret 
1991 OF 1972... Lunsford, Frank 
Classic<.. Barcott, Karl 
moniker weaale 3 86 Blau, and Bill 
reading this who have Ses 

wo Is there a 

never been to = itikae 
Anacortes what would 3 ewe fcapal 
you suggest they see @ yeu Say 
and do dur ing their G seeing live? a.) 
visit to Fidalgo Island? What is it 
Go walk near any about their live 


of the many state and city parks near 


The Business - circa 1997 | 


performance that you enjoy so much? | 
always love seeing Frank, Bryan, and 





Deception Pass. And eat some wild 


berries if it is the summer. And swim in donut house is still there). Bob play live. It's just about as 

a lake. Was there a specific performance or event Anacortes as you can get and they 
As an Anacortes local, what question(s) that you attended in Anacortes that had an are great guys who play great songs 

would you suggest | ought to have included impact on you or changed your life in some together beautifully. 

on this questionnaire? Please write a way? a.}What happened?/Where?/When? —— 
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As a local when did you first participate or 
discover Anacortes’ independent music 
community? | Suppose it WOUld be when 
Karl (Blau) took me there for a 
Captain Fathom show, or one we 
played at the Business back in 1993 
or 94. | guess growing up on Orcas 
was too close, because | never really 
new about Anacortes’ music scene 
until | met Karl in Bellingham. 

Is there a specific album, song, or lyric from an 
Anacortes band or a 
band that 
performed in 
Anacortes that had 
an impact on you 
in some way? 
Probably the 
four-track 
tapes which 
were 
culminated 
into "Shell 
Collections”. 
Again, Karl 
was a big 
influence 
then, both 
with beginning 
to write and 
record my 
own music. 

What originally 
motivated you to 
start a band or put on a show? | always liked 
doing music, but again Karl was a big motivator 
in starting to perform my singer-song-writer 
material. 

a.} Name of band(s}? Chasing Venus was 
the first band | had in college which 
Karl was in. After that it's been my 
name with different backing bands 
for live snows. 

b.) What was the most memorable show you 
played? That's a tough one. Probably 
any show in Europe or on the U.S. tour 


VA. 
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| did with Dave Matthies. That was 
really a trio. We had arun of 25 or 28 
shows with no breaks. | felt like we hit 
a pretty good stride in there. 

There was a morning show on the 
beach in San Diego that Karl, Dave, 
Kyle Field and | played for a group of 
mentally handicap people which 
turned into more of a karaoke band 
for them to sing over. That was really 
rewarding and kind of surreal. Their 





immediate reaction to live music was 


wonderful. | think Dave still works with 
some of them in San Diego, taking 
them to their jobs or outings. 


c.) Titles of your albums? 

| think you know them all. Though I'm 
doing an album this winter 
tentatively called "Bedroom Songs". 
Plus there's the soundtrack stuff. 

d.) Do you have any song titles or lyrics about 


Fidalgo Island or Anacortes? Before Karl and 






| finished Pendulum | only had the 
music done for it and titled it Ana’ 
after Anacortes. It ended up on 
"Darling I'm Your Devil" | think. There's 
also 5,000 pieces on "Liminal Sea" 
that eludes to Anacortes and the title 
track from that album which also 
nods to the San Juans. 

How would you describe life in Anacortes as a 
resident vs. other places you may have lived? 
lt was busier than the other San Juan 
islands due to 
the bridge, 

but quieter 
than Olympia 
or Poriland. It 
ee Nasihe 

@ wonderful feel 
| of a small 

“ town in the 

| islands, but 
much easier to 
escape than a 
ferry bound 
home. | 

| enjoyed living 
§ there and 
having my 
close friends in 
walking 

- distance. | miss 
it alot, and 
hope 
someday to 
live in that area again. The islands 
are definitely in my blood. 

Did your Island upbringing have much to do 
with your decision to start a band or ‘zine and 
participate in your local independent music 
community? | would say that the beauty 
of the islands were inspiring and 
heloed to fuel my creativity. Just 
living in that environment was 
influential on my creative output. 

In your opinion, are people who frequent 


shows at The Business, the Department of Safety, 














or other local music/art venues representative of 
the overall community of Anacortes or are they 
part of a subculture the larger community is 
unaware of? Not sure 

| don't want to place too much importance on 
The Business and/or the Department of Safety in 
Anacortes' independent music community, but if 
one or the other for both) had not existed, your 
life would have been affected how? We 
probably would have played out of town. 
I'm so thankful to have had the business 
there when we were practicing for tour or 
playing the back yard shows. Bret was 
very supportive, it felt like a home for us, a 
community. it was always the first place 
I'd) stop when | came to visit when | wasn't 
living there, to either find Dave or Karl, or 
see Bret and find out what was up that 
night. The department of safety also filled 
that place when it came around. Magic 
City fell somewhere in between. 

Top five most memorable performance you 
attended in Anacortes: Who/When/Where? Gift 
Machine at the Brown: Darin playing on 
the pool table. 

Karl and | at the Business: They were all 
fun. Thanksgiving at the D.O.S. for Heck 
Fest, one of his first shows there, it 
rocked. My first show playing 
bass for the Graves at the D.O.5. 
was really fun. Bonnie Prince Billy 
crammed into Magic City was 
interesting. There were a few at 
Magic City with Rebecca 
Pearcy that were enjoyable 
too.Oh, and D+ at the Croatian 
Club a few Heck Fests back was 
awesome. 

Top 10 most listened to releases? (albums, 
singles, cassettes, vinyl, CD, etc.) of music created 
by Fidalgo Island related musicians? 

Karl Blau's AM, Shell Collections, Dark 
Magic Sea, D+'s mistake and Deception 
Pass, Brian Malloy's Soft Joint, Gift 
Machine's Sooner of Later or not and the 
aloum after that, which | can't remember 


the title of right now, oops. Nathaniel 





Chace Ashiey’s (whoever that guy is) 
Dead Lover's Benevolent Return 

The recordings Lee Bagget, Greg Olin 
and Kyle Field did up there, but never 
were released, | think. 

The best 
place as an 
audience 
member fo 
see a show 
on Fidalgo 
Island and 
ihe reason 
you prefer 
it? The 
Brown is 
fun, but 
loud. 
Magic 
City was 
pretty good for small shows. Though this 
year at Heck Fest! thought the Port House 
was great. Especially with the large doors 
open to the water and the sun setting. 
The sound was good too. 

The best place on Fidalgo Island to performer a 
show and the reason you prefer it? The brown 
is still fun, but the Port 
House looked like 
fun. lenjoyed the 
business quite a bit. 

What was / is the 
ratio of Anacortes locals 
vs. visitors in ihe 
audience at shows when 
you went to them? 
Heck Fest ratios 
have been in the 
favor of visitors of course, but shows 
outside of that seem mosily to be locals. 

Compared to other towns / cities you've 
traveled, whai, if anything is uniquely special 
about Anacortes’ independent music community? 


There is a sound that! can't put my finger 


on, maybe because |'m too close to it. But 
then every scene and place seems to 
have it's own unique aspect that sets it 


apart when you Ccelve into it. 





Did you ever attend or create any benefit 
shows to help a member of the community or a 
political or environmental cause? YES 

Was there much access to artistic experiences 
(music, painting, efc) as an observer or 

participant while growing up on 
| Fidalgo Island? There seemed 
4 # ito always be a show up at 
® the business in the cafe. Plus 
ee the studios in the old part of 
- town. Even though | was 
more involved in the music 
| community, | think they're 
: equally present in Fidalgo 
@ sland. 
@ in your opinion, what, if any, 
were the benefits of growing up 
— on an Island? a.} Problems? 
| Like I said before the 
beauty of the environment. 
The pace is nice too. The closer sense of 
community and the slight distance from 
the main land bustle. If there are any 
problems it lies within the cost of living or 
owning your own place. 

What things about Isiand life have you realized 
you took for granted and learned to appreciate 
since living elsewhere? The quietness and 
nature. 

What Anacortes band or specific show on 
Fidalgo island do you wish you could have seen 
but never did? a.JWho and why? Bryan Elliotts 
openers for Heck Fest. 

For people reading this who have never been 
fo Anacories what would you suggest they see 
and do during their visit to Fidalgo Island? Go 
to Cap Sante or Deception Pass. Skip rock 
on the beach. Stop buy the Business and 
Tne Brown Lantern. Say ni to Karl for me. 

As an Anacortes local, what question(s} would 
you suggest | ought to have included on this 
questionnaire? Please write a question you think 
i should ask other folks and then answer it 
yourself too. Have you ever been scared 
by the wood cut out painting of locals on 


the building at night after stumbling home 


from the bar? ~END ® 
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As a local when did you 
first participate or discover 
Anacortes' independent music 
community? That depends on how you 
define tnat coals My dad 
ene aS with his friends when | 
was a baby? 


Is there a specific album, song, or lyric 
from an Anacortes band or a band that 
performed in Anacortes that had an impact 
on you in some way? Oh my. god, what 
a broad question. Impossible to 
answer. Sorry. There are just too 
many experiences. My whole life so 
far is a series of impacts 
from music related to 
Anacortes. 


If you self-published a 'zine 
what originally motivated you? 
| published “Paintborush’ in 
high school with Brandon 
Shafer. We were 
motivated by a general 
drive to be creative that 
we were probably born 
with. The guidance to 
steer this drive into a zine 
was from Bret Lunsford 
after we had spent many 
many days loitering at his 
store, the Business, asking 
for work, being annoying. 
a.) How many issues did you 
publish? 12 issues of _ | 
‘Paintbrush”. | think 7 issues 
of "the Blimp"? 

b.) How many copies each 
issue? YOutell me. | dont 
remember how many 
copies. less than 100. 

¢.) Where did you distribute if? 
the Business, the New 
Bohemian Coffeehouse, 
through the mail, at 
school. 


d.) Did anyone help you? 
me and Brandon made it, 
inspiration and guidance 
from Bret. 

e.) Any positive/negative 
feedback from the community in 
response to your ‘zine? 
Positive. We got written 
about in the Anacortes 
American once. 

f.) Please list the 'Zine title and 
subject matter? = Paintbrush 
was music reviews,. 
collages, jokes, weird 
stories. The Blimp was 
“creative writing’ and more 
collages, more jokes. Less 
music. 

g.) What, if any,'zines or 
independent music newspapers 
did you read? =Any that! 
could find. | used to go up 
to Bellingham and go to 
the Newsstand and get 
whatever ‘alternative’ 
looking newspapers and 
magazines | could find. | was really 
into it. | got some zine directories, 
Factsheet 5 and Broken Pencil and 
would write to zines that seemed 
interesting. It was like a paper 
internet. 

some memorable zines are Farm 
Pulo and Dream Whip. 
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PHIL ELVERUM .... 


What originally motivated you to start a 


band or put on a show? =| don’t 
remember, It just seemed like we 
should doit. Why not? | don't 
remember whose idea it was first. 
The first show we played was 
organized bythe singer's older 
brother at the Eagles Hall. We didnt 
do much of the organizing. Also, 
back then, the New Bohemian 
coffee house was a wide open door 
for young people in Anacortes. They 
gave shows to almost everyone. 





What are Name of band(s)?. ~Nulbert's 
Circus then Tugboat then recording 
alone under various names. 


What was ihe most memorable show you 
played? | Can't pick. 


Whai are the titles of your albums? 
Nubert's Circus had > tapes. Ist was 
self titled. 2nd was never released 
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t K we were 
oing to call it 
ey reakfast All Day. 
lerpaln shame) 
ugboat had “ihe Tugboat Fiasco" 
and then, what was the second tape 
called? | forget. 


d.} Do you have any song titles or lyrics 
about Fidalgo Island or Anacortes? List them 
please. People tell me that most of 
my songs evoke a feeling for this | 

lace but! don't know why. | can't 

nink of any specific lyrics or 
anything, other than the fact that my 
band is called "Mount Eerie”. 


How would you 
describe life in 
Anacortes as a resident 
vs. other places you 
may have lived? It 
seems to me that 
life in Anacortes | 
rewards the family 
unit. limagine it 
would be : 
challenging to live 
here as a single 

oung person, post 

igh school, pre- 
children. It helps to 
have arad home 
and to be able to 
be self contained, 
working on your 
thing, and be 
happy without too 
many social 
aciivities. 


Did your Island 
upbringing have much 
to do with your 
decision to start a 
band or 'zine and 
participate in your 
local independent 
music community? 

It's hard to say. | 
don't know any 
other upbringing. 
Yes, probably. 
Living on an island 
orina small town 
perhaps makes 
one more aware of 


the things _ 

happening in close 

proximity to them. 
In your 

= opinion, are 

2 people who 

ow frequent shows 

* at The Business, 

5 the Department 

vy, oF Safety, or 

2. other local 

<3 music/art venues 


representative of 

the overall 
community of Anacortes or are they part of 
a subculture the larger community is 
unaware of? 
Definitely part of a subculture. That is 
the perpetual challenge of doing 
music and art in Anacortes: bridging 
le gap between "“townies’ and art 
ourists. 
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i don't want to place too much importance 
on The Business and/or the Department of 
Safety in Anacortes' independent music 
community, but if one or the other (or both) 
had not existed, your life would have been 


affected how? It would suck. If the 
Business had not been there | might 
not have ever stumbled onto the 
idea that! could participate in the 
world of music on my terms easily. | 
would probably be going to a million 


years of college or maybe working at 


some kind of job. If the Dept. of 
Safety wasn't there | 
orobably wouldn't have 
settled here for the long run 
after living in Olympia for 5 
years. 


Top tive most memorable 
performance you attended in 
Anacortes: Who/When/Where? 
This is a challenging type of 

uestion for me to answer. 

ere are some memories in 
no order: 
Bonnie Prince’ Billy af 
wade City in early 2002. 
Karl Blau at the Business 
many times between 1995 
and 1997. Every show was 
different and magic. 
Dennis Driscoll closing the 
first What The Heck Fest at 3 
in the morning at the 
Croatian Club, brilliant and 
SLMPeC.. 
some weird bonfire parties 
when | was like 13. Gravel, 
Nation of Ulysses, Burl, etc. 
Pounding Serfs at the 
Croatian Club at Heck Fest, 
2003? 


Top 10 most listened to 
releases? (albums, singles, 
casseties, vinyl, CD, etc.) of music 
created by Fidalgo Island related 
musicians? 

Can 1:6 TODS: 

but my favorite is FES Sie eis 
the Pounding Serfs album. 
Also both Gravel albums 
and all their 7 inches. | 

l listen to those all the time. 
Also Karl Blau of course. 


Tne best place as an audience member to 
see a show on Fidalgo Island and the 


reason you prefer it? Probably the 
hidden amphitheater on Cap Sante. 
| have only seen Eddy Blau play 
there, but it is kind of the best place 
for a show. It is like sitting on the 
ruined terrace from an ancient 
civilization looking at Mt. Baker and 
the water. It's pretty good looking. 
No show necessary. Just a good 
place to sit. 


The best place on Fidalgo Island to 
performer a show and the reason you 
prefer it? | have never played at the 
Port Warehouse (yet) but! imagine it 
will be pretty awesome. The 
oroximity to the water, the high 
ceilings, the open space. 


What was / is the ratio of Anacortes 
locals vs. visitors in the audience at shows 
when you went to them? Lately it 
seems to be mostly visitors when | 


lay except recently | played at the 

usiness in the afternoon and | 
basically no one was there. Friends 
who were also playing, a couple of 
friends from Sedro-Woolley, some 
coal customers who quickly 
left. 


How involved has the broader community 
been in being aware of shows and 
attending them? ‘it fluctuates. You 
never know if a show will be 
successful. At the D of S at least the 





interest from the high schoolers 


seems to come in generational 
waves. As for "adults", they seem to 
have written off the Dept. of Safety 
as a place where only weird children 
ae not an option. They go to the 

ars if anywhere. 


Compared to other towns / cities you've 
traveled,what, if anything is uniquely special 
about Anacortes' independent music 
community? | don't know. It's hard to 
have perspective. It's weird being in 
some other town and having 
someone tell me they've heard. 
about Anacortes’ thriving art/music 
scene because the actua 
experience of living here is that it’s . 
perpetually challenging to maintain 
interest from the community in 
coming to events and participating. 
Not only that but the actual number 
of young musicians living here We 
with parents) is very small, and the 
cost of living is so high that almost all 
of them have to work to the point of 
exhaustion to survive, or otherwise be 
cripplingly poor, both of which do 
not really foster creativity. But for 
some reason we have a reputation 
of having a "scene", sol don't 
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understand. Maybe I'm missing it. 
Maybe it's What The Heck fest, which 
actually usually does feel totally 
utopian and dreamy. 


Did you ever attend or create any benefit 
shows to help a member of the community 
or a political or environmental cause? 
yes. | have attended and helped 
with some. Very early on Nubert's 
Circus played at o benefit for Friends 
of the Forest. | don't remember other 
ones but I'm sure they happened. 


Was there much access to artistic 
experiences (music, painting, efc) as an 
observer or participant while growing up on 
Fidalgo Island? a.) In what ways did the 
community nurture such experiences? 

Yes, | attended many classes through 
Anacortes Youth Arts. And in high 
school | was one of the founding 
members of the AHS art club. The 
successful Arts and Crafts Festival 
seems to have established some 
ood stuff to nurture arts here. It was 
ret and the Business who imported 
some of the weirder corners of music 
and culture that broadened my 
ole even more at a crucial 
ime. 


In your opinion, what, if any, were the 
benefits of growing up on an Island? a.) 
Problems? Fidalgo barely counts as 
an island. Let's be honest. There are 
2 huge bridges. Anacortes is no 
Guemes. But it is a smail town. Here 
are some benefits of growing up ina 
small town: | think | became a more 
curious person because | was so 
thirsty for discovering new things. 
If | had grown up in the cool 
neighborhood in Portland or 
Seattle then | would be spoiled 
with unlimited access to whatever 
weird art and music | wanted and 
perhaps | wouldn't search for 
anything and wouldn't care as 
much. Maybe the internet makes 
uals all irrelevant for kids these 

ays. 


What Anacortes band or specific show on 
Fidalgo Island do you wish you could have 
seen but never did? a.)Who and why? 
| never saw Beat Hap ene | still 
might someday. That's my life goal. 


For people reading this who have never 
been to Anacortes what would you suggest 
they see and do during their visit to Fidalgo 
Island? Gointhe woods. Goina 
lake. Go boogie boarding. Jump off 
Mt. Erie with a parachute. Grab a 
burger in Mt. Vernon. Do some 
pushups. Watchsome TV ata motel. 
Renta PT Cruiser and enjoy ample 

arking. Waterski behind a ferry. 

atch Nirvana at the Dept. of 
safety. 


As an Anacortes local, what question(s) 
would you suggest | ought to have included 
on this questionnaire? Can you give me 
directions to the combination KFC/ 
Taco Bell? 


BONUS: Please answer_the aforementioned 
question. 17th and Commercial. 
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Compared to other places you've visited, 
what was your initial impression of the 
independent music community of Anacortes 
the first time you visited (and/or your 
current impression]? a.) Had you heard 
anything about it prior to visiting? 
| admired how enthusiastic, 
generous, and supportive the 
audience was. I'd heard from 
Arrington de Dionyso that it would be 
a good scene, but had no real idea 
until | played. 

For people reading this who've never 
attended a show in Anacortes, could you 


describe the folks who have generally made 


up the audiences at the shows you've 
attended/performed in Anacortes? a.) All- 
ages: A microcosm of the community vs. 
21+ only _ b.} And elaborate on the ways 
(if any) such an audience affects the 
performances? 

All my Anacortes shows have been 
all-ages except one at the Rock Fish 
Grill. All-ages shows are more fun 
and creative for me. | improvise 
more (and cuss less}. 

What was your first experience like at a 
show in Anacortes as the performer? a.) 
Date?/Location?/Audience size? b.) Did 
anything memorable occur? 

My first show took place at The 
Business, December of 1997. D+ and 
66% Chick played with me that night, 
and they both rocked hard. About 
forty people crammed in there. | 
remember Khaela Maricich was 
there and | was super crushed out. It 
was a memorable show for me 
because I'd just released my 2nd 
album--Love's Hangover Sale--as well 
as a /0-page hand-bound lyric book 
called The Book of Sandman, and so 
many people bought copies of both. 
| felt like a god! Carl Dexter was 
backing me up on bass, that night, 
and Chad Austinson played drums. 
Phil Elverum was still a teenager 
washing dishes and he took me in 
the back of the building after the 
show and played me some 
experimental songs he'd recorded. 
As |recall, he rapped a little on one 
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of his casseties. Phil made the show 
flyer, too. Another thing | remember 
is Maddy and Louisa Lunsford and a 
bunch of other little kids made me 
the most amazing "Thank You" card, 
and they all signed it and drew 
pictures of lions and balloons. | still 
have that card and treasure it. 





Photo: Emily Nash 
CHRIS “SANDMAN” SAND 


Whai enticed you to visit Anacortes in the 
first place? 
Arrington raved about the Anacortes 
community and promised that they'd 
love my songs. 

Did you ever record any music on Fidalgo 


Island? 
| collaborated with Karl Blau on his 
song "Moon Man’ in 2002(?). 

Did you ever play in any band or perform 
w/ anyone from Anacortes? 
| collaborated with Knw-Yr-Own 
records when they released my 4th 
CD: The Long Ride Home. 

What specific venues have you picyed in 
Anacortes or around Fidalgo Island? 
All of them plus Cafe Adrift, a bar, 
and Bret & Denise Lunsford's back 
yard. 

Could you compare the different venues or 


describe what it would have been like to 


attend a performance or actually perform a 


show at the places you've 
been? a.)Standing room only?/Audience 
sitting on the floor?/In chairs? 


My Anacories audiences usually sit 
on the floor. 

How many times have you played in 
Anacortes? 
Fifteen times or more. 


Was there a specific performance or event 
that you attended in Anacortes that had an 
impact on you or changed your life in some 

2 
ianet filmmakers Vanessa Renwick 
and Bill Daniel at a Heck Fest in 2003. 
since then I've collaborated with 
boih. The Lunsfords have practically 
adopied me, and this has enriched 
my life immensely! 

What comes fo mind when you think of 
Fidalgo Island and Anacortes? 
love! 7 

Compared to other towns/cities you've 
traveled, what, if anything, is uniquely 
special about Anacortes' independent music 
community? 

Anacortes is remarkably supportive 
of the arts. 

For people reading this who have never 
been to Anacortes, which is located on 
Fidaigo island, what would you suggest they 
see or do while on Fidalgo Island? 

Eat raspberries and swim. 

ls there an Anacortes band or specific 
show on Fidalgo Island you wish you could 
have seen but never did? 
| would've like to have seen The 
Pounding Serfs in 1989 or the first 
Crabs show. 

is there a particular album, song, or lyric 
by an Anacortes band or a band that 
performed in Anacortes that's stuck with 
you? a.) Explain 
Nate Ashley's "Two Sides of a V" and 
Karl Blau's “Thorns” come immediately 
ito mind. So does D+'s "Take You For 
Granted" and The Microphone’s 
aloum It Was Hot We Stayed in the 
Water. All these gorgeous songs and 
albums transformed my molecules. 


~END ® 














As a local when did you first participate or affected how? | would be doing 
discover Anacortes' independent music something lame some where 
community? | first started attending stupid........ For lack of a better 


Top 10 most listened to releases? (albums, 
singles, cassettes, vinyl, CD, etc.) of music 


shows in anacortes in 
‘95 at the teen center 
below city hall and in 
the back of the 
business. 


ls there a specific album, song, 
or lyric from an Anacortes 
band or a band that 
performed in Anacortes that 
had an impact on you in some 
way? ci.) Explain 
Hmmmmmmm.......2--.0+- 
| have always really 
loved the lyrics to "The 
Moon" by the 
Microphones 


What originally motivated you 
to start a band or put on a 
show? Seeing Mudhoney 
for the 5th time in '04 


creaied by Fidalgo Island 
related musicians? Beat 
Happening "You Turn 
Me On", 
Microphones "the 
Glow PT. 2", Gravel 
"No Stone Unturned”, 
Gravel "Break-A- 
Bone", Mt. Eerie "No 
Flashlight", Beat 
Happening 
"Jamboree", The 
Oregon Donor 
"COMES... .ccceeee 


Compared fo other towns / 
cities you've traveled, what, 
if anything is uniquely 
special about Anacortes' 
independent music 
community? If’ sso big 
for a town so smaiill 


was the final straw. | 


had to do it. In your opinion, what, if 





a.) Name of band{s)? > any, were the benefits of 

The Lonely Forest! co growing up on an Island? 

b.) What was the most = a.) Problems? Most 

memorable show you =i people from here 

played? our first 3 are super 

show at the D.O.S relaxed....... Less 

was amazing! it was : ie : ee Asshoies......we still 
Tony Ruland at Penguin Coffee being interviewed by Jimi Sharp for 

soldoutandfullof _  —- The FIB issue #18, which will be published in the next decade witha 20 have afew 

supportive friends..... cover designed and drawn by Tony during the interview. though. 


What things about Island 


How would you describe life in Anacortes — answer... life have you realized you took for granted 

as a resident vs. other places you may have and learned to appreciate since living 

lived? BETTER! Top five most memorable performance you elsewhere? It’ s justso damn 
attended in Anacortes: Who/When/Where? beautiful here! 

1 don't want to place too much importance Mirah ‘O01 the business, Death What Anacortes band or specific show on 


on The Business and/or the Department of Cab '98 the business, The Mools Fidalgo Island do you wish you could have 

Safety in Anacortes' independent music 'O1 the business, Laura Veirs ‘00 seen but never did? a.)Who and why? 

community, but if one or the other (or both) Magic city, Microphones ‘00 Mudhoney at the Eagles halll!! 

had not existed, your life would have been Magic city ~END @ 3 uy” ‘ 
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or discover 
Anacortes’ ; 
independent music community? Back in 
2001, 1 was just dipping my feet in the 
northwest indie world, attending 
college in Walla Walla, getting a 
radio show. | grew up in Yakima, 
which didn't have a lot of outlets for 
independent culture. There was a 
series of local compilation CDs called 
Rotten Apples, but there wasn't any 
reliable all-ages venue doing the 
kinds of shows i was interested in. 
There was this one place 
that Sixpence None The 
Richer poe missed that 
show (their This Beautiful 
Mess aloum--actually really 
ood!}, and a place called 
HE ZONE, where i saw a 
pretty good band called 
Sodom City Council, and a 
couple shows at a teen 
cenier in selah, but i sort of 
longed for some kind of 
community that would 
blend my creative and 
ponies interests. i sort of 
antasized about living 
somewhere that music 
culture was really 
Bel eal Buti didn't 
really get that people have 
the capacity to build 
participatory music culture 
everywhere until i got to 
college. Mirah and Khaela 
and Calvin were playing a 
college show that my friend 
Shelley Pearson had helped 
set up for the radio station, 
and it was a little shocking 
to me that they showed up 
and didn't have, like, a 
giant fancy tour bus or 
something. (Big realization: 
musicians are normal. 
people. There is no big 
division between us and 
them.) Laterthat | 
September, i met Phil when 
he was touring with Khaela 
and Calvin, and | helped set 
up a show for the first time. 
lt was supposed to be in my 
livingroominthe |. 
environmental studies 
house, but there was an 
amphitheater outside, and 
Calvin wanted to do it. 
there, which we did, without 
Pee! or amplification, and like 
50 people showed up. It was the 
weird "paper opera tour" where they 
did a bunch of little plays and 
contests with paper airplanes and 
things. A warm night, with tiki 
torches. Hot air balloons weirdly 
floaied overhead. Then afterwards, 
we went to the foam party at the TKE 
fraternity house. Oh, anyway, Phil 
sold me a KNW-YR-OWN cd comp, 
and that was my first real 
introduction to the idea of 
"ANACORTES MUSIC". It was all over 
the map. | went pretty deep with it. 


Is there a specific album, song, or lyric from 
an Anacortes band or a band that 
performed in Anacortes that had an impact 
on you in some way? a.) Explain. 

Karl Blau's version of the Water is 
Wide was important to me, lyrically. 
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vouvew KEVIN ERICKSON 
you first participate 


Squid Vs Shark have this song that 
goes "I saw the ocean today, | know 
exactly how it feels, you oughtto | 
thank your lucky stars that you see it 
every day.” This was kind of earth 
shattering for me wheni saw them 
for the first time; the idea that 
teenagers can love where they grow 
up and not hate being in a small 
town, and generally have a sense of 
ratitude for all the world has given 
em. 





if you self-published a ‘zine what originally 
motivated you? How many issues / copies? 
| made a Shipwreck Day colorin 
book zine to commemorate hec 
fest, the first year. Only 1 issue. | sold 
it only at heck fest, and made 
enough money to pay for my gas! lt 
was a pretly weird project, in 
hindsight, to make a zine about a 
town I'd never visited. | barely 
remember what motivated me. 
Maybe | just found something that 
req Y resonated with me and | 
wanted to explore it more deeply. 
Maybe part of it is like fanboy 
behavior, like i was at the age where 
defining your subcultural interests 
was really important for identity 
formation? | like, google-image- 
searched Anacortes and found 
ictures of the refinery and drew that 
or the coloring book. Maybe | was 
nervous about going to a town by 
myself and wanted to have some 









excuse to talk to 
oe trying to get 
hem to buy a zine? 
l was pretty weird in 
: _ _ those days too. | 
wore this weird skeleton costume | 
found in the basement of my friends’ 
house for part of the weekend. 
People were amused by it, | think. | 
tried to give Bret Lunsford a | 
and he insisted on giving me $7 for it, 
which made me really respect him. 


g.) Whai, if any, zines or independent music 
did read? 


| grew up reading The Rocket and 
CMJ New Music Monthly, and 
fantasizing about all the cool 
shows that! wasn't getting to 
o to because i was living in 
ne wrong place. No one did 
zines in yakima. 


What originally motivated you to 
stort a band or put on a show? 
What was the most memorable show 
ou played? I'm not going to 
bore your readers with my 
weird bands over the years. | 
was in a band called Cactus 
Flower Wonderland Band, 
which was invited to play at 
neck fest one time, a happy 
memory that may have 
influenced my decision to 
move there eventually. | had 
a really nice time playing with 
Karl a few times; a quiet show 
we did opening for ponytail/ 
high places was especially 
nice. My new band is called 
Urban Outfitters, and all our 
lyrics are taken from the Urban 
Sutfitters corporate report, but 
living in Anacortes definitely 
inspired the political 
orientation of the band. 


How would you describe life in 
Anacortes as a resident vs. 
other places you may have 
lived? “It's like Twin Peaks, 
without the murder." 


in your opinion, are people 
who frequent shows at The 
Business, the Department of 
Safety, or other local music/art 
venues representative of the 
overall community of 
Anacortes or are they part of a 
ae the larger comraunity is unaware 
2 
That question doesn't give me 
grounds to answer it, but fo ask more 
quesiions. Who defines a. 
community? Its fringes or its center of 
gravity? Can any person be. 
representative of a community? 
Rich Jensen likes fo say that we 
overuse the word community when 
we really mean “social networks’ 


dupys iuip :Ag ojoud 


orks". 
Actual community has to include 
people that you can't stand. 
Anacortes is probably too small to 
really have "cool kids" and “insiders 
and outsiders" or “punks” and 
"normals". (Calvin's classic story. 
about his first time in anacortes is 
relevant here). It flies under the | 
radar of the retirement community 
maybe. But also, what are the 
retirement community people doing 
that WE don't know about?!?!7?! 








i don't want to place too much importance 
on The Business and/or the Depariment of 
Safety in Anacortes' independent music 
community, but if one or the other (or both) 
had not existed, your life would have been 
affected how? | probably would have 
moved to Portland or somethin 

after college. Who knows how 
might have ended up? Isure 
wouldn't be 











Kickball's "Everything Is a Miracle 


Nothing Is A Miracle” 

There are also some that the world 
might never hear like the “Goals EP" 
by Michael, and “Gloomy Da 
Surprise Me" by Afterthought Adam. 


The best place on Fidalgo Island to 
performer a show and the reason you 
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audience member who payed $5? 
Now of course it seems obvious. 


Did you ever aliend or create any benefit 

shows to help a member of the community 

or G political or environmental cause? 

Yes, there's a number of benefit 

shows at the DoS and elsewhere that 

I'd helped with or attended. More 
eneraily at the 


spending m os, j think the 
lime trying to sagem trend is for 
help people e politicsto 
start venues express itself in 
and youth other forms. 
music Benefit shows 
organizations are a pretty 
allover the difficult way to 
raise money in 
iia ve terms of the - 
. ratio between 
Top five most ehor 
memorable expended and 
performance income 
you attended in generated; 
Anacortes: ey can be 
Who/When/ good as an 
Where? This is outreach 
impossible. model. Also 
There are too since society 
many. Here really 
are . undervalues 
especially : - artists anyway, 
reai ones, * pe it's hard to as 
ough - oe them to make 
High Places! ’ more sacrifices, 
Ponytail/Karl ‘ unless 
Biau at DoS 3 theyre. 
in Oct 08. * 2 ore 
This was one . a atthe 
of my last s level of 
events ] - ike, Pear 
before = Jann. 
moving, and 3. 
everyone ~ = In your 
played so @ —gpinion, 
wel and it . a what, if any, 
oat were the 
beautiful. benefits of 
D+/Bird Names/ Kevin Erickson’s post-show exhaustion - Department of Safety, Anacortes, WA. : fs © 
Photosynthesis growing up on an 
at DoS in July island? a.) Problems? 


‘08 --sometimes everything at a show 
just goes reaily well. Rad dudes from 
Chicago played and the next day 
we all marched in the 4th of july 
parade together. 

Adrian Orange & Her Band at What 
The Heck Fes 

Trampoline Team---| donteven | 
remember who else piayed, but like 
everytime Bri played a show, | would 
end up weeping behind the sound 
board. Her songs are so pure and so 


pee : 
OUNDLESS/COUNTLESS which was 
Fred Thomas playing in Soma's giant 
inflatable dome inside the venue 
with 35 people inside! 

The first Starfucker show with 
M.Seaworthy and Guidance 
Counselor was preity incredible. 


Top 10 most listened to releases? (albums, 
singles, cassettes, vinyl, CD, etc.) of music 
created by Fidalgo Island related musicians? 
oh jesus. | don't know. here are 
some that like a lot recently 
sheahan Drive — Portacortes 

Crabs - Sand and Sea 

Opaon- new 7" 

Karl Blau - Baby Nettles 

Lake - first CD 

Photosynthesis EP 

Gravel --no stone unturned 


prefer it? DOS was the best. the 
room just sounded really good _ | 
and you can hear yourself well. i 
don't know if that changed when 
they took down the foam baffling 
and wrecked the PA, but the 
acoustics in there were just 
surprisingly joyous to deal with. 


What was / is the ratio of Anacortes locals 
vs. visiiors in the audience at shows when 
you went io them? It varies a iot from 
show to show, band to band, in my 
experience. The best is when it's an 
even mix. 


Compared to other towns / cilies you've 
iraveled, what, if anything is uniquely 
special about Anacortes’ independent music 
community? | don't know if il's true of 
everyone, but there's like, a sense of 
fcc and it's less about fashion. 
Also, this might not be everyone's 
experience, but there was an 
falc orientation of gratitude. 

int, before | knew he was Fiint, 
being this weird person working at 
the venue thanking me sincerely for 
coming to a show outside the DOS. 
What? Who does that? | remember 
being so puzzled by that. | was just a 
guy at ihe show. Why would ihe 
person running the show thank the 


| was in Anacortes 
from ages 24-27. | don't know if that 
counts as growing up? The benefiis 
were | got io figure out what was 
important to me, iry out some ideas, 
and decide whai | wanted io do 
with my life. Problems? Anacortes 
needs more gay peopie over 18 and 
under 40; | didn't really have dating 
options while | was there. {| guess 
inere was that weird guy with the 
fancy underwear catalogs. But he 
was a creep, and he stole the DoS's 
Bob Dylan records! : 


What things about Island life have you 
realized you took - tale and learned 
to appreciate since livi sewhere? 
island time. *Talso sort of took for 
granted the luxury of having people 


understand that wholesome and 
subversive aren't opposites. 


What Anacortes band or specific show on 
Fidalgo Island do you wish you could have 
seen but never did? a.)Who and why? 
YES AND 1 AM STILL FULLY PISSED 
ABOUT IT! Ninja High School, an 
incredible dance-rap band from 
Toronto played at the DoS with 

Crud @Office. | really loved the Ninja 
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High Schoo! album, and then when 
they got to the venue and 
immediately went to safeway and 
purchased a bunch of popsicles to 
share {in place of how other, lesser 
bands would immediately go buy a . 
12 pack of beer and retreat to the 
"green room’) | was so stoked. But! 
was running to find an adaptor, and 
tried to hop over the rope keeping 
people from going upstairs, and fell 
hard on my face. There was a lot of 
blood, and | had to go to the ER and 
get a bunch of stitches. So..| missed 
Ninja High School. And then they 
broke up. Never got to see them! 


Was there a specific performance or event 
that you attended in Anacortes that had an 
impact on you or changed your life in some 
way? a.)What happened?/Where?/When? 
One that was extremely pivotal was 
seeing Squid Vs Shark play at heck 
fest. It made me imagine a world 
where this was a normal way for a 
high school band to be. Also, their 
songs were just so fucking good. 
Sincere and funny and catchy, and 
gently political in explicit and implicit 
ways. They were everything a high 
school band should be. But also, 
they were really positive! 


ST. 





I'm really glad | got to 
be friends with them 
after i moved to 
Anacortes years later. 


immediately go buy a 12 pack of 
beer and retreai to the "green 
room’) | was even more stoked. But | 
was running to find an adaptor, and 
tried to hop over the rope keeping 
people from going upstairs. So..| 
missed Ninia High School. And then 
they broke up. Never got to see 
them! 


Is there a particular Anacortes band you 
enjoy seeing live? a.) What is it about their 


live performance that you enjoy so much? 
Everylime isee Genevieve Castree 


What comes to mind when 
you think of Fidalgo Island 
and Anacortes? FOG, 

Donuts, the marina. 


Compared to ofher towns/ 
cities you've traveled, whai, 


if anything, is uniquely (O Paon, Woelv) perform is 

special about Anacortes’ incredible. She rarely tours now so 
independent music any chance to see her live is a treat. 
community? There is a 

sense of history and Kevin Erickson 

trajectory son ats 4 Co-Director All-Ages Movement Project 
purpose. Also it's too g 

small to feel 305 Harrison St. Seattle WA 98109 
compelitive. w:(206) 965-8197 

2 For people reading 

3 this who have never i. 
2 been to Anacortes, — 
we Fidalgo Island, what 

:# 

a 


would 
you suggest they see or 
do while on Fidaigo 
island? 
Jusi be sure not to 


spend all your time on 
commercial ave. Go 


swimming. go fora 
hike. 


is there an Anacories 
band or specific show on 
Fidalgo Island you wish 
you could have seen but 
never did? YES AND | 
AM STILL PISSED 
ABOUT IT! Ninja High 
School, an incredible 
dance-rap band from 
Toronto played at the 
DoS with 





Crud@Office. | 
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lesser bands would 
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Teenage Ang 


(Anacortes’ self-made music 
scene began circa, 1981 with 
shows at The Depot at 7th & BR; 
now a gallery and farmer’s 
market on Saturdays.) 


By Don Yates for WWU’s 
Klipsun Magazine, May 1985 


Everyone is now waiting for the 
last band to play, Color Me Gone. 
Color Me Gone is another of the 
newer Anacortes bands, and one 
of the youngest. Color Me Gone 
evolved from another Anacortes 
band, Malcontent. Mark 
Madenwald, Tami’s 15-year-old 
brother and lead guitarist for 
Color Me Gone and Malcontent, 
explained, “We never got along. 
There were always arguments 
during practice.” Stan Bennett, 
16, and lead singer for Color Me 
Gone and Malcontent, added, “We 
kicked the old drummer out and 
got Chad about three months 


ago.” 


Chad Channing, at age 13 the 
oldest of the band, has lived all 
over and had played for many 
different bands before becoming a 
part of Color Me Gone. Channing 
had few kind words for the 
comtemporary music scene: “I’m 
not a computer whiz or anything. 
It seems like all you need to get 
on MTV is to plug in some 
electronic keyboards and have a 
weird voice.” Bassist Doug 
Cassidy, 15, rounds out the 
group. When Cassidy's parents 
are mentioned, the band’s mood 
darkens. “My parents suck so 
bad. They’re trying to close my 
eyes to the world after I finally 
got ‘em open,” Cassidy said. “His 
folks hate the band,” Madenwaid 
explained. “They don’t want him 
to be a rock and rolier.” 


The group’s enigmatic name was 
lifted from the wall of Ballard’s 
Graffiti Room. Color Me Gone was 
inspired by another Anacortes 
band. “Public Service was the 
reason I was getting into it,” 
Madenwald acknowledged. Public 
Service was the first Anacortes 





punk band to surface after 
Spoiled, and they owe a lot of 
their precursors’ music: many of 
their early songs were covers of 
Spoiled tunes. One of the more- 
idealistic bands, Public Service 
jumped on the Ethiopia benifit 
band wagon by staging 2 
December fundraiser that packed 
the Depot. But the show didn’t 
make any money -— a brick was 
tossed through a window, and the 
money raised for Ethiopia instead 
went to pay for the broken 
window. 


The young musicians of Color Me 
Gone are as dedicated to their 
music as the older Anacortes 
bands. “I’m not doin’ it for fame 
and fortune — I’m doin’ it because 
llike it, ” Madenwaid said. 
Cassidy agreed: “All I want to do 
is play music and live.” 

“I want to be filthy, stinking rich, 
” Bennett interjected. “You're a 
fascist,” Cassidy added. Color Me 
Gone — like Malcontent - argue a 
lot among themselves. 
Sometimes, it seems they wont’ 
last out the week. “Doug’s too 
temperamental, ” Bennett said. 
“And you're so egocentric,” 
Cassidy replied. “But we get 
along”, added Bennett. 


It’s now about 9:30 PM, and Color 
Me Gone takes the stage. Their 
first-ever gis, no one quite knows 
what to expect. 

Rumor has them a tight, 
hardcore band. As soon as they 
rip into their first song, it’s 
apparent the rumor is reality. 
Bennett, with his bright-red hair, 
flaring eyes and husky build, 
looks fierce and sounds even. 
more fierce. Murderous. “This is 
‘Small Town Attitudes,’ ” he 
snarls with a scowl. “You guys 
think about this one.” Behind 
him, the band sounds like The 
Apocalypse. Channing, a long, 
silver earring dangling from his 
left ear, furiously pounds his 
drum kit with the precision of 2 
veteran, while Madenwaild, 
looking cool and collected, plays a 
very credible hardcore trash 
guitar, and even adds an 
ominous, psychedelic touch to a 


st: Thrashin' at the ss 
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couple of songs. Meanwhile, 
Cassidy plays the part of the 
unimpressed bassist, laying down 
a solid underpinning while 
seeming 2 bit bored with the 
pandemonium surrounding him. 
The ferocity of the band leaves 
the audience stunned. They can 
handle punk when the 
connections to the great 
protopunk bands of the past are 
Inade explicit, but this band 
seems to have nothing to do with 
the past. 


The audience begins to dwindle. 
Heavy metal fans, aghast ata 
band so fast and tight, begin 
heckling the band: “Let’s hear 
some Metallica!” “Ozzy!” A pint- 
sized metaihead grabs Bennett's 
mike and shows off his heavy 
metal eloquence: “I say you all 
suck my fuckin’ penis!” Bennett 
takes it all in stride. He takes the 
mike back and Color Me Gone 
launches into another frenetic, 
trash tune with renewed anger. 
The bands looks discouraged with 
the audience response, but they 
keep up the furious pace. Only 
about 20 people are left when the 
band attacks its final song, a kiss- 
off to all the band’s detractors, “I 
Hate You.” After the song’s 60 
seconds of primal, vindictive 
trash, the show is over. The lights 
go on anc the crowd slowly filters 
out of the Depot. Golor Me Gone, 
The Pew anc The Larrys leave 
the Depot for some beers. 


LLG 


This articie was originally 
published in WWU’s Klipsun 
Magazine in May 1965 and then 
posted onlme at: 


http: / /whattheheckfest.com 


Don Yates’ article is now 

published along with a lengthy 

article titled, “Anacortes’ 

independent Music Community” 

in issue #16 of The Fidalgo 

Isiand’s Beautiful ‘zine 

(otherwise-known-as, The FIB). 

Thank you Don Yates for writing about 

Anacortes music in the first place! ee 
38. 


Calvin puts a kettle on the stove to boil water for tea and offers Jimi to choose a mug from the many 
stacked in the cupboard. Jimi chooses a mug with the old Batdorf and Bronson Coffee logo while 
Calvin picks a light sandy colored mug with a sea blue ring around the rim and base. As Calvin sets 
the tea kettle on the burner, Jimi begins the interview. : 

JIMI SHARP: What comes to mind when you think of 

Fidalgo Island or Anacortes? 

CALVIN JOHNSON: Fran Lunsford. 

JIMI: Bret’s Mom, Fran. Any special memory in particular? 

CALVIN: [Long silence as Calvin picks up a knitted blue and 

white striped tea cozy and thinks.] She was very 

accommodating, friendly, and always there. Great house! 

Jonn took it over. Still looks good. 

JIMI: My sister was their neighbor. 

Calvin: Oh! 

JIMIT: But she moved to California. They lived next door and 

itis a nice house. 

Calvin: Yeah, well she used to have a pool table in the 

basement and the first time that we had the - not the first 

time Beat Happening played there, but the first time we did 

the Small Town Tour, which the first weekend was 

Bellingham then Anacortes. So after Bellingham we all went 

to Anacortes to stay and some of us stayed at Fran’s house 

and I remember the Screaming Trees slept, Gary Lee slept on 

the pool table in the basement very comfortably. 

JIMIT: Garry Lee Connor? 

CALVIN: Yes. I had aroom at the house I referred to as, “Calvin’s Room”. It was probably referred to 
as somebody else’s room by the rest of the Lunsford family but I always thought it was my room 





because the first time I ever stayed there, which was after The Spoiled show in 1982, that was July 
end, 19828 - Friday. 
JIMI: Wow! Really? 


CALVIN: I got my room, which was the room between 
the living room and the bathroom next to her 
bedroom. It’s on the first floor. 

JIN: Is it on the right side of the house? 

CALVIN: If you were facing the front of the house, it 
would be on the left side of the house. Because both 
bedrooms... 

JIM: Right, on the other side facing my sister’s house 
is the kitchen and dining room. 

CALVIN: Yeah, so anyway that was the room that I 
slept in in ’82 and then I always slept there anytime I 
stayed at the house. That was my room except for 
maybe there might have been one time where I was 
upstairs. [can’t remember. There was a couple times 
when there were lots of people and it just seemed like 
it made more sense to put me upstairs. 

JIM: So Calvin didn’t get Calvin’s Room. 

CALVIN: That was a great house. I remember when I 
first met Bret when he had the upstairs back bedroom, 
which there was the Fig Tree and then there was a 
little roof and then there was a little roof and then the 


back bedroom. We’d go out on the roof and it was just like, “Wow! What a great place to be! Great 
place to live, to grow up.” Fig tree, got some raspberries growing. 
JIMMT: Got some chickens back there. It’s a beautiful neighborhood too. 














CALVIN: Yeah, one time when I 
was up there for The Cha Cha 
Cabaret, which must have been ’97 
or ’98, I can’t remember. 

JIMI: I want to say it was ’97. 
CALVIN: It was ’96 or ’97 or 
something like that. It was the time 


when Bret lived right 
across (the street) from. 
The Business. 

JIM: Right. I remember 
that. 

CALVIN: And I stayed at 
Fran’s house but I slept 
outside because there 
was a bunch of us 
sleeping outside - Khaela, 
Amber and all the people 
from ACE Investigations - 
I don’t know how many of 
them there were, maybe 
8 or 9 or. : 
JIMI: That was the Cha 
Cha Cabaret group? 
CALVIN: They were part 
of that. ICU, I think 
played that. Jen Smith 
put it on of course and it 
was at The Business. 
Anyway, we were 
sleeping in the yard and I 
had to use the washroom 
at about GAM and I went 
inside and the door was 
shut, so I was waiting to 
use the washroom. and 
Fran came out in her 
bathrobe and she was 
waiting to use the 
washroom too. It was 6 

in the morning, she was actually 
just getting up. So we were just 
talking. We just stood there talking 
for a really long time and after 
awhile she’s like, “Well, who’s in 
there?” And I said, “I don’t know.” 
And then she opened the door and 
no one was in there. We’d just been 
waiting that whole time, but we got 
to hang out, so it was fun. 

JIMI: [Laughs] You got to have a 
good conversation. I was just 
thinking that it must have been 
1997 - Cha Cha Cabaret. Maybe, 
July or August. 


wee 


CALVIN: It was definitely July or 
August... 

JIMI: Fran passed away, I believe, 
March 6th, 1999. 

CALVIN: ...it was either ’96 or ’97. 
JIMT: I think it was ’97. It was 





Miss Lady Hand Grenade (Jen Smith) performing the Cha Cha 
Cabaret at The Business, Anacortes, WA.,1997 


definitely ’9'7. 

CALVIN: Oh, okay. 

JIMT: I got out of the Navy in June 
of 9° and moved back to 
Anacortes. . 


CALVIN: You were at the Cha Cha 
Cabaret? 


JIMIT: I was there, yeah. Yeah, with 
Miss Lady Hand Grenade (Jen 
Smith) from what I remember. I 
have photographs of that too...and I 
remember Khaela had a map of 
Washington. 

CALVIN: Actually, you know, I 
don’t want to be - It might have 
been ’96. 


JIMT: It was ’977. 
CALVIN: Because I think we did it 
twice. 
JIMI: You guys could have done it 
twice - I was at the one in ’97. 
CALVIN: Oh, okay. I don’t 
remember. It’s hard to keep track. 
PPP PPP PP POP PPP PPP POPS PP POPP >> >>>>>>> 
JIMT: Please describe the first time 
you visited Fidalgo Island and/or 
Anacortes. 
CALVIN: Maybe that was the first 
time in ’82. Yeah, that must have 
been the first time because I had 
just met Bret six months earlier in 
December of ’8]1 and then in June of 
’82 we went to see The Jam in 
Vancouver. And then in July, Sam 
and I hitch-hiked up there and saw 
The Spoiled and then I spent the 
night at Bret’s house. So that must 
have been the first time. But yeah, 
it was like magic and the place was 
incredible. But that first - seeing 
The Spoiled, hanging out, and 
cruise what we used to call “The 
Gut”, you know, that was what 
they referred to Commercial 
Avenue as. 
JIM: Oh, really? 
CALVIN: So you cruised The Gut, 
it was like you drove up and 
down Commercial Avenue. So, 
that was Christa Forsythe, we 
were visiting her and her friends 
and we were in somebody’s 
parent’s car going up and down 
Commercial Avenue before we 
went to The Spoiled show because 
that’s just what you did 
apparently. And then just the shows 
blew my mind! The fact that there 
was this punk show - first of all that 
it was at a Grange Hall, which was 
so awesome, I just loved that - but 
the fact that all the teenagers were 
at the punk show was really weird. 
Just the normal kids, it was just, 
“Oh, let’s go to the show.” 
JIMI: Was that at the Rexville 
Grange? : 
CALVIN: No, it was not the Rexville 
Grange. Rexville Grange is not on 
Fidalgo Island. 
JIMT: It’s in Mount Vernon. 





CALVIN: Yeah, this was on Fidalgo 
Island and I don’t know if that 
Grange Hallis still there. ’m not 
sure where it is, you'll have to ask 
Bret. But just the fact that it was all 
the normal kids going to the show, 
that’s just what they did, it’s just 
normal. And to me that was 
magical because normal kids didn’t 
like punk music where I came from. 
They didn’t even know what it was. 
90 that just 


to!” So, yeah, that was a pretty 
good first time in Anacortes. 
JIMI: [Laughs] Wow! That’s 
memorable. 


CALVIN: I mean because we didn’t © 


have shows in Olympia. There was 
nowhere to have shows in Olympia. 
So the fact that they just made 
shows happen, they had a place. In 
Olympia we just either would have 
played a party at somebody’s house 














Plus. It’s sort of like a Bryan Elliott 
band but not really, it’s more 
collaborative...It’s a CDI got last 
summer and I’ve listened to that a 
bunceh....It’s a cool CD. It’s a cool CD 
and I’ve listened to it a few times 
when I first got it and then it got to 
the bottom of the stack and then it 
resurfaced and I listened to it a few 
more times. I like Bryan’s voice. Of 
course D+. It’s hard to keep track, 
he has so many albums now...but 
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Sheriff Khaela Maricich performs in the Cha Cha Cabaret at The Business, Anacortes, WA., 1997 then I’m 
showed up and they like, “Oh, this is 


were like, “The show has to stop” 
and The Spoiled were playing and 
they came in and they were trying 
to stop the show and they just kept 
playing. They just kept playing and 
the cops finally just hauled Brian 
away because he wouldn’t stop 
playing. He wouldn’t stop rockin’. 
He was just rockin’ too hard. 

JIMI: That’s awesome! 

CALVIN: Yeah, it was great. Put 
him in the back of the car and then 
the cops, “Okay, everyone’s gotta 
go. The party’s over.” And Eric 
Papris is like, “Hey, they can’t make 
us leave! They can’t tell us - We 
rented this place! Nobody leave! 
Nobody move!” And so the Sheriff 
said, “Okay, back of the car.” And 
they arrested him, put him in the 
back of the car. And I was just like, 
“This is the best show I’ve ever been 


or there was nowhere to play. 
JIMI: Was Beat Happening formed 
by this time, six months into...? 
CALVIN: No, no. Iactually didn’t 
have a band at that time. I was 
playing music with Stella Mars...So 
this is 82, yeah, right around then 
we had just started...We might have 
played once or twice, but we only 
did four or five shows anyways and 
most of them were at parties. But, 
yeah, I was in this band with Stella 
and Heather was playing in 
Supreme Cool Beings. 

JIMT: Is there a particular album 
by an Anacortes musician or band 
you listen to often? 

CALVIN: I have the most recent CD 
by Bryan Elliott. I mean I have the 
Bryan Elliott CD that I like and I’ve 
listened to that a bunch and then 
the most recent one that’s Bryan 
and Frank and Bobby - the trio - it’s 
not Burl. It’s sort of like a Burl 


a D+ song!” I’m just thinking it’s a 
song I love and, “Oh! It’s D+! Right! 
That’s why I know this.” 

JIMI: Speaking of Bret’s lyrics for 
Dance Positive that Karl recorded. 
CALVIN: Oh, yeah. Dance Positive, 
that’s another album that’s good. 
JIMT: Is there a particular song or 
lyric by an Anacortes band or a 
band that performed in Anacortes 
that’s stuck with you? 

CALVIN: There’s lots of D+ songs. I 
had this one, I forget the name of it, 
that I was going to cover and I gota 
few different people to show up but 
everyone had a different way of 
playing it and it’s actually on Dance 
Positive. But, yeah, Bret has a lot of. 
good lyrics, I can’t pick out one in 
particular. Some of his political 
ones are pretty - Ouch! Kind of hit 
hard. Sometimes I go back to a 
quote, “Give the beavers machine’ 











guns” - “Green Party”...It’s a good something. And I think that in hurt himself that day pretty bad. 


anthem, I just don’t understand Anacortes they question things. It’s He hurt his leg at that show. He 
why it hasn’t been adapted by more good. was in quite a bit of pain. I was like 
groups, especially Earth Firsters. JIMI: A memorable performance [Calvin stands up and makes a 


It’s a killer tune, it’s catchy and it’s you attended? hand gesture towards an imagined 
humorous but it’s not a novelty = ; 

song. Es 
JIMI: Is that based offa Benjamin f 
Franklin quote about giving lambs | 
suns? [“Democracy is two wolves 
and a lamb voting on what to have 
for lunch. Liberty is a well-armed 
lamb contesting the vote.” - Ben 
Franklin] 

CALVIN: Yeah,Ithinkthat might | 
be what started it all. But the thing @ 
is, it’s not a novelty song. That’s ‘ 
what I like. His songs are 
humorous, but they’re not like 
jokes. So that’s why I can get into 
that. 

JIMIT: Bret does have deep lyrics. 
CALVIN: I don’t know if they’re 
deep. Sometimes I think that he’s 
just playing with us. 

JIMI: What if anything is unique 
about the audiences in Anacortes 
versus Olympia or other places? 
CALVIN: What I found to be unique | 
were a lot of the people there 
weren't necessarily interested in a 
particular underground culture, 
but they were open to it. And they 
weren't necessarily buying into it 
always either. They had an open 
mind but they also were very - they | 
weren’t skeptical necessarily, but | 
they were gonna question. They 
had an open mind, but they were 
also not going to just buy anything 
that you offer them. Soitwas a 
good sounding board, you know’? 
Throw stuff out there and see what | 
people say. It was like that first 
show, it was normal kids at the 
punk show, but that doesn’t mean 
they were punk rockers. So that 
was weird, like they’re not punk : : | 

rockers, but they’re at a punk show. BEAT HAPPENING: Calvin, Bret, & Heather - Eagles Hall, Anacortes, WA., August 11, 1989 


I had never experienced that 





before. And I think that is a very CALVIN: There’s been alot. That chair. ] and he was like, “Oh, ’m 

cool sign about Anacortes - They’re first show, not the first Anacortes okay” and I was like, “Are you sure? 
open to stuff and they’re — ghow that I ever went to or the first Do you want a chair? I can get you 
supportive, but they're not time I played there, but the first a chair.” And he’s like, “No. No. I 
necessarily just going to buy any Small Town Tour show, which was can do it.” So he started playing the 
old crap. Like they say about at the Depot that Bret and them put next song and I was kind of dancing 
Evergreen, “Oh, they'll dance to on and Heather really dealt with right near him and he was doing 
anything. You could beat on a hecklers well that night and also this, [whispering] “Get the 

garbage can with a dead fish and the Screaming Trees. That’s when chair!” [Calvin pretends to play a 
people would dance to it.” Kind of Gary, because Gary Lee Connor suitar and stares down intently to 
as if that was something wrong with used to get pretty crazy and he the right from the side of his eyes at 
that. It’s as if they’re too open or rolled around a lot and kind of - We an imagined chair while abruptly 


2 were like, “What?” - but he actually nudging his head to the right in the 





direction of where the chair 
would be.]. ’m Like, “What?” 
He’s like, [whispering] “Get the 





played that show and The Few, I 
believe played that show, which 
was cool. I think it might have 
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chair! Get the chair!” And Iwas 
like, “Oh! Get the chair!” So, I 
went and got the chair and he 
was like, “Ohhhh!” He didn’t 
realize how much he did to 
himself because he was rocking 
so hard. 

JIMI: [Laughs] Was this at the 
Grange. 

CALVIN: No, this was at the 
Depot. They were rockin‘ so 
hard. And Girl Trouble of course 


been the last time I saw The Few 
was at that show. Orit was a 
version of The Few, I can’t 
remember. I think it was The 
Few, but it might have been the 
last time that I saw them. It’s 
hard to keep track. There’s a lot 
of shows. But I do remember 
Bryan had his acoustic guitar and 
he had, I think it was a rope, just 
a rope for a guitar strap and that 
really cool corduroy jacket. And 





after the show he just walked off, 
he just walked home with his — 
guitar over his back and I was 
like, “That is so cool.” Ever since 
then when I play a show solo in 
Olympia, I try as much as 
possible, walk to the show, so I 
can leave the show like Bryan left 
that show. Just walk off with my 
suitar. 
JIMI: That’s cool. That did leave 
an impression. 
CALVIN: Yeah. 
CLL 
[Calvin returns from the kitchen, 
which occupies an adjacent room 
next to Dub Narcotic Studios, 
with bread in one hand and the 
tea kettle in the other and pours 
Jimi and himself another cup of 
tea. | 
JIMTI: What Anacortes band or 
specific show on Fidalgo Island do 
you wish you could have seen but 
never did? Who and why? 
CALVIN: [Long silence as Calvin 
thinks before whispering to 
himself] A Fidalgo Island band? 
JIMT: Or musician. 
CALVIN: I’ve seen a lot of bands. 
Tugboat, Britt and Kirsten, 66% 
Chick, uh... 
JIMI: The Piranhas? 
CALVIN: I saw them. No, wait. 
Did I? 
JIMI: Brandon Schafer. 
CALVIN: I don’t know ifI saw 
The Piranhas. Now when was 
that? 7 
JIMTI: That was Brandon Schafer, 
he was in Tugboat. 
CALVIN: Okay, yeah, right. 
The Piranhas. I don’t think I saw 
Piranhas. Did I? 
JIM: f don’t know. 
CALVIN: I’d have to ask Phil 
what shows they played. I can’t 
remember if I was at one of those. 
JIMT: It was technically just 
Brandon. He was in Mostly 
Clouds + Trees with Phil. He was 
also in Tugboat. 
CALVIN: I remember Brandon, 
he used to work at The Business. 
JIMTI: He did. 
CALVIN: Yeah. I remember him 
but I never - I don’t think I saw 
Piranhas. I don’t think I ever saw 
him play a show solo like that, no. 
As far as I’m aware. It’s hard to 


f 
or. } 


Olympia beatniks Beat Happening went wild. Visible to this reporter 
were a couple of changes, They sang thier songs in blocks, first 
Heather's, then Calvin's songs. Can't Say I approve. But most 
importantly, the Anacortes show introduced a new B.H. » one that 
seemed more like a unit. They backed each other up like they were 
mind—readers. I guess living in a cramped Meguro pad gave them some 
Second sight. Anyway, I, for one, was moved. 


—Dream Gi Reporter, Summer Starr #1 








keep track. It seems like I would 
have remembered that though. 
JIMI: So, would you like to have 
seen him? 

CALVIN: I would like to have 
seen him play solo if I didn’t 
already, I don’t remember, but it 
doesn’t seem like I did. It seems 
like I would have remembered it 
like, “Oh, yeah, Brandon’s 
playing!” 

JIMI: He had a song on his great 
tape, Sharkticon, called 
“Stone Cold Cadillac Man” 
and he actually sampled 
your voice saying, “Never 
trust a red head.” 
CALVIN: I don’t know ifI 
said, “Never trust” them. 
Did I say that? 

JIMI: [Singing the song] 
“Just remember one thing 
that Calvin once said...” 
CALVIN: Stay away. 
JIMI: “°...stay away from 
red heads.” Yeah, that’s 
what Brandon said. 
CALVIN: That’s different 





seventh Street AF. qveeanacortes 


JIMI: Amber Bell and a whole 
bunch of people. Maybe Dennis 
Driscoll might have been there. 
CALVIN: Amber. Drisc’ might 
have been there. Yeah, it was a 
big crowd. 

JIMI: And that was actually 
considered, “The Microphones’ 
Singers” is what the 7” said. 
CALVIN: I think that was later. 
JIMI: Oh, was it? It was on the 









out picking strawberries.” And _ 


we're like - Because I actually 
didn’t have any money and I was 
going to Vancouver, Canada and I 
thought, “This will be good, I'll get 
some money.” So we got up on 
Saturday morning pretty early, 
we went out to the field, which 
was actually not on Fidalgo 
Island. Just across the bridge a 
little bit to the right. I forget. 
JIMI: La Conner? In that field. 
CALVIN: But not towards 
La Conner. The fields 
towards Mount Vernon, but 
a, little bit to the right of the 
highway. We went there, 
some friend of Bret’s was 
organizing this and a 
couple of other friends of 
his were there and we were 
all picking berries. It was 
pretty wet out. But I just 
remember the stories of 
Jonn and Bret just 
spending their summers; 
get up in the morning, pick 
a bunch of berries, have a 


morn 
































than “never trust”. 

JIMI: Exactly. Stay away 
from red heads...My 
question was going to be, 
Brandon sampled your 
voice in one of his songs 
and then you later sang on 


al ages all ages all ages & 


U-MEN la | 


PUBLIC SERVICE 










the wimps — 
GARY ALLEN MAY 


ke 
“aren, heather, and calvin 


Rich UenSén & 


little stand on Commercial 
Avenue, sell the berries 
and then spend the rest of 
the day spending the 
money or whatever. So, I 
love to go and stop at the 
berry stand. That’s one 





the song, “I Can’t Believe 
You Actually Died” by The 
Microphones. I was going 
to ask - Did you ever meet 
him? But then you just 
said... 

CALVIN: Well, I did and I didn’t 
know that was about him. 

JIMI: Yeah, that song was about 
Brandon. 

CALVIN: Of course it’s hard to 
know what it’s really about. Who 
told you it was Brandon? Bret? 
It’s hard to know. [In The FIB 
issue #12 Phil talks about the 
song being about Brandon. | 

But that was a good song. A lot of 
people sang on that song. 

JIMI: That’s true. It was the 
“Singers”. 

CALVIN: It was at the old studio. 
JIMT: 508 Legion. 

CALVIN: Number 8. Ariana I 
think was there and Susan and 
Mirah and I forget. A lot of 
people. 
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CONCERT POSTER DESIGNED BY: Bret Lunsford 
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album, “Singers” later. 

CALVIN: Well, I don’t know what 
he was doing. It’s hard to keep 
track. 

POPP PSS PP POOP PO PO OPO OPO OO Oro ror > 
JIMI: What do you love seeing 
and doing when you’re on Fidalgo 
Island? 

CALVIN: I love when you pullin 
to town and there’s a little berry 
stand there on Commercial 
Avenue. Some kid just spent the 
morning picking berries and 
they’re selling them because that 
what I did the first time I went to 
Anacortes. When Sam and I 
hitch-hiked up there, saw The 
Spoiled, stayed at Bret’s house 
and Bret was like, “Hey if you 
want to make some money 
tomorrow morning we're going 





one 
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thing I like to do. I like to 
walk by the rope factory. 
After a show, sometimes 
it’s fun to go to the Donut 
House. Although the 
donuts actually aren’t good. 
[Laughs] But I just like to go 
there, hang out, get a donut and 
then be like, “Uh.” 
LK 
JIMI: For people reading this 
who have never been to 
Anacortes, what would you 
suggest they see and do during 
their visit to Fidalgo Island? 
CALVIN: Go to the lake...Are any 
of those lakes in the City Limits of 
Anacortes? 

JIMT: I don’t think so, no. 
CALVIN: So if you're on Fidalgo 
Island you might want to go 
swimming at Cranberry or 
Trafton Lake...What’s the one 
that’s right by Bret’s house’?...It’s 
called, I forget [Whistle Lake]. 
Anyway, that one’s nice. It’s 


4G. 














great and you can jump off these cliffs. You have to swim 
over to the cliffs and climb up them and jump off the cliff 
and it’s pretty exciting. 

PPP PPP PPP PPP PPO PS PPP >> PP >> Pro >>>> 

JIMI: How many times has Beat Happening played on 
Fidalgo Island or in Anacortes? 


a eee 





CALVIN: [Long pause while Calvin thinks. | 
Let’s see. I don’t know. Maybe six. Five or 
six, Pm guessing. But that’s including the 
first show we played before we were actually officially Beat 
Happening. And it was the first time we played a show with 
Bret and he played drums on just one or two songs, but he 
set up the show. It was the first show, I think he set up at 
the Depot. Young Pioneers from Olympia played and 
maybe, did Public Service play that show? Maybe. Ican’t 
remember, it’s hard to keep track. But we had this band 
that was after Laura, left and Bret had just started but he 
hadn’t really figured it out. We had a couple of different 
drummers and it really didn’t work out that well. [It was 
one of these shows where it was sort of what you might call, 
failed experiment, but it was still fun. Bret wrote on the 
poster, “It’s a, beat happening” as in the event itself because 
I had talked to him about the idea of calling the band Beat 
Happening, but it hadn’t really come together yet. But the 
event, well it said that on the poster. Then we played the 
Depot as Beat Happening two or three times. We played 
Ragles Hall. We played the show out at the lake. 

JIMI: Trafton? 

CALVIN: Yeah and I forget. We played a bunch of shows. 
We did a show with Heavenly there. I forget where that 
was. 

JEM: So Beat Happening played Eagles Hall? 

CALVIN: We played there with Mecca Normal and 
Mudhoney. 


HF. 


Ji MI: What do you remember most about Beat Happening 
playing in Anacortes? 

CALVIN: It was always cool to have Bret’s parents there. 
Floyd was there a. couple times. It was nice to have the 
family being supportive. One time we played in New York 
at CBGB’s Canteen and Jonn was living in New York at that 


Bret, Heather, and Calvin time and Fran was visiting. It was like we had 


the whole Lunsford clan hanging out in New 
York at our show. It was really cool. 
JIMT: I’ve seen all three band members from Beat 
Happening: Heather, Bret - yourself - Calvin at What the 
Heck Fest, yet Beat Happening has never played at ‘Heck 
Fest. Why? 
CALVIN: We’ve never been invited. We’ve never been 
invited and I don’t want to be one of those guys who’s 
like...The thing is that What the Heck fesi is a very popular 
event and alot of people go to it, a lot of psople want to 
play at it. So, I know that Kari and Phil and Genevieve are 
constantly being bombarded by people saying, “Can I play? 
Can I play?” So, I never wanted to be like, “Can I play? Can 
I play?” So, ’ve just been playing it cool. I guess it’s one of 
those things where, squeaky wheel gets the grease. You 
know what I mean? 
JIMT: [Laughs] Ill see what I can do. Would you guys play 
this year if you were invited? 
CALVIN: I don’t know. I can’t talk about it. 
JIMT: Okay. 
CALVIN: It’s painful. 
JIMI: Will Beat Happening play at ‘Heck Fest #10 in 
Summer 2011? 
CALVIN: That’s a good question. A gooood question. 
JIMI: What about the possibility of 2012? 


CALVIN: Well, according to Arrington, the world’s going to 
end in 2012 and he hasn’t been wrong yet. 
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BEAT HAPPENING ee | 

_ Beat Happening is a now, happening beat-hip trio that plays a drum and a guitar and 
rhymes banana with pajama and Baltic Sea with KGB. They switch their instruments 
and occasionally play out of key, but their fresh, naive love songs are a great antidote to 
sterile synth pop and nihilistic leather. Heather’s voice is pretty and Calvin’s got the 
deepest baritone around. An odd, engaging outfit that has recently spent two months in 


Japan. Their five-song cassette was produced by Greg Sage (W ipers) and is available for P = ‘ 
$2 from K, Box 7154, Olympia, WA 98507. They also have a new acoustic cassette | =e rvce anitt, | | 


recorded in a Japanese hotel room. rR, . | = he R oc X at 
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Beat Happening is Heather, Calvin, and Bret. We live in Olympia, 
Washington, We just got back from Japan and in August we are plan— 
ning to visit the east coast. Perhaps, we'll see you. love heather 


Beat Happening are Olympia's peachfuzz underground. This group is 
easily one of the best possible reasons to go out on a saturday 
night. They're for real and that's what counts. Calvin owns this 


town. Heather is a painter. Bret can sure play basketball. Theer 
Casseuve 1S. a. must. 


—-Graham Ingels, OP magazine 























The K revolution is exploding the teenage underground into passionate revolt against the corporate ogre 





In the following few 
pages, Calvin and Heather 
were separately asked by 
Jimi, to say a few words 
about the Beat 
Happening-related 
photographs and tour 
posters used 
throughout this 
article. Although 
they were not 
interviewed together, 
their comments were 
placed side-by-side to 
make it easier for the 
readers to match 
their words to the 
_ specific photos or 
posters they are 
referring to. Bret is 
not included because 
he had not yet been 
interviewed when 
this article was 
completed. 

Calvin kindly 
digs thru the flat-file 
at K Records in an 
effort to let Jimi 
borrow original tour 
posters and photos 
for the Beat 
Happening article in 
The FIB #16 - the 
LAST issue! While 
Jimi records with his 
micro-cassette tape 
recorder, Calvin says a 
few words about each tour 
poster and photo for the 
benefit of all Beat 
Happening fans who will 
eventually read this 
article. Although, 


questioned separately 






All handwritten words and dates in white pencil on black paper are by Calvin Johnson 


Heather is quoted along 
side Calvin throughout the 
next few pages, she was 


~~ 


mY 


about the same tour 
posters and photographs. 
CALVIN: And here’s 
another [photo] from that 
same show. 

JTW: Is that in Anacortes? 


so ns 
mY 


and copied directly pages of photo albums from! oe 


CALVIN: Anacortes‘ Eagles 
Hall. 


JIMT: Oh, good. Do you 


want to say anything 
about this? 
CALVIN: It was fun. 
That was on the Small 
Town Tour that we did 
with Mecca Normal 
| and Mudhoney. We 
played after this the 
next night we went to - 
This is Friday and 
then Saturday night 
we took the ferry over 
to Port Townsend and 
» played at the 
American Legion Hall 
in Port Townsend. 
» That was really fun. 
» JIMI: This is 
| awesome! 
CALVIN: What else is 
m= there? Let’s see if 
me there’s any graphic 
designs. Here’s some 
shiz. This is a bunch 
of posters and crap. 
| [As Calvin digs 
through one drawer in 
the flat-file, which 
contains hundreds of 
posters piled up in no 
particular order, Jimi 
| sees Beat Happening 
poster after Beat 
Happening poster for 
legendary shows with 
Screaming Trees, 
Mudhoney, Fugazi, Black 
Flag, Melvins, Nirvana, etc. ] 
J IMT: | Peering over 
Calvin’s shoulder to read. 

















the various tour posters as 











CALVIN: Cool. Oh, look! 











CALVIN: No. This is when_ 


Calvin quickly thumbs Here itis. Oh, thisis a it was instead of Laura, 
through the pile in search of different show. Heather, and Calvin it was 
a specific JIMI: Karen, but Bret also played 
poster] Oh, [Reading drums. We had like three 
cool! It’s the poster different drummers on that 
Nirvana, Calvin is show. 
Beat holding up. ] JIMI: Can I include this? 
Happening, Rich [Referring to the Friday, 
Melvins. You Jensen. August 26th poster with the 
know Dale The Wimps. title: “Why Be Lonely?” | 
right? CALVIN: CALVIN: Yeah, this is very 
CALVIN: No, this is Lunsfordesque. I think this 
Dale Crover? that show. is a really Sood example of 
Oh, sure. This is, oh, his graphic design style. 
JIMI: Well, wait this It’s really cool. The black 
his half- isn’t the and mixing the sharpie 
brother, one. I was with type; Public Service, 

- Dave Crover mixed up. you know, what a great 
is my second “It’s a beat band! They’re fun. Bobby 
cousin. happening” was in that band with Jonn 
CALVIN: Oh, that’s on a and Nate. It was just a cool 
cool. en —m——eees §=6CLifferent band. 
JIMT: It’s a - -‘DaveCrover poster. This JIMI: Bob Vaux is my 
small world. is that show nephew, River’s basketball 
CALVIN: Yeah. though. This is the first coach. 
JIMI: But I’ve never met Depot show. This is ’83. No, CALVIN: Oh, really? 
Dale. I was confused about that, JIMI: Yeah. 
CALVIN: No? “It’s a beat happening HEATHER: [Reading the 
JIMI: Dave lives down the thing.” That wasn’t on this poster for the Aug 26th 
road from me and is a very poster. show at the Depot] Karen, 


nice man. 


JIMIT: It wasn’t on that 
poster? 


Heather, and Calvin. Oh, 
my God! 


Note: Below are scenes & words from the video footage I shot of Bob coaching my nephew, River’s basketball scrimmage at Anacortes High 
School on Feb. 12, 2011. I spoke with Bob afterwards and thanked him for taking the time to be a positive influence on Anacortes’ youth. 


BOB: That was good hustling, but once you’re on the ground the ball can’t be grabbed. 

RIVER: I didn’t grab it! I went like this! [demonstrates a throw or pass] 

BOB: You were on the ground. You grabbed it and then you got up. [Bob gently pats River on the head] Don’t grab it, okay? You’ve got to | 
eee ne ae ee ION BOOK H-Visa ¥ Shou Be Hoteu tek Re has an endless smount of palenbal Thee Honus om Accarios wid ale Rie Be now and 
| RIVER: Okay. S ae ey said that when they were kids, Bob was their baseball coach and he was, “A pretty cool guy.” 
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JIMT: Was Karen the 
drummer? 

HEATHER: Yeah, she must 
have played drums with us 
at that show. 

JIMT: So Denise played 
drums and Karen played 
drums. 

HEATHER: This would 
have been in between 
Laura and Bret. It 
doesn’t have a year on it, 
but it’s got to be 1983. 
JIMI: That’s the one 
thing about tour posters, 
they never mention the 
year, they only have the 
date. 

HEATHER: Right. 
JIMT: You had a pretty 
well known quote that 
went something like, 
you could tell the 
history of Beat 
Happening by the 
drummers you've had. 
HEATHER: I said that? 
JIMI: Yeah. 

HEATHER: Oh. Maybe. 
[Laughs] 

JIMIT: Really? You don’t 
remember that? 
HEATHER: [Laughs |] 
No. 

JIMT: I always thought 
that was a clever thing 
to say. It’s in this book 
[Lois Maffeo’s booklet, 
Crashing Through } 
somewhere and I think I 
might have read it 
elsewhere as well. (The 





HEATHER: It’s probably 
true about lots of bands. 
JIMI: It probably is, but 
you said it. 
<<Sscicecnccnccc<s 


CALVIN: Oh, this is great. 
This is the second year, this 
is ’88 we did the Small 
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Streatorand BretandI 
organized these Small Town 
Tours that was different 
bands. So one weekend it 
was Snake Pit and Sea 
Weed, they played in 
Everett and I forget where. 
Then one weekend it was 
Dead Moon and 
Gravel, they played 
in Sequim and Port 
| Townsend and so 
that was the Sound 
Out Northwest small 
. town tour. But what 
we used to call the 
Small Town Tour 
originally was this 
Beat Happening-Girl 
~ Trouble-Screaming 
Trees-thing that we 
did for four 
weekends in ’87 and 
then we did it again. 
a year later not as 
extensively. [Calvin 
holds up a pink legal 
size tour poster | 
This is the first year. 
This is ’8°7. 
JIMT: Can I use that 
one? 
CALVIN: Yeah, sure. 
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JIMI: [Reading the 
tour poster aloud | 
Formerly the Old 
World Center. 
CALVIN: This is the 


Town Tour. You know that 


was the difference - this is 
the Small Town Tour, the 
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March 7, 1992 / Vortex, 116 E. Sth Ave, Givinsia WA. 
Photo: Jimi Sharp at Timberland Library 6-9-2011 


shows we did in 
Anacortes and 
Bellingham. That 
picture of us in the 
Kagles Hall was not 
Small Town Tour 
that was the Sound 
Out Northwest. We 
did these tours in 
the summer of ’89. 
My brother, 


first year. This is ’8’7. 
This is the second weekend. 
because the first weekend we 
did Bellingham and Anacortes 
and then the second weekend 
we went to Eugene and 
Corvallis, but because Gary 
hurt his les, they ended up not 
playing this show. They had to 
cancel this weekend because 
Gary was in a wheelchair. 
This is the show if you listen to 
Jamboree there’s a song that 
was recorded at this show. 
JIMI: At the end? By Rich? 


52. 
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CALVIN: No that was 





McMurray, which 


on...Oh, yeah, maybe he did incidentally has a 

records it. photograph on the cover of 
JIMT: “The Heather 

This Many SEES Lewis in the 
B oyfriends se aia areeeaeeern enema K | : crowd ata 
Club”? i. ona | Replacements 
CALVIN: . : show at the 
Well that, ys Metropolis on 
the version mile | NOV.30O, 
that’s on J 19835] Beat 
Jamboree . Happening is 
was _ : listed on a 
recorded in . tour poster 
Ellensburg. ( for a show at 
But there’s , bed Skagit Valley 
a 12” EP of i, College, where 
Crashing | I went to 
Through ! / college in 
that has ae Mount 

the version : Vernon. [Jimi 
from | opens the 
Corvallis of book and 





CONCERT POSTER DESIGNED BY: Bret Lunsford 





that song. 
But there’s another song on 
Jamboree that was 
recorded at this show. It’s 
the one Heather sings, “Ask 
Me”. I think that was 
recorded at this. It says on 
the back of the record. 
JIMT: At this show? 
CALVIN: At this show. This 
particular show in 
Corvallis. Yeah. 

JIMI: Have you guys ever 
mentioned that on the 
album’? 

CALVIN: I think it says it 
on the album that it was 
recorded at the Old Town 
Center or the Olde World 
Deli. [Yes, the Olde World 
Deli is mentioned in the 
liner notes on Jamboree | 
PPP PPP POP PPO >>>>>>>>>>>>>>> 
JIMT: In a book I own, 
[Taking Punk To The 
Masses: From Nowhere To 
Nevermind by Jacob 


oa 





shows Calvin 
the poster | 

CALVIN: Yeah, that was 
what I was confused about. 
That was the second year, 
that was ’88 and we played 
at 
Bellingham 
and then 
Mount 
Vernon. 
That was 
right when 
Jamboree 
was about 
to come 
out. 

JIMIT: 
[Points to 
the tour 
poster in 
the book] 
It’s right 
there. 
CALVIN: 

It was Screaming Trees-Girl 
Trouble-Beat Happening. It 





was the Screaming-Trouble- 
Happening Tour. The 5th 
was in Bellingham and the 
6th was in Mount Vernon. 
Bret drew this poster. 
JIMIT: It’s very nice. I 
never knew you played at 
Skagit Valley College with 
Beat Happening. 
CALVIN: Oh, yeah. It was 
fun. I played there with 
Karl Blau about five years 
ago. 
JITMT: Cool. 
KKK 
CALVIN: Here’s a show 
that happened at the Depot. 
This was in ’84 and this was 
when Tropicana was going 
and we just got back from 
Japan about two weeks 
before this show. 
JIM: That’s pretty cool. 
Can I use that one? 
CALVIN: Yeah. Sure. 
JIMT: I like the broken bat. 
CALVIN: I think that was a 
photo that Bret found in 
Japan. I’m not sure. You'll 
have to ask Bret 
about that one. 
He designed that 
poster. 
HEATHER: Oh, 
my God. Look at 
that one. That’s a 
great poster. 
[Reading the 
poster | 
Please, no 
booze or 
drugs. I like 
it. Bret made 
good posters 
and graphics. 
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Bret Lunsford having “funnel vision” at The 
Business, Anacortes, WA. 1998 
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>P>>>P>>P>>>>>>>>>>>>>>>>>>> JIMI: Oh, and this font was also 


CALVIN: Here’s one from ’92. going to be on your album? 
This is on that tour with Gravel. HEATHER: Yeah. 

Honeybunch was a band that we JIMI: For, You Turn Me On and 
were friends with. They were other releases Beat Happening 
also on the Let’s Sea compilation. put out with your drawings was 
We played there a 


couple times, the 
AS22820. It still exists 
in a different space 
though. I played 
there with Chain and 
the Gang about two 
years ago. 

JIMIT: Cool. Heather 
did the drawing? 
CALVIN: Yeah, this 
is on the cover of the 
album, You Turn Me 
On. 

JIMI: [Speaking to 











downtown Bellingham. That was 
fun too, ’87. 
>>> >>> >>> >>>>>> 

CALVIN: I have a poster here 
somewhere. That was the first 
show of the Small Town Tours 
that we did with 
that line-up of Girl 
Trouble-Beat 
Happening- 
screaming Trees 
and Bret set it up 
so that we 
actually played at 
the school in the 
afternoon, just 
Beat Happening 
on campus. The 
night before, Bret 
and I went up 
there and we dida 


Heather] You drew radio show and 
this one right? we got 

[Referring to the interviewed about 
Gravel / Honeybunch Beat Happening 
poster for October 12 and about the 
that contains show then the 
Heather’s artwork next day we 

for the album, You played a lunch 
Turn Me On. ] time show at the 
HEATHER: Right. cafeteria and then 
This was always a that night we 

sort of big graphic played at the Hall 
mess. The only time at the Vortex. 

we used a graphic And I have a 
designer, this whole poster that’s all 
font was just really : 7230 pm three of those 
disastrous. P (AS220 shows and I don’t 
JIMI: Are you a4 a = 71 Richmond know where it is. 
talking about for the ww BsI-927 It’s in this pile 
album? 4 —_ _ here somewhere. 
HEATHER: Just how that a deliberate drawing for the JIMI: Did any of 
it looked and we ended up release like Red Head Walking or you ever save any of your radio 
redoing it where we wrote it out. was it something you had? interviews for posterity? 

JIMI: You ended up doing what? HEATHER: It was something I CALVIN: [Searching for the 
HEATHER: We : had. poster he’d just described] I 
ended up KKKKKK KKK don’t know. I’m not sure what 
redoing it with You CALVIN: This was happened to it. I have a little pile 
me writing it | the first show of these posters...Let me see, 

Gut neeause “Turn from that Small where is that. Hold on a second, 
this computer Me Town Tour in ’87. let me grab this other pile. It’s 
font w2s go On Mecca Normal somewhere around here. Oh, this 
nasty. played at the is the original artwork for 

JIMI: [Points Vortex. I played Heather’s, you know, the cover of 
at poster] Is EN the same space in the 45 for “Red Head Walking’. 
that your \\ "82. but it was JIMI: Wow! Beautiful. 
handwriting? \ called something CALVIN: [Still looking for the 
HEATHER: No, > else - Matrix - It poster] No. This is something 
that’s the : ee was called the else. Wait, you know, I think it 
computer thing. Diaiax then: Same Hall. might be downstairs. 


Beautiful old Hall, right 
55 


JIMIT: Do you think you saved the 
poster that says, “A beat 
happening”? Is that the one 
you're looking for too? 

CALVEN: I don’t know where that 
is. I was confused and I was 
getting two shows mixed-up. 
That wasn’t the Anacortes show, 
it was at a different 
show...There’s just so much stuff. 
These are all drawers that are 
just posters. Of whatever. All 
kinds of show posters and record 
posters and whatever. [Calvin 
continues his search for the 
poster downstairs and quickly 
finds it] I wrote the wrong date 
because it’s the beginning of the 
year, it’s actually ’87, but I was 
just not thinking and I wrote ’86. 
We did this thing where Bret and 
I were interviewed on KUGS and 


then Friday we did the live set on 
campus and then Friday night we 
played atthe Vortex. > 
JIMI: Cool! I went to college at 
WWU. Iloveit. Is that a ghost? 
CALVIN: T’hese are some ghosts 
and you have a ghost on the cover 
of your magazine. Friday night 
was in Bellingham then the next 
night, Saturday night we played 
Anacortes at the Depot. 

JIMT: [Speaking to Heather] 
Calvin pulled this one out. This is 
the poster he was searching for. 
HEATHER: [Reading the poster 
aloud] So the Vortex is in 
Bellingham. You see, Calvin often 
did put the year because he’s a 
Historian. 

JIMI: Oh! I didn’t notice that. 
[Spaking into the mic] For the 


record, I just said that most tour 
posters don’t have the year. 
HEATHER: He often did. 

JIMI: Heather pointed out, 
Calvin did. That’s rare because 
most people don’t do that. 
HEATHER: I remember he did 
have that better sense of history. 
JIMT: I’m grateful that he did. 
Calvin saw the cover of issue #16 
of The FIB was a ghost, so he 
searched high and low literally at 
K, upstairs and downstairs until 
he found this. 

HEATHER: I love that one. 
[Reading the poster aloud] Triple 
Beat Threat. Good. 


Bret at The Business, May 2000, holding The FIB issue #6. 
Calvin at What the Heck Fest #5, July 2006, holding The FIB issue #8. 
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I pulled up to the curb upon 
arrival from Olympia at Heather 
Lewis’ Seattle area home and was 
warmly greeted by her husband, 
Butch and her eldest daughter, 
Esther as the two of them were 
leaving. Miriam, (Mimi) 
Heather’s precocious younger 
daughter answered the door 
before I knocked and called 
out to her Mother, only feet 
away, to let her know I had 
arrived before inviting me in. 
As we talked before the 
interview, Heather made us 
some carbonated water and 
opened up a bottle of “red tea” 
I had brought for the occasion. 
I realized quickly what Calvin 
told me about Heather is 
absolutely true - She is a 
gentle soul and very kind. 
JIMI: What comes to mind 
when you think of Fidalgo Island 
and Anacortes? 

HEATHER: I used to think of 
Fidalgo Island when I would be 
there I thought that woods 
seemed like a really scary and 
unhappy place where demons 
had run through and destroyed 
everything, but I don’t think 
that anymore. Now those 
isolated places seem more calm 
and beautiful. 

JIMI: Does Anacortes seem 
more calm and beautiful now? 
HEATHER: The city? 

JIM: No, I mean Fidalgo Island. 
HEATHER: I don’t know. I 
don’t know why I used to think 
that. I think it was something 
about the places where we used. 
to So years ago, were in these woods 
that were really cerie to me. But, I 
haven't been to those places and the 
places that I have gone instead 
haven't felt that way. We just drove 
thru Deception Pass and that lake 
right as you come across there. 
JIMI: Pass Lake. 

HEATHER: Yeah. It’s idyllic and 
beautiful. Someone once told me how 
Native Americans would only live on 
this one part of the island because 
they believed that there were 
demons on the island. 

JIMI: My Grandfather lived on 
Salmon Beach Road, which is where I 
was raised partially throughout my 
life. 

HEATHER: And where’s that? 
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Heather Lewis drawing at the dining table 


JIMI: [South Fidalgo Island near 
Deception Pass] If you go down 
Highway 20 and and take a left off of 
Gibralter Road and go passed Fidalgo 
Island Elementary School and you 
keep going you'll come to Salmon 
Beach road. That’s where we lived 





ities 


right on the beach, right on the 
water. Native American bones were 
found on the property between my 
Grandfather’s house and the 
Englebright’s, his neighbors. The 
University of Washington came up 
and collected the bones and I don’t 
know what ever happened. In 1993 
the tribe, I think it was the 
Swinomish Tribe was going to court 
to secure fishing rights off of the 
beach...because of treaties. I don’t 
know what ever happened with that. 
HEATHER: I wonder if it was Bret 
who told me that or someone else? 
But it was one of those things where 
I’d had this feeling about it and then 
someone said that and I was like, 


“Scary!” [Mirium climbs onto her 
Mom ’s lap.] 
JIMI: Please describe the first time 
you visited Fidalgo Island and/or 
Anacortes? 
MIRIUM: Anacortes is fun. 
HEATHER: I think the first time I 
visited was probably visiting and 
stopping at Bret’s Mom’s house. 
JIMI: Do you remember 
anything in particular? 
HEATHER: His Mom. [Laughs] 
I remember the house and her. I 
think that was probably the first 
time I went there was going up 
there to visit Bret and having 
Tunch at his Mom’s house or 


something. She might have 


given us some dried bananas 
because she was the first person 
who I ever knew who made dried 
bananas and they were really 
good. And she worked ai the 
grocery store so she would 
always get all the old bananas 
and then she’d dry them. 
Whenever we'd go to his Mom’s 
house it was like, [whispering] 
“We've got to get some of those 
bananas!” 
JIMT: Is there a particular 
album by an Anacortes musician 
or band that you listen to often? 
HEATHER: I almost never 
listen to hardly any music, 
put after What the Heck Fest 
we always get the CD and we 
listen to that in the car a lot. 
I listen to music in the car 
and then it’s sort of random 
what CDs I just happen to 
have or the radio and at 
home I just can’t listen to 
music, I don’t know why. I 
think since having kids, I 
can’t think. 
JINWIM: So, okay, the radio. Do 
you listen to a lot of kids music 
then since you have daughters? 
HEATHER: Not anymore but I 
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. did, yeah. Lots of Really Rosie 


and Dan Zanes. Dan Zanes, he 
was some kind of rock n‘ roll guy, 
but then he started making kids 
music. 

JIMT: I think DEVO did that and 
Chris Ballew from The Presidents 
did that with Casper Babypants. 
HEATHER: Yes. It’s kind of 
alongs that line. 

JIMI: And Kimya did that with 
Alphabutt. 








HEATHER: [Laughs] Right, 
right. 

JIMI: Did you attend shows in 
Anacortes besides the ones you 
played with Beat Happening? 


HEATHER: No. Not really, certainly 
not many. 


JIMI: Because if you were going up 
there it was to do the show and hang 
out in the woods. 
HEATHER: Hang out in the 
woods [Laughs]. We’d 
practice up the, but I can’t 
remember going to a show 
that was happening up 
there when we were there 
unless we were actually 
there to doa show. There’d 
be other bands playing so 
we'd watch that. 

JIMT: Is there a venus you 
prefer to play at on Fidalgo 
island? 

HEATHER: We would 
always play at the station. 
JIMI: The Depot - anything 
memorable about that. 
HEATHER: Yeah, just 
because it was this amazing 
space. I just loved the 
space and it was along the 
railroad tracks and those were 
fun shows. 


JIMTI: Is there anything memorable 
from the time you spent at shows, 
Beat Happening or otherwise? 
HEATHER: I remember once being 
in the bar, but this show wasn’t at the 
Depot it was a show that was at some 
other Hall. 


JIMT: Eagles? 


HEATHER: Yes, and then being in 
the bar next-door and sitting in the 
bar and talking to a guy who turned 
out to be a fighter pilot who flew 
those Blue Angels planes. And just 
how weird that was, I was like, “I’m 
just going to that rock 

show.” [Laughs] That was 
memorable. 

JIMI: Did you invite him to go to the 
rock show? 

HEATHER: No, we clearly were not 
on the same, you know. He clearly 
thought it was really weird. 

JIMI: What to you is special about 
Anacortes‘ independent music 
community? 

HEATHER: My only sense of it was 
Bret getting things stirred up at The 
Business. I don’t know if there was 
other things happening and I just 
didn’t know about them. The only 
stuff I knew about revolved around 
him 


JIM: It still does. I’ve always said 
The Business is like the social hub of 





Anacortes. The place to go for music 
and books and to connecting with 
others who are like-minded. It’s a 
retirement town. 

HEATHER: Yeah. Years ago there 
weren’t very many bands it was just 
a couple guys and The Business was 
in the middle of it. 


JIMTI: What do you enjoy seeing or 
doing when you’re on Fidalgo Island 
or in Anacortes? 





“Anacortes Ferry Dock” drawing by: Heather Lewis 


HEATHER: I always enjoy seeing 
Bret and Denise. That’s probably my 
number one. I like to go to the thriit 
stores.I used to always go to The 
Business, but that’s not the same. 
JIMI: The Business still exists. It’s 
not the same, but they do live shows. 
HEATHER: It moved. 

JIM: Yeah, it’s way down there on 
4th and Commercial. 

HEATHER: Oh, and I like that 
restaurant, Adrift. 

JIMI: Me too and that started out at 
The Business, I believe, Cafe Adrift. 
Do you remember that? 

HEATHER: They were using that 
little kitchen in the back. I don’t 
think I ever went there when it was 
happening in that space. I remember 
that various things were being 
attempted there. 

JIMI: There are people reading this 
who have never been to Anacortes. 
What would you suggest they see an 
do? 


_ HEATHER: I would suggest that they 


go to Adrift. The two parks are 
beautiful Washington and Deception 
Pass. I’ve never driven up to Mount 
Erie. 

JIMI: Really? You can hike it or 
drive it. 

HEATHER: I might have hiked it 
once, but I haven’t ever driven it. 
Maybe i should do that next time. 





JIMI: Yeah, take the girls. 
HEATHER: Okay, I'll put it on the 
list. 
JIMI: How many times did Beat 
Happening play shows on Fidalgo 
Island? 
HEATHER: What did Calvin say? 
He’d know more than anybody. 
JIMI: What do you remember most 
about Beat Happening playing in 
Anacortes? 
HEATHER: I just think 
really that it always felt 
really welcoming and sort 
of like our second home. 
JIMI: I've seen Bret, I’ve 
seen Heather, I’ve seen 
Calvin at ‘Heck Fest, yet 
Beat Happening has never 
played at What the Heck 
Fest. Why? 
HEATHER: Well because 
What the Heck Fest started 
after we stopped playing. 
JIMI: Will Beat Happening 
play at “Heck Fest number 
10 or any ‘Heck Fests 
beyond that? 
HEATHER: All signs point 
to I don’t know. This is 10? 
Oh. No, we’re not playing at 
10. [Laughs] ’'d know about it, 
I think, by now. 
JIMI: They get you to show up and 
you don’t know you're going to play. 
HEATHER: Right. I don’t think that 
it could happen. 
MIRIAM: So, is your song ready? 
HEATHER: Exactly. [Laughs] 
MIRIAM: Was I supposed to write a 
song? Wait! Here’s a question. Do 
you want to play? 
HEATHER: At What the Heck Fest? 
No. 




































Causland Park and parked curbside 
under the shade of a tree along 7th 
Street facing N Avenue, I looked 
across the street and noticed Bret 
exiting the back of the building 
(1202 7th Street near the 
intersection of 7th St and N Ave), 
which is headquarters for the 
American Croatian Club of 
Anacortes and the annual What the 
Heck? festival, now in it’s 10th and 
final year. Bret moved 


think that Rich Papritz of Gravel did 
the cover from my recollection. 
JIMI: Wow! What was on the cover? 
Do you remember? 

BRET: Well, it was an image. I just 
have a recollection of it though. 
JIM: I thought this was the original 
name for “Black Candy”. 

BRET: No. 

JIM: I knew you didn’t record that 
until later, but I thought, “Wow! That 





BRET: Yeah, it wasjustoneissue.I 


SSDS >> SPSS PP PP PPP PCL 
JIMA: This [poster] Calvin pulled out 
because I had a ghost on the front 
cover (Afterwards my friend, Josh 
Bosworth drew an excellent likeness 
of Calvin, Heather, and Bret - Beat 
Happening - which became the final 
front cover and my ghost drawing 
became the back page of issue #17). I 
guess this was in Bellingham. Do you 
remember this day? You guys went 
on the radio. Did you do a recording 
that day or was it just a live show on 
campus? 





garbage or recycling cans : 
to the back alley for the BRET: Live at the Red 
city’s Waste Management Square. I don’t really 
to pickup as I took the remember the Red Square 
keys out of the ignition of show, but we were doing a 
my Ford Ranger pickup lot of stuff. We were 
truck and put them in my intrigued by experimental 
satchel along with my venues from the alley 
disposable camera and shows to...So much of the 
micro-cassette tape rock n‘ roll world was 
recorder. After stepping focused on bar venues and 
out of my truck and that was something that 
stretching mylegs,I = eR eee creer we never did much of. We 
gathered the rough-draft played some speakeasies 
versions of The FIB in various towns that 
Bret walked over and ages shows or party shows 
warmly greeted me with : 
his hand extended for a where it was a loft show or 
. It was never a 
shake - I got a hug out of Sane 
him instead. And so etre oe etee Pueceophy 
began the “last” as much as we wanted to 
interview of the “last” be accessible and 
issue of The Fidalgo inclusive. I think there 
Island’s Beautiful was a, lot of conformity 
fanzine. expected in clubs, rock 
JIMI: When I interviewed clubs, bars and so it was 
Calvin and I interviewed nice to be looking for other 
Heather we looked at this types of venues where 
[Depot poster for June that kind of conformity 
15th, which has an image : wasn't a requirement. 
on the poster of a NVY. anes we os ee Cee ne '  &@IMT: Not only that, but 
Yankee baseball player Bret Lunsford being interviewed by Jimi Sharp for The FIB (The Fidalgotsiand’s YOu guys didn't always 
holding a broken bat] and Beautiful) fanzine issue #16 - the LAST issue - at Causland Park, Anacortes, WA. § show up with instruments 
then I was at Kinko’s and I as well, right? 
was color copying these was the original name, “Black Eyes’!” BRET: We always had a 


and I flipped it over and I saw this [A 
note Bret wrote to Calvin on July 15, 
1984]. I was going to ask you ifI 
could include this? I didn’t see this 
when I interviewed them. 

BRET: [Reading the note he’d 
written 27-years earlier] Huh? 
IMI: It’s kind of like when Lois 
made the Crashing Through booklet, 
she [published] a few notes from you 
guys. This is like gold, it’s “Black 
liyes”. 

BRET: Yeah, that was a fanzine that I 
did. 

JIMI: Oh! You did a fanzine. I didn’t 
know that. 

BRET: Yeah, just one issue. 

JIMI: What was it about? 

BRET: Just Anacortes stuff. 

JIMT: Cool! I didn’t even know that 
you did a fanzine. 


BRET: No. 

JIMI: That would be interesting to 
see that ‘zine as well. Do you 
remember how many pages it was? 
BRET: It was probably four 8” 1/2 x 
14” pages folded, so it ended up being 
then, what’s that? 16 pages. 

JIMI: You did a ‘zine back in 1984, 
were you inspired by someone else’s 
‘zine to do a ‘zine or did you just 
think, “I'm going to do a ‘zine”. 
BRET: I was exposed to Sub-Pop in 
it’s ‘zine form and others on the road. 
JIMI: [Reading the date on Bret’s 
note] June, so this was when you got 
back from Japan. You were in Japan 
from March to May of ’84, so yeah, 
you had definitely been exposed to 
Olympia’s culture already and 
‘gines...Yeah, Bret, so, I didn’t know 
you did a ‘zine. May I use this [note] 
in here? 

BRET: Yeah, sure. 


guitar and some sort of percussion 
equipment. But we often would have 
an idea that if we could borrow stuff 
or make arrangements to borrow 
stuff, then that would save us hauling 
stuff or borrowing stuff that we 
didn’t have. 

JIMI: I remember reading, but I 
don’t know where I read it, I don’t 
know if it was a band called Birthday, 
but someone didn’t want you guys to 
use their equipment, so you guys 
went on and played anyways, 
apparently without equipment. 
BRET: Yeah. A cardboard box and a 
coffee can or something, I don’t know 
what, but it would just be an 
opportunity if you didn’t have the 
access to the real drum kit, it didn’t 
mean the show was stopped. 

PP DOP POD oP PP oP >> ooo eK KKK 
JIMI: What comes to mind when 
you think of Fidalgo Island and 
Anacortes? 6 O 
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BRET: Water Blue. Green. 

JIMI: Okay, Water, Blue, and Green. 
You’ve been a. life-long resident of 
Anacortes? 

BRET: I have, yes. I left for several 
years to live in Olympia and to travel 
around to other places, but I came 
back in the late ’80’s and have made 
my home here since then. 

JIMI: Were you born at the (old) 
library when it was the hospital? 
BRET: No. No, I was one of the early 
number of kids born into the new 
Island Hospital. 

JIMI: My nephew, Jude 
was the first kid born in 
the new children’s wing of 
Island Hospital on 
September 11, 1995. But, 
anyway, back on-the- 
record. Please describe 
what comes to mind about 
your first impressions of 
Olympia, having left 
Anacortes. 

BRET: When you asked 
me the question about 
Fidalgo Island and 
Anacortes and “What 
came to mind”, I was 
taking that literally and 
just whatever came into 
my mind. 

JIMI: [Laughs] Ohbhbh! 
BRET: And so, in terms of 
imagery that works, but if 
i’m thinking about 
Anacortes as a 
community and as a 
historical community 
then there’s a lot more 
that comes to mind. 
JIMI: Could you expound 
on that? 

BRET: Yeah. I think that 
the communities, Olympia 
or Anacortes are 
relatively new in history 
and to just get a sense of 
how Anacortes began on 
two different paths; one 
being that it was just a 
development scam with a 
bunch of railroad 
speculators and real 
estate speculators trying 
to find investors to pay 
inflated prices for this 
dream potential that 
never was realized. But 
the people who came here either as 
suckers or scammers, enough of 
them stayed to recognize that there 
was alot of natural resources in 
timber and seafoods and they applied 
the mill technology and the canning 
technology to that and they started 
supplying the world with lumber and 


“Rock!” 


canned salmon and cod and all that 
and so it became a real working class 
town after the dream ended. I grew 
up in Anacortes as a working class 
town. Now it’s kind of shifted gears - 
our lumber mills are all gone, the 
food processing is a shadow of it’s 
former self, especially in terms of 
local employment. At the same time, 
agriculture in the valley is employing 
fewer people and so people who grew 
up in Anacortes don’t have alot of job 
options if they want to stay and the 
people who are coming to Anacortes 
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are tending to be interested in the 
tourist industry or are interested in. 
retirins. That might be true for all of 
Western Washington a little bit, but 
it’s a cultural shift for somebody 
whose grown up here and worked in 
the fish canneries or the berry fields. 
My experience of the Olympia 


community was partly the 
community at large, but during the 
late "70's and early ’80’s, I think a lot 
of communities had abandoned their 
downtown core and this is maybe 
akin to the whole previous real estate 
speculators and outside developers 
coming in and selling these 
communities on this idea of, “You 
need to put your economic center out 
here in this ‘Mall Zone’ and abandon. 
your downtown!” And strange things 
were done there. One of the things is 
that downtown. Olympia had a lot of 
vacant storefronts, some 
of which were used for 
shows or clubs or little 
cafes and a lot of the 
apartments the old-timers 
who lived there were 
dying off and they became 
available for student 
housing or artist housing 
in a different way. And so 
the community that was 
forming around there was 
very exciting populated a 
lot by free thinkers from. 
The Evergreen State 
College and locals and 
that has been in my 
experience one of the 
most interesting things 
about the Olympia. 
community is that cross- 
pollination between the 
locals who maybe - I 
haven't lived in Olympia 
for a long time, so I just 
speculate that the trends I 
was watching when I was 
there in the ’80’s kind of 
continued on... 
JIM: I think you're right. 
BRET: ...local kids who 
were exposed to shows, 
art shows, music shows, 
independent technologies 
of expression and you 
know, they hear bands on 
KAOS (89.3FM Olympia 
Community Radio) and it 
changes their perspective 
on things. And that whole 
delivery of information 
has changed so 
dramatically now, where 
people used to go through 
their cultural life kind of 
in a lifeboat waiting for 
messages in a bottle to 
wash to where they were. 
JIM: [Laughs] Right. 
BRET: And now there’s just so much 
information that people can dabble in 
and get exposed to and that’s a 
radical difference in how people 
resonate with what they do come 
across because it used to be if you 








came across a single that had 
meaning to you, you became devoted 
to that - or a band - devoted to that in 
a way that wasn’t like, “This is one of 
a thousand or a million bands I could 
get in. to.” That I had a choice about. 
This is like the “Be-all”. For a while 
anyway. And then that became a 
stepping stone for other things. I’ve 
just been watching that and 
wondering how the explosion of 
options has changed the way people 
interact with what they do 
come across musically and 
culturally. 

JIMI: I was going to ask you 
about the Navy being nearby 
and the oil refinery with. 
regards to - you mentioned 
the timber and the canneries. 
BRET: I think that the Navy 
had a big influence on the 
community in that alot of 
people who were stationed at 
NAS Whidbey, ended up really 
liking the area, and so when. 
they retired, they would tend 
to want to retire here. Sol 
think that there was more of 
a military family or retired 
military family influx and 
certainly the refinery worker 
influx of the ’50’s and early 
’*60‘s was something that 
changed the face of the 
community, both the workers 
themselves and the white 
collared administrative 
influence on the community. 
Both of those entities have 
kind of a political component 
to them, you know, people 
who voice annoyance over jet 
noise will often be triggering a 
reactionary response from 
people who want to create a 
bumoper-sticker that say they 
heart jet noise. 

JIMI: Does such a thing 
exist? 

BRET: Yes! Oh, yeah! Yeah, 
there’s a real faction of people 
who jump up and down about 
how much they love jet noise. 
JIMA: It sounds like a song. 
BRET: What does “support” mean in 
the context of the soldiers versus 
foreign policy? You know? And how 
the two things get conflated and then 
confused in people’s minds - That you 
would be supportive of the humans 
who are playing a role that is 
obviously patriotic in intent, but 
should your support of the humans 
on the ground censor you from 
having criticism about how those 
forces are deployed? I think those 
issues get brought up by having a 
base anywhere and so we come 
across those kinds of political issues, 
I think and there’s a faction of people 
who’d gather on the corner of 12th 
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Street and Commercial who seem to 
subscribe to the idea that wrapping 
yourself in the flag makes you right 
all the time. 

JIM: I just saw them (protesters 
both for and against the war were on. 
the corner of 12th and Commercial 
Avenue when I passed them en route 
to Causland Park for the interview). 
BRET: I don’t personally subscribe to 
the idea that holding the flag gives 
you any special powers. 





“Scissors!” - Heather Lewis at home in Seattle, WA. Photo By: Jimi Sharp 
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JIMI: Is there a particular album by 
an Anacortes musician or band that 
you listen to often? 

BRET: There are too many. Too 
many. I would have to do my own 
magazine on memorable recordings 
and performances. 

JIMI: What about when you were 
younger in the 1980’s at the onset of 
the Depot with Color Me Gone, the 
Spoiled, Public Service - bands of that 
era? 

BRET: Yeah. Yeah, I wasn’t around 
for some of the early Anacortes 
shows because I was out of town, but 
I was very excited to see the shows 
when they did happen. There was 


the Depot shows, shows at the 
Summit Park Grange. The Summit 
Park Grange is out there just South of 
the refineries. It’s a little cinderblock 
building. Those were exciting shows 
and Il was pretty excited about the 
idea that I think I caught wind of in 
my travels to Tucson and in my stay 
in Olympia and around that era of the 
punk scene. Part of what the early K 
was about was cassette technology 
and cassette culture and what that 
meant. The way I interpreted 
it, there was an openness to 
expression that a record you 
listened to the record and 
maybe it inspired you in 
certain ways, but with a 
cassette it was a tool where 
you could record onto it and 
distribute it and that made 
everybody have a recording 
studio in a sense. 
@iMI: Leveled the playing 
field. 
BRET: Yeah! Decentralized 
the technology and so 
potentially there was avenues 
for people to expand self- 
entertainment and self- 
exploration individually and 
as a.community. Sol was 
excited about that for 
Anacortes’ sake and you 
know, my brother’s band, 
Public Service and my 
friend’s band the Spoiled. 
JIM: Was that Bob Vaux? 
BRET: Bob was in Public 
Service. Public Service was 
Jonn Lunsford, Bob Vax, 
Nathan Lindberg, and Todd 
Harris. Todd played drums, 
Nathan on bass, Bob was the 
vocalist, and John was the 
guitarist and they were very 
much a band that was 
inspired, I think, by the 
Spoiled; their older friends 
who had been doing that. 
JiMI: Who was in the 
Spoiled? 
BRET: Well, first I should say 
that the Outcasts preceded the 
Spoiled and with mainly the same 
members. The Outcasts were Brian 
Elliott, Dale Robinson, Sid Olson, 
Danilo Madeja [“Often referred to 
just as ‘Nelo’”], and Anthony Lovric. 
And then the Spoiled was the same 
line-up except that Sid’s brother 
Brice Olson was now on drums rather 
than Anthony. 
JIM: So those were the precursors 
to the Spoiled. 
BRET: Yeah. 
JIM: Okay, the Outcasts, the 
Spoiled, Public Service, and ‘you were 
going to talk about... 
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BRET: The chronology of it is...I 
would need research with my own 
history to know. 

JIMIT: Right. It’s not just random 
history 

BRET: The Spoiled they recorded 
some practice cassettes, which 
means they probably just had an. 
actual cassette deck in their practice 
studio, so the recording quality is not 
as good as it might be, but I’ve 
used some of those songs on 
Knw-Yr-Own compilations, 
some of the early 
compilations. They did a mix 
of kind of punk classic covers 
and originals and Public 
Service, when they were 
active, I was getting involved 
with KAOS radio and Caivin 
had already started K 
Records, which I thought was 
so cool that he had recorded a. 
live radio show of The 
Supreme Cool Beings and 
made a cassette out of it and 
that was his first release 
(“Survival of the Coolest”). So, 
it was just so efficient and it 


that you were able to take home and 
become familiar with and then you 
become a supportive fan of, for the 
artist and that kind of support, I 
think goes a long way for somebody 
saying, “Oh, ’'m going to do another 
band. I’m going to do another album 
because people responded to it.” 
JIM: That was primarily when you 
were in Olympia attending 





we did. ’'m trying to remember if we 
recorded them and then 
manufactured them on the same 
decks, but I think that... 
JIMIEI: In Japan? 
BRET: No, I think that we probably 
manufactured them in the States 
when we got back. But, that was 
conceivable that you could use the 
same double deck as a recording 
studio and then as your 
pressing plant. 
JIMI: Yeah, that was 
revolutionary technology at 
the time. 
BRET: So, when I got back, I 
think that The Spoiled had 
kind of gone in to...I don’t 
know if they had broken up or 
they just weren't gigging and 
Bryan had teamed Jason 
Ballard and Tammy 
Madenwald in a folk group 
called The Few [Editor’s 
Wote: In 1987 The Few 
released a7” on K Records 
with the songs “Rollin’ Like 
the Tide” and “Friends”, which 





captured something that credits the three members of 
might not of otherwise been the band Bret mentioned plus, 
captured, so inspired by that, I Dale Robinson.] Some of the 
made arrangements for Public — pe 
Service to come down to the mucMes . We “ 
KAOS studio and to do alive seston one Se wi 
broadcast, which we recorded. ee Pr See a tol 
and then was released as a ue! ae ere ee i 
cassette tape self-released by esloe on se é first Few —. 
the band and they distributed =e a ae 

it to all their friends in town nee Sen + ee Tee 
and I don’t know how many cs agen about = = oe 
they sold, maybe 50, maybe ct “ that ryan I 2 
100, but still it was like... wrote and sings. That jus 
JIMI: Here in Anacortes, not came) tne the omer day: 
Olympia? JIM: Will you recite a 
BRET: Well there was memorable line in it? 
probably a few in Olympia, but er shew eee 
I doubt iftoo many. The idea memorable. It just came back 
of having people who are ‘a co to me and those things, you 
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would intermittently be playing 
songs from their high school friends 
had a cool feeling to it me. It was a 
good session, it’s a good tape - “Films 
of Poland” is the name of the tape 
that Public Service put out. That has 
some great songs on it and I think 
the idea that the stuff people were 
coming up with for songs was worth 
recording and that other people 
listened to it, I think it did a lot to 
sustain the music conamunity in 
Anacortes because people then were 
able to - it just wasn’t some song that 
you heard at a show that maybe you 
half remembered. It was something 


BRET: Gosh, I think that was 
probably in ’85 or ’84 and then soon 
thereafter I went with Beat 
Happening to Japan and while we 
were there we bought some large 
cassette recorders. Calvin and I 
bought a matching pair, I forget the 
brand name if it was Sony or not, but 
nothing too fancy but a big boom-box 
and they had nice, they were pretty 
good microphones built in and by the 
time I got back to Anacortes with 
that we had already, when we were in 
Japan, used them to record, Three 
Tea Breakfast material. And I think 
we might have even - No, I don’t think 


SIMI: That’s what I'm trying to do is 


get the readers, who may have never 
even been to Anacortes to learn a 
little bit more at least. 

BRET: Yea, you know, I could do a lot 
more. Maybe your publication of 
these will inspire me to finally get off 
my butt and maybe make some of 
these out-of-print-cassettes available 
of downloads and have a little bit of 
the history on there. 

JIM: That'd be awesome! 

BRET: It’s been on my mind to do 
that for the Knw-Yr-Own site for a 
long time. 
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JIMI: that’s what I was thinking. 
That'd be the proper venue. 

BRET: It’s just busyness with other 
things. 

JIMI: I know you’re a busy man, but 
I would log on and download some of 


- that music.... You said that it was a. 


nice experience to be able to cruise 
down. Commercial listening to your 
friends’ music. 

BRET: Uh-huh. 

JIMI: Did you refer to Commercial 
Avenue back in the day as, “The 
Gut’? That’s what Calvin said. 
BRET: Oh, yeah! Dragging the Gut. 
JIM: Dragging the Gut. We should 
resurrect that. 

BRET: It never died. [Laughs] 
JIMMIE: Did you ever notice 
anything different or unique 
about the audiences in 
Anacortes versus other places 
you played? 

BRET: It’s hard for me to 
answer that because I’m from 
here, so you'd get a different 
answer from me than 
somebody who wasn’t from 
here and could compare from 
their perspective. I think that 
the shows that I’ve organized 
over the years at a bunch of 
different venues have, Ive felt 
like we've had a lot of magical 
shows. A lot of great shows at 
The Business, at the Depot, you 
know, since we've started all 
the ‘Heck Fest shows, 
Department of Safety shows. 
There’s just been a lot of 
really... 

JIMI: Magic City. 

BRET: Yeah, Magic City. A lot 
of really inspiring spiritual 
experiences. 

JIMI: lagree. Of all the 
venues you just mentioned, is 
there a specific one you prefer 
to play at when you’re on 
Fidalgo Island? 

BRET: You’d have to be a Time 
Traveler to consider the 
question. I’ve enjoyed them all. 
I haven't really considered 
that. I don’t like playing in the 
bars so much because it Just tends to 
be - by it’s nature - background music 
and I like to be in the type of venue 
where people are there to listen to 
the music. 

JIM: Right, that’s the focus. 

BRET: And I mean I have nothing 
against partying ata bar. At all. It’s 
just as a, performer that’s not the 
kind of music Im playing and as an 
audience member I'd hate to have 
somebody who was giving a 
transcendent performance be largely 
ignored by the audience. 
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JIM: At Magic City it was cool 
seeing you guys play except that 
mirror would always reflect back. As 
a journalist that was the least-likely 
place to cover a band. You've lived in 
Anacortes your whole life, you have 
traveled, you have lived outside 
Anacortes in Olympia, so thinking 
about your hometown, here in 
Anacortes, is there anything in your 
opinion that is uniquely special that 
sets Anacortes apart from ail those 
places? 

BRET: I used to think that the 
specialness of Anacortes was just 
that it was my hometown and to 
think that anybody who grows up in. 


Bret Lunsford and his daughter Lulu outside the back of 
The Business July 3, 1997. Photo By: Jimi Sharp 


a place is going to have a hometown 
feeling about it. But the more I’ve 
studied Anacortes history, the more 
that I recognize that it is a unique 
community. I think that the fishing 
communities’ independence, that 
they weren’t coal miners, that they 
were entreprencurs, you know, that 
affected the culture. That the 
plywood mill workers ran it as a co- 
operative as did the Fisherman’s 
Packing Corporation - Those were 
both worker owned co-operatives. 
JIM: Copeland Lumber? 

BRET: No, the Fisherman’s Packing 
Corporation was based here from the 


late ’30’s into the early ’60’s and the 
Anacortes Veneer, the plywood mill 
arrived here, also in the late °S0’s 
and operated under different names 
into the ’80’s, I think late ’60’s it was 
in operation, but the original 
shareholders, I think that they may 
have sold out in the ladder 
incarnations of the mill. 
dIMI: Your family is into education. 
I remember you once told me, I don’t 
know if it as your grandfather that 
was an evangelical minister? 
BRET: No, my great-grandfather was 
& Minister and by that I think he was 
kind of just in the South and by that 
kind of Missouri, Oklahoma area. He 
and his family would travel 
around asa kid. I’ve seen 
pictures of him in the 
newspaper being 
described as a, “Song 
Evangelist”. So, his 
parents were going 
around and my suspicion 
is that it was kind of, well 
I guess I haven’t studied it 
and that’s one area of the 
family I do need to study 
more. He definitely was a 
musician and a singer 
from an early age and he 
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education, which is what 
led the family to 
Anacortes - the Lunsford 
side. Come to find out that 
my maternal 
grandmother, Maria 
Maricich was also a 
singer, but not 
professionally, in her 
small village in Croatia 
she would sing at her 
brothers wedding. She 
knew a lot of the old folk 
songs and became a 
resource for some of the 
song revival that went on 
in the local Croatian. 
Community when they 
were learning old songs, 
she was one of the people 
in the community that 
they went to to learn 
traditional folk songs 
from. 

[Bret mentioned his maternal 
grandmother was of Croatian. 
heritage, which prompted Jimi to 
share the fact his maternal 
grandmother had given him 
photographs of her father, Victor 
Linke who was born and raised in. 
Croatia and emigrated to the United 
States. | 

BEET: You should join the American 
Croatian Club of Anacortes. 

JIM: I would love to, but I don’t live 
here anymore. 
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BRET: You don’t have to. It’s open to 
any people of Croatian descent in 
Washington State. 

JIMI: Oh, really? So, if it’s my great- 
grandpa and his wife was French... 
BRET: It doesn’t matter. You are of 
descent and you're a resident of 
Washington, so you can join. 

JIMI: Okay. Pll join. Sign me up. I 
will join, that’d be cool. Okay, of all 
the various ways you've been a part 
of the community in Anacortes, what 
has been the most fulfilling up to this 
point? Ifyou can name that. 

BRET: Various ways I’ve been a part 
of the community? Most fulfilling? 
You know, I don’t think you can get a 
meaningful sense of fulfillment of 
what’s more or less. [Laughs] 

JIM: You’re right. ’'m trying to get 
the reader to get a sense of how 
involved you are, not like a job 
resume, but by saying for example: 
What the Heck Fest; Skagit County 
Fair; The documentary you made 
about the history of fishing here in 
Anacortes (titled, “Anacortes - The 
Perfect Port” as well as a book titled, 
Anacortes, which is a, pictorial 
history written by Bret and 
published by Arcadia Publishing); 
Having The Business and 
encouraging local teenagers to 
explore their creativity with ‘zines 
and music; Things of that nature. 
Plus raising a family. 

BRET: I think it’s all been just part of 
a way of life for me. I feel pretty 
lucky to have the relative freedom 
and wealth that we’re granted in this 
time and this place, so it’s made 
sense to me to seek out the things 
that feel important personally and in 
terms of community. Maybe it’s 
because I’m from a big family and a 
small town to feel a big sense of 
community and a role in organizing 
community activities. That’s 
something I’ve been doing since I was 
a, kid, be it pool tournaments in our 
basement or different kinds of ball 
games or things. We always were 
doing things in the neighborhood for 
self-made fun and I’m sure that’s 
true of a lot of people, but the idea. 
that together with your friends you 
can create the best times in the world 
[Laughs] for yourself, that’s 
something that I learned early and 
i've just been trying to do. You know, 
it’s just been the way to do things. 
JIMI: You've made it fun for a lot of 
us, so thank you. Now, a Beat 
Happening question. How many 
times has Beat Happening played on 
Fidalgo Island? 

BRET: Live performances, I would 
have to guess. We played the depot a 


couple times and we played one show 
that was almost pre-Beat Happening. 
I don’t think Heather was able to 
make that show and it was one of my 
first shows. 

JIM: Was it Denise or Karen? 
BRET: No, it was Karen. Yeah. And it 
was very unrehearsed. 

[Jimi opens up the rough-draft 
copies of The FIB issues #16 and #17 
to show Bret the various 
photographs and ephemera,Calvin let 
him use for the two Beat Happening 
articles, of which the originals are all 
locked in Jimi’s truck, because the 
interview is outside and he did not 
want to risk damaging them. | 





BRET: “Why Be Lonely?” I 
remember making that poster, Did 
the U-Men actually play? Did the U- 


Men actually play at the Depot in 
Anacortes? 


JIMI: This could be the poster where 
Heather or Calvin said someone 
didn’t make it, but ’'m not saying it 
is. I don’t know. 

BRET: Wow! That’s quite a lineup. 
JIMI: Any recollection from this 
show? 

BRET: I think I do remember being 
at this. Did Heather remember 
playing at that show? 

JIM: Calvin said it was three 
drummers that night. It was you, I 
‘want to say Heather, and Karen. 
Four ifit’s Denise, you, Karen, and... 
BRET: No, Denise wasn't at that 
point. Yeah, interesting. 

JIMI: Calvin said you did play. 
BRET: Yeah, I did. I think it was one 
of my first shows. It was frightening. 
I don’t know that it turned out all 
that great from my perspective. 
JIMI: So, were you even planning on 
playing because your name’s not on it 
or did someone just push you up 
there and say, “Hey, please play!” 
BRET: Probably something like that. 
Like it was just a - My early time in 
the band was kind of a. dare to myself 


to do it, I was not a natural on stage 
and I probably still am not [Laughs]. 
JIMI: I disagree. Heather sang, 
Calvin sang, you never sang in Beat 
Happening. 

BRET: That's true. 

JIMI: But you later became a prolific 
songwriter and an excellent 
musician, you play the guitar, you 
sing, and you’re the leader of D+ and 
yet you were in the shadows in Beat 
Happening. You were on the stage 
playing your guitar. 

BRET: Well, I think that I learned a 
lot about music and performing from 
Calvin and Heather and being in the 
band and watching a lot of other 
bands and I think I always had a part 
of me that wanted to write songs and 
sing songs, but it took a while for that 
to develop in me. And by the time it 
did develop in the ladder years of 
Beat Happening, I was too much ofa 
Beat Happening fan to want to 
change the way that it was 
presented. I love Calvin and 
Heather’s music and the idea of 
adding my voice to it or my 
songwriting made it seem like it 
wouldn't be the Beat Happening that 
I was a fan of and so it just made 
sense for me to do something else 
with my singing and songwriting and 
so that was the decision that I opted 
for. 

JIMI: To the chagrin of us listeners, 
but I respect that. Caivin also was 
looking for a. poster he thought it was 
this one, the one we were looking at 
(“‘Why Be Lonely?’ AUG 26 at the 
Depot”) that you had written, “It’s a 
beat happening” on a show poster, he 
never ended up finding it ad I don’t 
know if that’s the origins of the band 
name. You and him came up with 
that and then you wrote it on a 
poster or what? 

BRET: My recollection of the genesis 
of the Beat Happening name was that 
it got stuck in Calvin’s mind from a 
film that Lois and Krista had made or 
been with called, “Beatnik 
Happening”. So that was my 
recollection of that. 

JIMI: But the first time it was put on 
a poster, I think is what Calvin was 
saying, you handwriting it on a 
poster, “It’s a beat happening”. Do 
you remember that? 

BRET: I do not, but rll have to go 
through my archives. I’ve been 
meaning to do so. [Side 1 Tape Ends] 


~ END &# 


(fhe FIB issue #16 is “The Anacortes Issue” and 
is the LAST issue because nothing tops an 
interview with Beat Happening other than 
another Beat Happening interview!) 
60, 





Can you happen to beat, Beat Happening at a game of: 





_— Nonnson Hooter Les Bret Unstone 


Directions: Make a fist with one of your hands and pound naltelativaraite the open pal m of your other hand three times. The 
idalinemelsat-wn' felon ore) er atom’ celels fist, you need Bolt sek) <cuzelel ani imelet-lalel-Wlatvole!s\-me) three forms: “Rock” is a clentched fist. which beats 
“Scissors”, but loses to ° ‘Paper’; When done correctly, “Scissors” looks like a peace sign on its side and it beats “Paper”, but 

loses to “Rock”; Laying hands together flat is how you make ° Paper”. which beats “Rock”. but loses to “Scissors”. 
There are 10 empty boxes for YOU to write down your answers R. P. or S. After you've finished writing your answers. look at how 
you compared to the other players. You can choose to play the best 7 out of 10. The best 3 out of 5. twice. Play however you — 
choose. “Beat Happening” Drawing By: Josh Bosworth /*Rock, Paper. Scissors” Hands / Words drawn By: Bret Lunsford — 
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JIMI SHARP: There’s a picture I 
took of Brandon, the last picture I 
ever took of Brandon (playing 
live) at the Rexville Grange 
playing with The Champs and it 
was the last picture on my roll of 
film and he was wearing a T-shirt 
that had profanity written on it. 
Do you remember the T-shirt? 
CAROLYN SCHAFFER: Yes, yes, I 
do. Brice, Brandon’s Dad, went 
through all of Brandon’s T-shirts 
and selected that T-shirt thinking 
that it was about the only T-shirt 
Brandon owned that didn’t have 
some profanity or whatever on it 
and he wore it to a golf 
tournament [Laughs]. And he 
came home and I said, “What are 
you wearing that out in public for? 
It says ‘Motherfucker!’” [Laughs] 
JIMI: That’s awesome! [Laughs] 
BRICE SCHAFER: Without the... 
CAROLYN: Oh! Without the 
vowels. (MTHRFCKR) [Laughs] 
JIMT: Brice, did anyone give you 
any funny looks when you were 
wearing Brandon’s old T-shirt? 
BRICE: No. They know me too 
well for that. 

CAROLYN: They probably thought 
he did it deliberately. [Laughs] 
JIMI: When did Brandon attend 
modeling school? 

CAROLYN: It was march of ’99 
and he asked Brice and I to sit at 
the table, that he had something to 
talk to us about and he asked if he 
could borrow money to go to this 
modeling school and we said, 
“Sure”. At that point, I remember 
he had over $3,000 in an account 
at Skagit Valley College in 
scholarship money and I contacted 
them and they gave $3,500 to the 
John Casablanca School of 














“Branden Schafer 





|'~1993, Anacortes High School. Wearing his Sub-Pop 


The Champs: James Moffitt, Brandon Schafer (wearing his MTHRFCKR T-shirt), 





Modeling, so Brandon could use 
the money there and there was 
leftover money after his modeling 
was done. It was a three month 
course in Seattle and he got to 
pocket, I don’t know, $2,000 and 
I'm. sure that burned a hole in his 
pocket and it didn’t last long. 





Brandon Schafer, Age 14 - Freshman year 1992 






“LOSER” T-shirt to his Mom's chagrin 





[Laughs] And so at the end of 


those three months they started 
sending him out on jobs - modeling 
jobs. 

JIM: Can you name any? 
CAROLYN: No. So that was 
March, April, May, so then... 
BRICE: He got sick. 

CAROLYN: Then it was in May 
that the Leukemia came back. 

J IMI: In 1999. 














BY Jimi Sharp 
CAROLYN: In ’99. 
JIMT: Do you have a lot of pictures 


from. his modeling? 
CAROLYN: I have alot. A lot. 


_ JIM: Could you please tell me 


about the Brandon Schafer 
Memorial Scholarship and when 
did you start it and who benefited 
from it? 

CAROLYN: It was started a year 
after Brandon died, I think the 
first one was maybe 2001. It was 
$1,000 that awarded to an 
Anacortes High School student 
that was going to pursue music 
and/or art and so, lucky was the 
person who was pursuing both. 
[Laughs] 

BRICE: We made projects... 
CAROLYN: Oh, yeah. The money 
that we used towards the 
scholarships was made from the 
crafts that Brice and I built and 
painted and sold. And so, all the 
money came from that for, I don’t 
know, the first seven years or 
eight years. 

JIMI: How many students have 
benefited from this since 2001, 
obviously about ten? 

CAROLYN: Must be more because 
we gave a book scholarship. Oh, 
let Brice talk. 

BRICE: No, you remember better 
than I do. 

JIMI: Who initiated this 
scholarship? | 
BRICE: Carolyn did. She was very 
appreciative of all the work she 
did for the Anacortes School 
District. That was her field in the 
Counseling Center. It kept us busy 
and it kept the memory of 
Brandon alive. 

JIMI:Can you tell me any 
students in particular who have 


Nate Thomas, Tim Hansen at the REXVILLE GRANGE - July 11, 1998 | =—=—=—=}> 


benefited from this? 

CAROLYN: Braydn Krueger, 
(Emily {Kreuger} Rue’s little 
brother), I believe was the last 
recipient of the scholarship. 
JIMI: Wow! John Van Deusen, I 
think graduated from. high school 
in ’06 and I think Braydn must 
have graduated in...Braydn Krueger 
2005. 

BRICE: And in 2007 it was Jason 
Gross (An Internet search of the 
Brandon Schafer Memorial 
Scholarship lists Rachel Cox as a 
2007 recipient as well). Not too 
many of them followed up and told us 


how college was going. 





out? | too 
CAROLYN: I think he did ask for 
the piranha because I wouldn’t 
have known to buy something so 
scary looking. [Laughs] 

JIMI: So this is the origin then of 
his band The Piranhas? 
CAROLYN: Yes. He’s taken 
pictures of it, he’s drawn it. 
[Carolyn mentions the guitar 
Brandon used in the Tugboat and 
Mostly Clouds and Trees VHS 
videotapes, Jimi bought off of Jed 
Brown via eBay before sending the 
footage to the Schafer’s.] I did run 
across a picture of a guitar that he 
got from. Make-A-Wish. and he has 
changed it. 





PHOTO . BY: Jimi Sharp 





CAROLYN: Brandon’s class of ’96, at 
their 10 year class reunion his 
classmates presented us with a 
check for $1,600, so that went to the 
07 recipients. 

BRICE: Was it that long ago? 

JIMI: Can you tell me about the 
“LOSER?” shirt? 

CAROLYN: Oh, yes. When Brandon 
was a freshman for school pictures | 
picked out a shirt that | wanted him to 
wear specifically to go with a frame 
that | had bought [Laughs] and 
unbeknownst to me, once he got to 


_ school, he changed into a T-shirt that 


he owned that said, “LOSER?” on it. 





oe Ni 


BRICE: He cannibalized it. 

JIMT: Cannibalized? 

CAROLYN: Yeah, he really 
changed it. Brice has it bolted to 
the wall in the spare room. 

JIM: Tell me about it. 

BRICE: Basically, asked him what 
he wanted for musical 
instruments or whatever, he could 
go take a, trip or whatever he 
wanted to do. So he decided to 
request a guitar and what was the 
name of the guitar? 

CAROLYN: A fender. 

BRICE: Yeah, a Fender and he 
thought he was going to be getting 
a remanufactured Fender, but 
they actually found an old Fender 





So that’s forever in the picture for his 
9th grade year. [Laughs] 

JIMI: So tell me about this. This is the 
piranha... 

CAROLYN: Well the piranha toy is 
when the Transformers first came out 
back in ’86 and that’s when Brandon 
first got sick. He was eight years old 
and he wanted a Transformer, so | 
picked this up and took it to the 
hospital and back then it was kind of 
expensive. [Laughs] But it was worth 
it for him and he just absolutely loved 
it, it's still in mint condition. He takes 
care of everything. 


JIMI: Did Brandon specifically ask for 
this toy piranha or did you just pick it 








guitar and they gave him. this real 
nice big amplifier. So he was 
pretty pleased with it, but as he 
played it, he wanted to tune it so 
he was in the process of getting it 
tuned the way he wanted to. 
JIMI: When I was here and I 
spoke with you guys last time did 
Brandon ask for a modern re- 
make of the guitar like a Jag- 
Stang? 

BRICE: He didn’t ask for that, but 
that’s what he expected. 

JIMI: He expected a modern and 
they gave him an authentic like 
classic. : 
BRICE: An authentic, yeah classic. 
JIMI: Was he disappointed in the #0. 






































































classic? 
CAROLYN: He was 
disappointed. Yes, 
Brandon was 
disappointed. 
BRICE: He was 
disappointed in it yeah. 
Well, the musical result 
was disappointing to him. 
CAROLYN: Not only did 
he get this Fender guitar 
but they gave him a brand 
new amplifier. 
JIMI: So, Carolyn what do 
you know about 
Brandon's music, live 
performances or just him 
playing in general? 
CAROLYN: I told him that 
his father and | would love 
to go see perform and 
he said that adults 
weren't allowed, so we 
never saw him perform 
and never heard him 
sing. 
JIMI: Wow! I know he 
was shy. When | 
recorded a couple 
songs with him, he 
made me leave the 
recording studio and 
stay in the courtyard of 
he Business outside 
while he recorded on 
the eight track inside, 
and would come and 
get me so | cold listen 
to what he recorded in 
between takes. 
ICAROLYN: Yeah. He 
was very shy. Very 
shy. [Laughs] 

IMI: Yes, you guys 
never saw him play, so 
what were you aware of 
then for his musical 
talents and abilities? | —— 
CAROLYN: Weil, | so | took him to class wi 
knew that he hada didn’t like the teacher and the teacher was mean to him as soon as | left 
natural ability. [hada j|jand so he didn’t do anything with the guitar for a couple years and then 


when he was about two and | never went anywhere with it. But when he 
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as around seven or eight and he won free guitar lessons for three months, 





th this guitar and when | picked him up he said he - 


guitar that my husband bought me - an acoustic guitar, the one behind you - 





unbeknownst to me he 
picked it up and just taught 
himself. 


| (CAROLYN: Well, | wonder 


if itis in here? [Carolyn 
digs through a large 
cardboard box full of 
Brandon’s cassette tapes. ] 
i mean, look at all these 
apes. 
MIMI: [Reading Brandon’s 
handwritten song titles on 
he box that the 8-track 
ape was packaged in.] 
And this says, “Call The 


| [Right Step”, “Arrow 2”, 


“Snake Eyes” recorded 
April 18th, 1997; “Magic 
Charlie”, “Twelve Sided 


| Die”, and then July 3rd, 


1997 nothing, “Bed Time”, 
and “Diamond Dog’ - | 

hat’s my song! | wrote it | 
and Brandon recorded it, 


| [Diamond Dog”. 


CAROLYN: Oh, my god! 
IMI: He always told me | 


| the was going to put it on 
| this next release. [Jimi 

| jreads Brandon’s 

| handwritten album title 

| fon the box that the &- 


rack tape was 


| jpackaged in.] “The 

| iPiranhas 3”. 

| CAROLYN: Oh, my god.| 
| IMI: So he was going 

| fto use it. He said he 


as going to use it. 


| |That’s awesome! That | 
| jmakes me happy. 
| JCAROLYN: [Digging 


thru Brandon’s box of 


| cassette tapes.] Oh, my 
| jgod. Well where the 
| jheck is it? 


| JJIME: You can’t miss it, 


| it’s baby-blue. 


CAROLYN: | know I’ve | 


igot to have it 


omewhere. 








3 bove: Brice and Carolyn Schafer being interviewed for The FIB ‘zine issue #16. (Photo By: Jimi Sharp) 
Brandon asleep on his bed ae his Fender guitar he received from the Make-A-Wish reunean dite yAvwow.wish.oray 





IMI Do you remember what grade 
Brandon was in? 
CAROLYN: Quite possibly a senior (Class 
of 1996). 
JIMI: So that wasn’t the first time he got 
nplugged at the Anacortes Arts festival in 
1997. 
CAROLYN: No, that would be his first time. 
|[Laughs] 
IMI: That’s just something he liked to do. 
_{Basically, yeah, shake his fist at authority 
hrough his music. 
CAROLYN: Yeah, yes. 
JIMI: Did he realize that you had to deal 
with the repercussions of that? 
CAROLYN: He probably didn’t. He didn’t 
hink about that. [Laughs] 
JIMI: | forgot to hear that song with you. 
CAROLYN: Oh, that’s right. So we’re going 
o hear the “Diamond”? 
JIMI: No, not “Diamond Dog’, we want to 
hear, “Radio Beach”. [Jimi puts the 
Sharkticon cassette tape into the tape 
deck.] The very last song on Side 2. Okay, 
rewind. [Song begins to play] Yeah, this is 
fit. 
-ICAROLYN: How could he think he didn’t 
have a good voice? 


The Beat Happing “artwork ont ihe previous page (enlarged from a casselte tape cover) was drawn | by Brandon Schafer for the cover of one of a few Beat Happening 
imixed tapes he made. Heather Lewis drew the original album cover art, which Brandon modeled his after. Above i isa photograph of i Schafer at age 8, holding} 
his Mom’s acoustic guitar ge he eae lessons on very briefly. __ 
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JiIMI: He made beautiful music. 

CAROLYN: That's a good beat. 

JIMI: Yeah, it’s very catchy. | always 
thought it could be a hit song. 

CAROLYN: And it’s called what? 

JIMI: “Radio Beach’. 

CAROLYN: And it’s on here, right? 

JIMI: Sharkticon - the very last song on Side 
2. 

CAROLYN: I'll have to take notes. 

JIMI: Thanks for letting me look. It’s quite a 
collection. This tape says, “Oldies: 
Brandon’s voice from R to R:/ Reel to Reel’. 
That’s wnat it says on here. | don’t know 
what that means. 

CAROLYN: Oh, yeah. Brice had a reel to 
reel when Brandon was a year and half, | 
maybe two years old and Brice was playing 
with the recorder and asking Brandon what 
he did today and | encouraged Brandon, | 
said, “Didn't we see Uncle Randy today?” 
And Brandon would say something and I'd 
go [In a whisper] “Louder” and he’d go [In 
a whisper] “Louder”. [Laughs] | wanted 
him to speak louder but he whispered, 


“Louder”. 
End & 
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’Zine: Teens express themselves 


~The Paintbrush reflects editors’ creative impulses 


By MARK CARLSON 
Editor, the American 


How do two creative 
teen-agers express them- 
selves? 

By publishing their own 
‘zine, of course. 

So far, Phil Elvram and 
Brandon Schafer, both 15, 
have published eight issues of 
The Paintbrush. The 8-to-12- 
page, photocopied publication is 
a quintessential ’zine — crudely 
designed and printed, chock-full 

_ of subversive humor, and, above 
all, utterly idiosyncratic. 

_ That’s how “zines differ from 
their “grown-up” cousins, maga- 

’ zines, most of which are chumed 

" out by adults intent on “targeting” a 

_ particular demographic group to 

_ extract money from advertisers 
who want to “reach” the targeted 

' audience. 

Untainited by commercial con- 
cerns, The Paintbrush is intended 
only as a vehicle of self-expression. 

“We wanted to give opinions on 

_ things no one really cared about,” 
Schafer said, He and Elyvrum will 
be sophomores at Anacortes High 
School this fall. 

The Paintbrush began after 
Schafer and Elvrum approached 
Bret Lunsford, co-owner of The 
Business in Anacortes, and asked if 


they could help out around the 
book, camera and record store. 
“Any task I could have had 
them do would not have been 
enjoyable for either of us,” 
Lunsford said. 
So he suggested they start their 
own fanzine, 
“Tt was no big deal at first,” 
Elvrum said. 
“Then it 
became 
something 
really 
cool.” 
Fanzines 
often 
focus 
eae 8 SF 
culture ng ~ 
cult - Andy Dwiteoy 
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Trek” 

or a certain genre of 
rock ’n’ roll. The Paintbrush 
includes lots of record reviews 
(mostly of alternative rock bands 
such as Lunsford’s Beat 
Happening), but there’s also mater- 
ial that reflects the author’s person- 
al views on just about anything. 

The pages are open for friends 
of the publishers to contribute their 
own essays, poetry and artwork. 
The result is often witty and some- 
times a little gross, 

For example, Andy Davidson, a 
friend of Elvrum and Schafer, con- 
tributed a drawing for the cover of 
Issue No. 4 entitled “Death of the 
Little Mermaid” in which the perky 
gal turns up dead in a purse 
seiner’s net. In a puckish send-up 
of corporate lipservice, a can of 
“mermaid safe” tuna is inset on the 
drawing, 

Another issue features 


Davidson's “Psycho Street,” a 


“Sesame Street” take- 
off that 


could 


bloody severed 
heads!” he 
cries. 
There is even 
_.. § more whacked- 
out humor ina 


Re eae 


ay 





regu- 

lar feature called 
“Think Along With Josh.” Written 
by Josh Young, it consists of 
punked-out epigrams such as: “If 
you lived in the medieval days, 
would urine rust armor? I hope 
not, because I bet those battles 
could get pretty exciting.” And: 
“The little bird dropped to the 
ground bleeding. “That got ’im,’ 
said the littie man as he waddied 
away.” 

Young also writes an advice 
column under the name “Peter 
Leek.” Elvrum and Schafer say 
most of the “questions” are made 
up. An example question: “If CPR 
dummies could talk, what would 
they say?” Leek’s answer: “Well, 
for one they’d say, “Why the hell 
are you kissing me?’ And, “Why 
are you beating on my chest?’” 

This is the kind of stuff grown- 
ups can’t possibly appreciate, but 
the editors say their parents 
endorse The Paintbrush. 

“My parents pretty much like 
it, because it keeps me from 
watching TV all my life,” Schafer 
said. 

Both editors are interested in 
the arts as a career. Elvrum, a fan 
of filmmaker Tim Burton, is fool- 
ing around with stop-frame ani- 
mation using an old Super-8 cam- 
era. Schafer hopes to study art or 
music. 

In the meantime, they produce 
The Paintbrush more or less on a 
monthly basis. Copies are avail- 
able at The Business and at Wild 
Thangs. The Business sponsors 
the *zine by letting the editors use 
its photocopier. 

“It’s a do-it-yourself tool for 
people who want to let the world 
know how they feel,” Lunsford 
said. 

Could The Paintbrush progress 
beyond its humble *zine origins, 
and develop into a fixture in pop 
culture? Probably not, but you 
never know. 

“Somebody told me Rolling 
Stone started like this,” Elvrum 
mused, 














| By: Jeremy Bosworth | 
Brandon was one of my best and only friends 
growing up. I'd known him since probably Srdj 
grade. His mom worked at the elementary 
school, then later at the high school, and 
imany afternoons he would be at my house till 
his mom picked him up. Either watching 
Simpsons or Kids in the Hall, endiess 
nintendo marathons, or plastering the side of 
the house with wads of wet toilet paper, often 
imes it felt like he lived there. [have alotof | 
great memories of Brandon, too many to 
eference here. We shared a common sense 
of humor and at times he could be funny as 
nell freestyle rapping on top of a sand dune 
in oregon at 1:00 in the morning comes to 
nind). Maybe it was his ability to subsist on 
nothing but Happy meals, Funyuns and 
Spree. who knows. “Pudding Pile?" (another 
finside joKe....) 
| Brandon had a truly rare and impressive 
jnatural artistic ability. He was constantly 
jdrawing in his sketchbooks. Incredibly 
precise, amazingly detailed and imaginative 
drawings of action hero type 
haracters,"Predator" and “Aliens”, teenage 
mutant ninja turtles, and crazy dark demonic 
figures, all beautifully rendered with an array 
of multi-colored felt pens, all the while co 
ompulsively chewing on his tongue to make 
is weird, quiet “squishing a tree frog” sound | 
(anyone who remembers would know exactly 
lwhat I'm talking about). This drawing ability 
vas one of the main reasons IJ always looked 
p to him.... and I guess envied him too. 
His other passion was music. In our 
group of friends in High School Gmid 
mineties) Brandon certainly had his own 
style, playing with "Tugboat" and crazy 
"ween" like solo 4 track recordings as 
"the Piranhas." As with art, he showed a 
on. of promise. I distinctly remember 
playing Nirvana. for him for the first 

ime, my older brother's taped copy of 
nevermind, of whichI promptly made | 
him a copy, beginning his obsession. with | 
I cobain... 

After High School, and in the last few 
years before he died, we kind of lost 

ouch as friends. I went to school in. 
Olympia, and eventually he moved to 
Seattle. I saw him a total of I think 5 or 4 

imes in as many years, and at the time 
it felt awkward. Just at different places 
in our lives I guess. 
Unfortunately I never did reconnect 

ith Brandon, and despite our time 

growing up, I wasn't there for him when 
Ine needed it. As I'm older now, it 
remains one of my greatest regrets. I 
expect I will always feel that way. 
Like I said, Brandon was a big part of 
some of my best memories growing up....| 
and I'll always miss him. 
(Photo By: Jimi Sharp) 











































“Like A Piranha’ 
[The Microphones - TESTS, 1998] 


You almost died with the sucky 
things you went through / A couple 
of times we were hoping you’d come 
through / You stayed alive, but now | 
never see you / Fun things we’ve 
done / Concerts in sun / Sent chairs 
down streets / Radio Beach / The 
sucky things you have to deal with / 
They made you pissed / And so you 
test your limits / You stayed alive / 
So I'll come to see you 





L to R: James, Josh Y., Ryan, Josh B., Phil, Brandon, and Nick with “Oon” the Street Chair. 
Photo: From the Collection of Brice and Carolyn Schafer 
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MEMORIES OF BRANDON Brandon Schafer spelled his name differently quite offen as seen Be 

ee ee Anacortes American article - “Schaefer”; Brandon began to sign his 

S nnn fOTAWINGS aS "BE"; Duck Luxor fanzine issue #3 - “Schaeffer’; i 
seauiitul fanzine - “Schafer”; Duck Luxor fanzine issue #6 - “Shayf”. 






MEMORIES OF BRANDON 














“Magic Mountain '98” 
By: Nate Thomas 
After finishing my first year at the 



















































We were making a “music video" of a, 





Art Institute of Seattle, James 
Moffitt, Nick Stewart, Brandon gboat song, Brandon and James 
Schafer and myself decided to and I. Our life basically revolved 


around the Business back room after 
hours, recording music, practicing, 
cating cookies, etc. We had no real 
“need" to make a music video other 
han for the sheer fun of it. There 
vere no potential viewers. This was 
crucial self-entertainment. It was in 
ne weeks before halloween. 
Brandon made ajack-o-lanternand | 
cut a hole in the bottom and put it on 


promptly embark on a. trip to Magic 
fountain. Our adventure, I 
emember, got off to a late start due 
o collecting the "necessities" for the 

trip so we didn't leave Seattle until a 

around 8 that evening to head south. = 3 posal 
[Brandon called shotgun and the Welh VO ff cet VLE 3 
other two got into the back of my ‘68 

Ford Aerostar minivan. I remember 

Brandon stating specifically that he 

would help me stay alert for the all 












night drive that would take us ~hMH/Ti d . 3 ‘ 2 # p» x, {his head. This was his character for 
directly to Santa Clarita. About BAGn On S cCndae re % C/L he video. We went to the Safeway 
midnight rolled around and all three com OO | parking lot (one of the cultural hubs 
ofmycroniespassedoutfromthe | poo of teenage Anacortes) and I took 
fant maratn ning around 6, as tho sun ae i amen ; ie h the. armgey peta king lot ‘o the 
was just creeping over the cascades, |: ©" -* S°/MSN TART nn 


~fooiddle of the night with this scary 
pumpkin head on. It was beautiful 

and dark. It was easy to feel like the 
whole town belonged to us (and by 
extension the whole world since we'd 
barely experienced the world outside | 
our home valley.) After the Safeway 
parking lot scene we proceeded 

owards Cap Sante. The moon was 
out. The sky was pink-ish from 
re finery lights. The huge boat 
building warehouse on 4th St. had 

he door cracked and they were 
welding in the middle of the night, 
crazy mysterious industrial lights 
coming out of a mountain sized 
building. We stood in the street and 
atched all this, the moon, the sky, 
ne industrial zone, a pumpkin, 
totally engrossed in our weird music 

movie project, running loose in the 
‘foight. It was the best. 
[Phil inside The Business at KNW-YR- 
OWN Records - 1998ish.] 
(Photo By: Jimi Sharp) 


Brandon woke wp and looked over 
only to see me bobbing head and 
blinking my bloodshot eyes 
repetitiously to Primus' Pork Soda 
that had been on continuous rotation 
since the air had gone silent. We had 
just gotten into Medford Oregon at 
hat point and I had reached 
exhaustion. James drove most of 
the rest of the way to Bakersfield 
where we rented a hotel room and 
proceeded to get extremely wasted 
the night before we were to step 
aboard the roller coasters. 
Fortunately for us, Inn n' Out 
burgers saved our hung over asses 
from certain doom by soaking up our 
quor and beer concoctions. It 
ended up becoming a great day and 
the rest was history. However, 
another highlight of the trip while 
driving back home, and James and 1 
did most of the driving because the 
others weren't in the right state of 
mind and there was no way I was 
going to have my van become totaled | 
twice(another story) include; myself 
making Brandon wait to take a piss 
pecause of a lack of shoulder and it 
seemed as though he had the 
smallest bladder in the world. He 
said he wasn't about to pee in a 
bottle because he didn't trust his aim 
and plus I didn't want the passenger 
side of my car to be coated in urine. 
Anyhow a small recollection of an 
enormous personality, talent and 
friend. I love ya brother Greene. 
(Photo By: Jimi Sharp) © 




















1997 - 1998 KNW-YR-OWN Records catalog, which was 


painted by Phil Elvrum). All cassette tapes and cassette 
ape covers were written on and /or drawn on by Brandon =| 
[Schafer / Leica Piranha. The Monkey oil paintings are only a 
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“LEICA” Cpronounced “ike - a’) 


three separate occasions: JULY JIMI: You don’t want to put your real 


Piranha was Brandon Schafer’s 1997 / NOVEMBER 1998 / name? 

stage name, pseudon: and alter JANUARY 1999. During this . 

ego or as he gaid it, Galizs”, On July particular interview, Jimi gave — sa lee 

12, 1997, Jimi Sharp and Leica Leica a questionnaire, which Leica alatamen Really? Can I put, “Leica 
Piranha of the band The Piranhas used when answering the following Piranha Schafer"? 

sat at a table drinking coffee and questions. LEICA: You can say that I used to go 
smoking cigarettes at The Business by “Brandon Schafer”. As far as my 
in the back courtyard while Jimi LEICA PIRANHA: Number one. other bands and everything goes, I 
tape recorded the interview. [Leica picks up Jimi’s micro-cassette keep my real name. 

Excerpts of this interview were first tape recorder and looks for a SIMI: Alright. 


published in The FIS issue #5 in 
1997 and are published in full in The 
FIB #16: Extended Issue - Leica 
Piranha (Contact Jimi at 

to get a copy if K 
ee have it.) ‘Altogether Jimi 
interviewed Leica / Brandon on. 





IL: | eeck Ree ee 
i2- Mo bood Baby 





microphone to speak into. ] 

JIMI SHARP: The mic’s right there. 
LEICA: Okay. ['m 19. My date of 
birth is May 21, 1978. Full name? 
Um, [Long pause] Let’s go with Leica 
Piranha, for this one. 


LEICA: For this project I have the 
alias. Place of birth? I was born in 
Sedro-Woolley. It’s this hick red-neck 
town. My house was in Mount Vernon, 
but my life is pretty much in. 
Anacortes. My whole life. I don’t 
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know anybody in Mount Vernon — 


oranything. Bands I’ve been in? 
I was in this band called 
Psalmody Gale, when I was in 
10th grade and I didn’t really 
know how to play guitar that 
well. I was the rhythm guitarist 
and finally they just kicked me 
out because I wasn’t, I guess I 
wasn't good enough. I wasn’t 
doin‘ enough. And then a couple 
years later was Tugboat. Um, 
now I’m in a band called The 
Champs and we play this fucked 
up metal, I guess. Or like a really 
- weird attempt by non-metal kids 
at making metal, but it’s really 
fun even if it doesn’t really make 
the metal goal. Musical 
influences? Most of all is Ween. 
They're like my Gods. 
Everything about the music and 
from what I know of them as a 
band, I can just really, really 
relate. And so it’s fun. [Leica 
reads Jimi’s questionnaire] 
What’s “How many releases” 
mean? Like, me? 
JIMI: Yeah, how many releases? 
Like Tugboat. 
LEICA: Tugboat had two 
releases. One we recorded just 
on this 8-track at Knw-Yr-Own. 
Studios, I gsuess. [Laughs] And 
the other we went to Olympia. at 
Yo-Yo Studios. And The 
@IMT: It’s a good album. dude. 
LEICA: {Laughs] 
JIM: I’m a fan. I’m serious. 
LEICA: Cool. 
JIMT: It’s a really good album. 
Sharkticon, I love that one. 
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aga 97-98 


-*PIRANFAS 


Leics Piranha is 2 man of mystery. His tapes 
arrive gradually in small doses at Knw~Yr-Own 
headauarters usually phd ae oy a tiny grin 
reaper on 2 giant black horse. Dees anybody 
really know what Leica Looks like? Leeal legend 
describes him 2s 2 shadowy charecter with the 
ability te disappear 2t any time. He's ususliy - 
suotted when the carnival passes through town 

at the very top car of the zipper. He never 

ends up 2t the bottom where they pull kids off. 
Cn Sunday right when the carnival finally 
leaves he retreats to the sewer or underneath 
the docks at the marina. 

His music? “a one can tell if he’s a magic 4 
genius capable ef wroducing such gems— or a mad @& 
scientist who snends inseme lengths of time 
Planning his sengs..The distant thumps of drun 
machine music blasting out of bess jeeps must have seened inte his bloed 
shen he was spending all that time under the streets in the sewer, He must | 
have had cable TV dewn there tso because it’s all in the music: monster 
trucks—~ spanish language— line dsoncings— sensational Ficlence- gangsts ran~ @ 
and alechol! alcohol! alcohol! Pixies 3nd demons sing his sengs for him 
Like nanpets hiding in his jacket. Every song showcases a different 
character. There are drunk eafs, screaming metalheads, spanish cowboys, 

threatening gang bingers, ssuealy kids, and even Prince as a Texan. 

The first tape kicks 4 tracks of ass and it's called Sharkticon, The 
second and lstest kicks 8 entire tracks of ass and it's called 2: the 
Svawning. Yitheut soth of these taves (and also the soon to come seuels) 
you have no chance of uvravelling the secret that is Leica Piranha, 


IMI: Yeah. 
pts — — § Yournew one, BLOA: Aud that was recorded here 
Oren OCR Eee the Shar One Ie. See "$00, at Knw-Yr-Own. The first one 
LEICA: The next one’s coming out really soon. I have 


: Was on my 4-track. Future goals? 
to mix the second side. I'll probably do that this week pm gonna conquer the world with 
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and that’s going to be called, “The Spawning”. The Piranhas. 
JIMI: The Spawning? JIM: I believe it. 
LEICA: Like the movie, The Piranhas. aes LEICA: The Piranhas is all just 





, straight out of my head. [Laughs] A 
lot of it’s weird. 
SIMI: [Sneeze] I like it though dude. 
| You need to get it on some radio 
| stations. 
LEICA: Yeah, there’s a Mount 
| | Vernon station, the college station, 
(KSVR 91.7 FM) Phil said he heard 
| one of my songs on it. 
J IMT: Cool. : 
LEICA: Yeab. Getting some air play 
there. College? Yeah, I’m going to 
Skagit right now and I’m getting D’s. 
| I’m just so into making music it’s 
| hard to concentrate on school. What 
ido I think of the direction music is 
| heading? Oh, it’s heading in a very 
| bad direction. Music is not heading 
| in a good direction. There needs to be 
| another band to be the next 
_ | revolution or whatever and just wipe 
| the slate clean. 
| SIMI: Yeah, like Nirvana. 
| LEICA: Like Nirvana did with all the 
| butt-rock that came along and then - 
| all the hairbands just died. It needs 
| to be something like that. Hopefully 
| | it will be The Piranhas. Let’s see. 
| | Why dol play? I play because there 
j | hasn't been anything else that I’ve 
| | really done that has just been so fun 
' fand I can just be so totally creative. 
| Because I’m always getting ideas for 
|songs. I’m just really into it. I 
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‘Duck Luxor’ grounded at 











Anacortes High School 


Underground 
publication's tone 
worried officials 


BY JON BAUER 
American staff writer 


Duck Luxor is: 

(a) the duck-billed arch 
nemesis of Superman; 

(b) a knock-off of a 1954 Nash 
Rambler now being manufactured 
in North Korea; 

: (c) an irréverent “zine 

‘ published by an Anacortes High 

' School student that is providing a 
_. lesson in the balance of First 

- Amendment rights and | 

; responsibilities. 

_ Unless we’ve missed Duck’s 

debut in the latest issue of 

Superman and haven’t seen the 
new car models off the boat, the 
‘correct answer is the last choice. 
“Duck Luxor” is a fledgling | 
publication whose editor was 
recently told he could no a 
distribute the smart-mouthed 
magazine on school grounds. © 

Now getting ready to distribute 

the third issue of his ‘zine (slang 
foracheaply produced — 
underground magazine) - ~~. © 
Anacortes High School junior 
Brandori Schafer was told last 
month by vice principal Pat: - 
Brunjes that he could no longer 
pass out his publication at school. 
She and others in the school’s 
administration had reviewed his” 


last copy, Duck Luxor No. 2, and 
found portions of it that could 
have been perceived by some 
students as sexual harassment. 
Specifically, Schafer said, the 
school administration singled out 
a short satirical piece that was 
meant to poke fun at those 
students who drink, fight and are 
themsleves guilty of sexual 
harassment. Titled “Top Ten 
Ways to be a Woose (sic),” the 
piece lists “passing out before the 


keg is gone,” “turning down a 


fight” and “asking a girl what to 
do instead of telling her” among — 


the lines. 


It was that last line that 
apparently concerned the school. 


Schafer said Brunjes told him that 
some students might not get the 


joke or understand the satire, but 
he’s not heard from anyone who 
misunderstood or felt offended by 
the piece or by anything else in 
the “zine. — 

Brunjes said she sinderstood 
that the article was intended as 
satire, but she had to consider 
how the piece would be 


- perceived. Because of that, the 


school can’t take the 


responsibility of allowing it to be 


distributed during school hours, 


she said. 


~ Brunjes said she hasn’ t 


| disciplined Schafer or accused _ 
- him of sexual harassment. He’s 
_ only been told he and others can’t’ 


distribute the publication while 


they are at school. Nor will school 
: officials take the ‘zine —— from © 


"the education process,” 


* said. 


anyone who has a copy. The ban 
deals solely with distribution. 
“We’re not going to hassle 
students who have a copy,” she - 
said. 
Still, students who read Duck 
Luxor don’t understand the ban. 
“They took away his freedom 
of speech. That’s illegal,” said 
junior Tanya Mann. © 7 
. “Tt’s not hurting nobody,” said 
sophomore Chance Cook, who 
finds some of the “zine’s articles 
funny. 
Tobin Spidiness a senior, agreed. 
“That’s bogus. They should let 
him pass it out,” said Spring, who 
also called the publication 
“bodacious.” 
_ Brunjes said the district isn’t 
trying to unreasonably squelch 


students’ freedom of speech, but 


school districts have been upheld 


‘in court cases where some forms 
of speech were determined to be 
* disruptive in the school. 


“We have a responsibility to 
she said. 
Meanwhile, Schafer said he’s 


- almost finished with Duck Luxor 
: No. 3. He’d like to distribute it on 
campus, he said, but isn’t too 

- upset about the distribution ban. 


“Tt’s not keeping me down,” he 


As he has with the past two 


“>< issues, he’ll distribute it at The 


, Business, a local music and 


‘. bookstore, and pass it out to 


friends — just not while Be s at 
school. 
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JIMI: It’s addicting. Is it your life? 
LEIGA: Yeah, itis. That’s why ’m 


failing school. [Laughs] 


JIMI: [Laughs] You need to go to 


Evergreen, dude. 


LEICA: That’s where I’m going if I 
can get through Skagit. I heard they 
have studios you can check out down 
there. I’'d take serious advantage of 
that. They say you can’t release 


anything or record there. 

JIMI: Really? 

LEICA: But Ill find ways around 
that. [Laughs] 

JIMI: How many times have you 
seen Beck. 

LEICA: Ub, three. 


JIMI: How many times have you 


seen Sonic Youth? 


LEICA: Oh, fuck! Like five, I think. 
JIMI: How many times have you 


seen Nirvana? 
LEICA: Two. Only two. I like 
Nirvana still. They’re not my 


favorite band anymore, but as far as 
straight forward rock, I still like 
them alot. But the rest of that, I 
guess, “Grunge”, that faded out of my 
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“system long ago. My favorite indie 













[Editor’s Note: The lyrics te the 
song “Diamond Dog’ were 
ritten by Jimi Sharp and the 
music was written and 
performed by The Piranhas’ 
Leica Piranha on July 3, 1997 at 
e Business’ Knw-Yr-Own 
Studios. The song was 
released on The FIB 

pilation issue # 5 1/2. 
Leica Piranha listed “Diamond 
Dog” as one of the songs on 
his “Piranhas 3” song-list, 
hich was written on the back | 
of a box containing analog 8- 
track tape for Piranhas 3. Also, 

















































SIME: Buy my tape? 
















label besides Knw-Yr-Own? How 
indie? 

JIM: As indie as you want to get, 
like Duck Luxor. 

LEICA: [Laughs] I like K alot. And 
there’s a. Mount Vernon label called 
Mope Records. They put out a lot of 
the cool local bands like MytslIpick 
JIMI: They did a song about Brian 
Hough, my cousin’s ex-boyiriend. 
LEICA: I know that song. [Laughs] 
JIMI: Yeah, because he lost his 
(ability to) taste Gn a skateboarding 
accident). 7 
LEICA: He’s my favorite bass player 
in the world though. 

JIMI: (Jason) Maddox? 

LEICA: Yeah. 

JIMI: So someone has finally heard 
about Mytslplck besides me in the 
Skagit Valley area. 

LEICA: Oh! Ilove them! Yeah, Mope 
Records is pretty cool. 

LEICA: Advice? Um, [Long pause] 
Usually, I can think of some good 
advice. 
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selfish about it, so I’m up for 


LEICA: Yeah, there’s some 
trying other studios. I really 


good advice. Keep your eye ! 
out on The Piranhas. When want to do that just like 

I put out my first tape what record at all these different 
were my feelings and places, but I wouldn’t want 


anyone else to do it. I'd want 


worries? feelings and 
My feeling them to say, “Okay, here’s 














worries were pretty much | 
that people wouldn't be into eho Soule, Higre you go. 
it very much they would : Knock yourself out. 
just hear something weird i sae SIMI: Oh, I get it. So, if you 
and say, “Abh, I'll pass on record at other people’s 
this.” But surprisingly it Studios, they have more 
hasn’t really been that way. ag control over what you do. 
I mean, I haven't sold an LEICA: Yeah, pretty much. 
extreme amount of tapes, But when we went to Yoyo, 
but a lot more than I Pai was cool about it. That’s 
expected to in the amount pretty much what he did. 
of time that’s gone by. ™ He’s say... 
JIMT: [Double sneeze] I like , JIMI: Who? 
The Flyin‘ Squirrel Blues”, I » LEICA: Pat Maley, the guy 
think that’s it. [Sneeze] 3 who runs Yoyo. He’d say, 
And that song, “Kick Ass”, I “Well, okay, I’m going out for 
like that. _ coffee. Pl see you guys ina 
LEICA: I took that from a * while.” And once we had the 
Ninja Turttle video game. parts where all three of us 
JIMT: Really? —_ were playing... 
LEICA: Yeah. The back JIMI: Tugboat? 
music to that. LEICA: Yeah. And so I guess 
JIMT: It’s good dude. And we were doing the overdubs 
the “Three Lounge-Acts and stuff. He’d just leave us 
High” is pretty good. at it and so we pretty much 


’ did that all : 
meearlapepes SOLO MATERIAL SIME Waa that you, Ph 









I know all the songs by and Matt (Hermstad) or you, 
heart, dude. I can sing a F ee oe 7 Phil, and James (Moffitt)? 
long to them. LEICA: Me, Phil, and James. 
LEICA: Cool. I highly JIMI: Was that Tugboat 
recommend listening to The $ ( ay GF » oF “Fiasco” or was that just 
Piranhas under the Tugboat “Up Your Boat And 
influence because, I don’t 

know, there’s that 


connection there. You seem 
to understand it. You 
probably don’t really, it’s 
just because you’re ripped, 
but it seems like you do, so 


_ Around The Corner’? 
LEICA: [Laughs] That was, 
“Up Your Boat And Around 
The Corner”. We didn’t think 
too long on the title. After 
the recording session we 


were on our way home from 


it’s a lot more fun listening ‘ ; ; 
. oe the weird vocals and | ae is ag = 
Ss a 2 9. a drin kin = 
JIMT: Okay, so for The ) ; omen diteae aes what 
Piranhas, for “Sharkticon” 00 ‘we wanted to call the tape 
how long did it take you to _ and we were just tired and 
write all that stuff? , messing around just having 
LEICA: Probably about six _saeminaeges? _ fun. We weren’t thinking of 
months to write and record _ anything serious, Phil says, 
a whole tape. “Up your boat and around 


JIMI: When did it come the corner”. We laughed 





out? I don’t even know about it and that ended up 
when it came out. being the name. 

LBIGA: I think, like in the _ SIMI: Are you planning on 
beginning of January. doing any releases for Knw- 
SIMI Of 97° se =a Yr-Own besides the Knw-Yr- 
LEIGA: Yeah. And I started ne as om | on 
recording it in July. : LIBICA: Yeah. The Piranhas 
JIMT: So, have you ever are on Knw-Yr-Own My 
recorded at Dub Narcotic other band The Champs i 
yourself? don’t know if we're going to 
LEICA: No. Hopefully I will be on Knw-Yr-Own S 5 I 
sometime. But as I’m guess I’m gonna see what I 
progressing in my can do. And then I have this 


recording, I’m getting really 


85. 
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THE TI G ERSE “MAPLE FALLS, WA 
RS120 ———s 
Below: Piranha image was stenciled on a T-shirt by Leica Piranha and given 
_ to Jimi i Sharp. It is now in the collection of Brice and Carolyn ‘ Schafer. 
other project going it’s like do The Piranhas and The “Is this the show?” Because 
this really weird Metal, just Champs? Will they coincide? everyone’s just playing 
jme and this other guy. And LBIGA: Yeah. There’s basketball and pool and 
it’s called Azrevasive. always going to be The hanging out outside. 
(MI: Can you spell that? Piranhas, [m pretty sure. LEICA: I want to play shows 
LEICA: A-2-R-E-V-A-8-I-V-E. But, yeah, ’'m going to go where the audience is into 
‘MI: What’s it mean? with The Champs for as iong it...After this, Pll go smoke 
SICA: [Laughs] as we can keep things some more ideas for The FIB 
JIMI: You just made it up? together. And gees it ; Compilation Cissue # 51 /2). 
EICA: I don’t know. Yeah. tiie: rc marae ee eae ae 
Ve were sitting in Math Sharp. : 
Glass like four years ago LEIGA: And Lice, 
maybe and we just came up Piranha.. 
with this idea for this fake JIM: And we're 
metal band and over the signing off on July 
years it’s just been 12th. 
progressing. We've finally LEIGA: Yeah. 
been doing some recording [Laughs] 








and he’s got a bunch of good JIM: Alright. Later, 
scording equipment now. Leica. 
d so eventually we’re LEICA: [Laughs] 
going to put out a tape. It’s 
going to be weird, like “END -®& 
Piranhas-type Metal, I 
guess. [Editor’s Note: This 
(MIT: Who’s “He”? condensed 18 page 
LEICA: Nick Stewart from ’s so many article about 
Neubert’s Circus. Now he’s pte he. a Brandon / Leica is an 
in Plankton. many shows as we can. excerpt from an 80+ page 
MII: After you get done Unfortunately most of them fanzine titled: The FIB #16: 
with these recordings for are like the Teen Center in Extended Issue - Leica 
Knw-Yr-Own project and The downtown Anacortes. ’m Piranha. It will be released 
Champs, say they don’t tired of playing there at an exhibit of Brandon’s 
record for Knw-Yr-Own are though...It’s a disappointing artwork. For more 
polgeie esac with The place. information contact Jimi: 
hamps or are you going to JTMI: I went there and Phil 


thefibzine@yahoo.com ] 
was playing and I was like, 
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MEMORIES OF BRANDON 















BY: Nick Stewart 
iHere is a pleasant memory I had with 
‘Brandon: Back in high school I wrote a 
feature or two for the ‘zine the 
Paintbrush under the name “Rhavince Av | 
INsax’. I randomly pulled the phrase from 
my subconscious while rolling bowling 
balls across Phil’s yard on an early 
mmer day, it was like I was speaking in 
ongues. Another name I managed to 
create in a similar fashion was 
Azrevasive. Coincidentally, Azrevasive 
can phonetically sound like ‘Vise Versa’ 
when played backwards. Zine 
gement requested some ‘filler’ for 
ne next installment so we decided to 
create a review for a fictitious band we 
were to make up from Maple Fails. And 
so we decided to call them Azrevasive. 
ater that day Gn Jimmy James’ art 
eS we formulated a potentially 
offensive ‘hick death metal’ band. We 
chose Maple Falis because we thought no 
one, or knew anyone that lived there. 
urns out itis now a thriving ‘meth 
ommunity’, good choice. The details are 
no longer clear but the intention was to 
reate demand for an imaginary product 
among the metalheads at the time. We 
made up names and stories for the whole 
band. That weekend we got together at 
my house and recorded a song on my 
four-track, I think it was called ‘Dark 
Angie’. To create an ‘authentic’ (lo-fi yee- 
haw metal) feel for the tune I used an old 
Sc : of headphones as the microphone. 
2 song had only two riffs, I played the 
sitar and drums while Brandon played 
e bass and did the vocals. The tune was 
mot impressive. In all, the review brought 
in maybe two responses to anyone out of 
he ‘know’. And neither of the two were 
metalheads. I don’t know if Brandon let 
anyone listen to the song. I lost the tape 
years ago—it’s a black Musician's Friend 
ik style cassette with a paper adhesive 
label Brandon drew a Azrevasive tribal 
pand logo on. If anyone spots it I'd love to 
give it half a listen. I still use the name 
Azrevasive as my handle for Blogs, login 
(Ds and gaming. 
Photo eg cimi Sharp) 


WE re A 


Fad 



























Halloween On Len ok “beat a he We 


v/ - He motosk 
‘Modes + HOIER (Z SONYS 


« aetegeb ese foc ae “gk 





a 


aus 





‘Indies’ 


‘sound is a 
B : 
mix and match 
of creative 
it 
ideas 
combined with 
co) Ls 
a ‘do-what 
you-want’ 
attitude 
CONTINUED FROM PAGE A 
Anacortes even exists, much less the 
Anacortes music scene. 

Knw- Yr-Own already has a con- 
nection with the independent, but 
bigger, K Records in Olympia, 
where alternative music is popular 

with Evergreen State students. K 
Records reserves a page in its cata- 
log for Knw-Yr-Own, providing 
needed exposure. 

In fact, Elvrum hopes an audi- 
ence among Evergreen State stu- 
dents may really extend the Ana- 
cortes label’s notoriety. 

Schaefer, Elvrum and Holm plan 
to move to Olympia soon to attend 
The Evergreen State College. But 
there’s no shortage of connections 
and opportunities to further explore 
their music there. Best of all, Elvrum 
is hoping Knw-Yr-Own can get its 
own radio show — even just an hour 
-— on the student-run radio station, 
KAOS. There also are plans for a 
site on the World Wide Web. 

Success is not simply measured 
by how many Knw-Yr-Own tapes 
have been sold. Ideas, experimenta- 
tion and knowledge seem more 
important to the group. Still it’s nice 
to begin to see some money to cover 
the costs. 

“We're still in the hole, but we 
sell about a tape a day,” Elvrum 

said. 

Tapes are an accessible and 
affordable format to distribute the 

Knw-Yr-Own sound, he said. An 
upcoming release by Blau is planned 
for distribution on compact disc, and 
Elvrum said he’d even like to see 
about pressing some vinyl. 

On any format, the Anacortes 
sound comes through. ; 

But wait. Is there an “Anacortes 
sound?” 

“Perhaps there used to be —- a 
sort of early rock and roll sound,” 
said Elvrum, but now Knw-Yr-Own 
represents a diverse group of musi- 
cians, 

“Now it’s like, anyone who has a 
weird idea and who can pull it off,” 
said Schaefer. “You mix and match 
the ideas and do what you want.” 

That’s really the idea, here, 
Lunsford said. 

“The label is a showcase. It’s not 
the one and only thing happening in 
town, but it gets people to realize 
you can do it yourself,” he said. 








a ene 


A8 * ANACORTES AMERICAN WEDNESDAY, JULY 2, 1997 


explore music’s ed 














JON BAUER 


Brandon Schaefer and Phil Elvrum discuss a tape made earlier as Bronwyn Holm looks on at Knw-Yr- 
Own’s cramped but functional recording studio. 


The players in Anacortes’ music scene 





CONTINUED FROM PAGE A1 

among the musicians, so little is ever 
a completely solo-effort, as is the 
case with his latest, “Microphone,” 
which features work by Schaefer, 
Bronwyn Holm, Karl Blau and oth- 
ers. 

Like Leica, Elvrum likes to 
experiment with sound. Recording 
instruments and voice is only the 
first step. It’s in the mix that Elvrum 
does a lot of his creation, using tape 
loops, distortion, spoken word and 
found sounds. 

“There's so many new things. | 
like using different methods of | 
achieving certain song styles.” he 
said, 

With the recording studio tucked 
away in the back of The Business’ 
book store, inspiration sometimes is 
only a shelf away. One of the songs 


‘He could make 
music out of empty 
pop cans on the 
side of the road.’ 


— Bret Lunsford 
on musician Karl Blau 





on “Microphone” features a record- 


ing of Elvrum reading from a book 
on racing pigeons. 

*Bronwyn Holm offers a self- 
titled tape on the Knw-Yr-Own 
label. She provides the back-up 
vocals to her own sweet voice and 
the effect is both lovely and haunt- 
ing. : 

“The songs are very personal — 


like reading out of my journal,” she 
said. They also have a universal 
quality that young women in partic- 
ular can relate to. 

With help and accompaniment 
from Elvrum, the project allowed 
Bronwyn to experiment with music 
in anew form. A violinist, she 
branched out to work on piano and 
guitar. 

“I love to sing and it was fun to 
be spontaneous when recording.” 
she said. : 

A recent graduate of Anacortes 
High School, Helm did her senior 
project on local independent music 
and its importance in the communi- 
ty. She brought catalogs and tapes to 
school and made quite a few sales, 
In fact, Bronwyn’s is one of the 
best-selling Knw-Yr-Own tapes. 

* Karl Blau is one of the busiest 
and most devoted musicians on the 
label. He has produced ‘Doin’ 
Things The Way They Happen” and 
“Blue Nomad,” but also has partici- 
pated in many of the label's compi- 
lations and joint efforts. 

“Doin’ Things the Way They 
Happen” offers some wild sound 
experiments and shows why his 


_ comrades call him “the genius.” He 


plays guitar and “everything else.” 

Bret Lunsford calls Blau a talent- 
ed studio musician and one who can 
hear music anywhere. 

“He extremely creative and spon- 
taneous. He could make music out 
of empty pop cans on the side of the 
road,” he said. 

* Lunsford played for many years 
with the successful alternative band, 
Beat Happening. While Beat Hap- 
pening tapes are available at the 
Business, you won't find them on 
the local label. That started after 
Lunstord’s return from Olympia in 
the mid-'80s. Now he assists with 
the recording, 


Want to know 
more about 

Knw-Yr-Own? 

© Kaw-Yr-Own and other 

artists are scheduled to perform in 

two concerts at The Business, 

1717 Commercial, this month. 

The traveling show “Cha Cha 
Cabaret” is set for 7:30 p.m. Fri- 
day, July 4. Local filmmaker 
Charity Miller will show a film. 
And other scheduled artists 
include 66% Chick, Ma, ICU and 
Agnes, as well as Hattie’s East 
Side Witches Revue. Holm will 
perform at 7:30 p.m. Thursday, 
July 10 , and is followed by 
Unfolkus and Super Duo from 
Olympia. Call The Business for 
admission information. 



















“I hadn't done much for the last 
six years. Being around these 
inspired young people rubbed off on 
me and | decided to seize the 
moment. It’s been fun to be part of it 
again, he said. 

* Not all of the music featured by 
Knw-Yr-Own will be foreign to 
those over 30. Glen DesJardins, a 
partner with Bret Lunsford in The 
Business, has recorded a tape of 
music featuring the dulcet tones of 
the Lincoln Theater’s mighty Wurl- 
itzer. Ask for “Know Your Own 
Organ.” 

* Other groups, some no longer 
playing together, have tapes and 
albums available through Knw-Yr- 
Own, including Gravel, Burl, Tug- 
boat, and Bellingham’s Pacer. Most 
tapes are $5, plus $2.50 for shipping 
inside the U.S. Catalogs and most 
releases are available through The 
Business. 

—— Jon Bauer, Gale Fiege Mann 
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‘By: Josh Bosworth 
‘Brandon: “It's a strange and potent relationship that forms when brains are still developing the frontal cortex. Brandon was an 
‘omnipresent after school fixture at our house during the mid and high school years and that commonality of shared experience 
‘goes deep. That’s why it was so tragic when he passed into the next world. ...The ever present Happy Meals (he was after the 
toys) ...the persistent chirping of the NES ...the : scratching of the nib of felt pens against sketch book velum ...the sounds and 
me ors aes years. Shafe was there." 
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The toy piranha. to the left was the genesis behind Brandon 
‘Schafer’ s alias, “Leica [pronounced ‘Like - a’] Piranha” and was used 
‘On the cover of The Piranhas’ cassette tape, “Sharkticon”. 

Above: Phil Elvrum and Leica Piranha at The Business 
collaborating to perform Phil’s songs as the band Mostly Clouds + 
"Trees and Leica’s songs as The Piranhas [Note: Leica is using the 
‘Fender guitar he received from the Make-A-Wish Foundation. This 
‘video image is from unreleased film footage Jed Brown shot in 1996 
rand. later sold on eBay to Jimi Sharp with a VHS tape of Tugboat’s 
“last Show” at the Anacortes Teen Center]. 

: Below: A scene from the unreleased VHS tapes of Brandon 
‘Schafer at The Business before the show. 
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Above: Two of Brandon’s 
oil paintings in the 
f collection of Brice and 
ene Meee paar Carolyn Schafer. 
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By: Bronwyn CHolm) Malloy 


‘T remember meeting Brandon in Art class when I was a freshman in high school. I was impressed with him right away because of: 
‘his long blonde hair, I thought he looked like a California surfer. Later that day I was impressed again with his amazing artistic 
‘talent. Through Art class I got to know Brandon and through The Business and mutual friends I became aware and impressed. 
“yet again by his musical talents as well. My favorite memory of Brandon was after high school when he started Modeling, I was 
‘so proud of him. I am so happy that such beautiful photos were taken of such a beautiful person” I remember him always 
smiling! 

«(Photo By: Jimi Sharp) 
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“| Can’t Believe You 
Actually Died” 


[The Microphones’ Singers 7”, 
2001 / Song Islands Vol. 1, 2002 / 
Singers, 2005] 


(Up and died) / You up and died on 
me /| can’t believe you actually 
died / | haven't cried / (He hasn’t 
cried) / It hasn’t rained on me / 
‘Cause | can’t believe you actually 
died / And | know you’re happy 
there / Even though | don’t know 
where / The other side / (Other 
side) / The side | tried to see /| can’t 
believe you’re on that side / Your 
body’s gone / But your ghost still 
haunts me / | can’t believe you 
actually died / At your grandma’s 
church / (Your funeral) /| held a 
baby /| can’t believe you actually 
died! /| can’t believe you made your 
parents cry! / | can’t believe the 
worms ate your eyes! / | can’t 
believe you actually died! 
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Attending Brandon’s funeral at Mount Vernon Presbyterian Church - 1511 East Broadway Street, Mount Vernon, WA 938274. 


L to R: Jason, Jimi, Nick, Phil, Jeremy, Ryan, Josh, James, Andy, Nate, and Clarity Bronwyn is seated on stool holding Gwenna 
Photo: From the Collection of Brice and Carolyn Schafer be ee q0 
® 

















The Business, “Culturing Anacortes Since 1978” - 1717 Commercial Ave., Anacortes, WA. 98221 / Now located 402 Commercial Ave. 
Photo By: Jimi Sharp / Negative accidentally exposed to light : See Oe 


ISSUE #16 


All photos, articles, editing, and layout By: dimi Sharp 
‘® Front Cover Arts By Josh Bosworth ut & Font By: Jimi Sharp 


’ Gsh for drawing the cover! It’s the best cover ever 

‘@ Interview w/ The Lonely Forest’s John Van Deusen: Pages 1 - 12 
‘@ Anacortes’ Independent Music Community Article: Pages 13 - 38 
‘@ Interview w/ Beat Happening: Pages 39 - 66 

‘@ Rock, Paper, Scissors Game: Pages 67 - 68 

‘ Thank you Bret for drawing the Rock, Paper, and Scissors on the spot! 

‘@ Interview w/ Leica Piranha / Brandon Schafer: Pages 69 - 90 

: Thank you Brice & Carolyn Schafer for being interviewed and for giving me access to Brandon’s art. 
‘@ Back Cover: The Business circa 2004, Photo By: Jimi Sharp 


' Good-bye” to my past and The Business as it once was and “Hello” to the future youth and The 
' Business as i and will continue to be in The Unknown music community of Anacortes‘ future. 
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: a as 
‘Thank you Jenny Sharp for’ 
patiently waiting for me to: 
‘finish The FIS 
‘issues 12-17. Thank you 
‘also for your advice with 
editing, layout, 
‘photographs, interview 
‘questions, and content. 

‘I love you very much. 
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110 AUG 2011: I dropped off The FIB issues #16 and #17 at K and was descending the stairs to leave after finishing a conversation with Mariella Luz, when Kyle Field came waiking up the sidewalk! Kyle =! 
‘and I shook hands and {told him that I had always wanted to interview him, but ! didn’t have his contact info and imagined he was chilling on the beach in a driftwood fort. Kyle said he gets that a lot and , 
‘said he has e-mail. Referring to my interview query, Kyle asked, “Is it too late? Was that your last one?” | said, “Yes, it’s Murphy Law that | just dropped off my very last issue and then I run into you, but 1} 
‘am planning on doing Issue #18 in the next decade if you'll agree to do an interview in person.” Kyle said, “Yeah, fil do an interview.” | replied, “Okay then, it’s a deal. We'll take a rain check andIreally + 

i contact you in the next decade to do an interview for The FIB #18.” Kyle and I shook on it. ! headed to the Post Office to get my mail and turned around and said, “By the way I love your music, Kyle!” + 


owil 
‘a car horn honked as Kyle sald, “Thanks”. I will contact you Kyle. DISCOVER WORLDS OF WONDER is one of my favorite albums. Kyle makes melodic songs that play on repeat in my head for weeks. 
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